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6antංa඀o $඀ඎංlarª
(OtDV 4XHUHMHWD =LQH�(VNROD �(4=(�

D2I� KWWSV���GRL�RUJ����������VHFXHQFLDV������������

RESUMEN
PDVDGDV PiV GH VHLV GpFDGDV GHVGH VX FUHDFLyQ \ FRQ XQD WUD\HFWRULD FRQVROLGDGD HQWUH 
ORV IHVWLYDOHV LQWHUQDFLRQDOHV GHGLFDGRV DO GRFXPHQWDO� UHPRQWDUVH D ORV RUtJHQHV GH 
=LQHEL FRQVWLWX\H FDVL XQD REOLJDFLyQ SDUD FRPSUHQGHU OD HYROXFLyQ GHO FHUWDPHQ HQ 
HO PDUFR GH ODV WHQVLRQHV FUHDGDV HQ OD SROtWLFD FXOWXUDO GHO IUDQTXLVPR� (O DQiOLVLV GH 
OD SURJUDPDFLyQ GH OD SULPHUD HGLFLyQ� D OD OX] GH OD GRFWULQD KLVSDQLVWD TXH LQVSLUy 
OD FUHDFLyQ GHO IQVWLWXWR VDVFRQJDGR GH &XOWXUD +LVSiQLFD� QRV SHUPLWLUi FRPSUREDU 
FyPR HQ OD FRQ¿JXUDFLyQ GHO FHUWDPHQ IXHURQ GHWHUPLQDQWHV ORV FULWHULRV SROtWLFRV \ 
GLSORPiWLFRV DQWHV TXH ORV FLQHPDWRJUi¿FRV�

Palabras clave: IHVWLYDOHV GH FLQH� GRFXPHQWDO� FRUWRPHWUDMH� /DWLQRDPpULFD� +LV�
SDQLVPR�

$%675$&7
$IWHU PRUH WKDQ VL[ GHFDGHV VLQFH WKH FUHDWLRQ RI =LQHEL� ZKLFK FHOHEUDWHV D FRQVROLGDWHG 
WUDFN UHFRUG DPRQJ LQWHUQDWLRQDO GRFXPHQWDU\ IHVWLYDOV� ORRNLQJ EDFN WR WKH RULJLQV RI 
=LQHEL LV HVVHQWLDO WR XQGHUVWDQG WKH HYROXWLRQ RI WKH IHVWLYDO ZLWKLQ WKH FRQWH[W RI 
WKH WHQVLRQV FUHDWHG LQ WKH FXOWXUDO SROLF\ RI )UDQFRLVP� $QDO\VLQJ WKH ¿UVW HGLWLRQ 
SURJUDP LQ WKH OLJKW RI WKH +LVSDQLVW GRFWULQH WKDW LQVSLUHG WKH FUHDWLRQ RI WKH %DVTXH 
IQVWLWXWH RI +LVSDQLF &XOWXUH ZLOO DOORZ XV WR GHPRQVWUDWH KRZ SROLWLFDO DQG GLSOR�
PDWLF IDFWRUV� UDWKHU WKDQ FLQHPDWLF FULWHULD� ZHUH PRVW GHFLVLYH LQ WKH FRQ¿JXUDWLRQ 
RI WKH IHVWLYDO� 

Keywords: ¿OP IHVWLYDOV� GRFXPHQWDU\� VKRUW ¿OP� /DWLQ $PHULFD� +LVSDQLFLVP�

>D@ 6ൺඇඍංൺ඀ඈ�$඀ඎංඅൺඋ HV GRFHQWH HQ HO LWLQHUDULR GH $UFKLYR GH (OtDV 4XHUHMHWD 
=LQH�(VNROD� GRQGH ¿JXUD FRPR LQYHVWLJDGRU SULQFLSDO HQ HO SUR\HFWR Depósito Zine-
bi� 7UDEDMy FRPR GRFXPHQWDOLVWD HQ )LOPRWHFD (VSDxROD HQWUH ���� \ ���� \ VLJXH 
FRODERUDQGR FRQ GLFKR RUJDQLVPR FRPR LQYHVWLJDGRU� &RPR PLHPEUR GH /D &XDGULOOD 
HV JXLRQLVWD \ GLUHFWRU FLQHPDWRJUi¿FR� (Q FRODERUDFLyQ FRQ )HOLSH &DEUHUL]R KD UHDOL�
]DGR YDULRV HVWXGLRV VREUH FXOWXUD SRSXODU PHGLWHUUiQHD� HQ ���� IXHURQ PHUHFHGRUHV 
GH XQD GH ODV D\XGDV D OD LQYHVWLJDFLyQ GH OD $FDGHPLD GH &LQH SDUD GHVDUUROODU HO 
SUR\HFWR ¡Al Hollywood parisino! La producción hispana de Paramount en Europa 
durante la transición al sonoro� 7DPELpQ HV JXLRQLVWD HQ DFWLYR \ HVFULEH KDELWXDOPHQ�
WH HQVD\RV \ DUWtFXORV VREUH DVSHFWRV SRFR FRQRFLGRV GH OD KLVWRULD GHO FLQH HVSDxRO� 
HQWUH HOORV Sagitario Films, oro nazi para el cine español� SUHPLR 0XxR] 6XD\ ���� 
GH OD $FDGHPLD GH &LQH� (�PDLO� VDQWLDJRBDJXLODU#]LQH�HVNROD�HXV

[1]  (VWH DUWtFXOR VH HQPDUFD HQ 
HO SUR\HFWR GH LQYHVWLJDFLyQ De-
pósito Zinebi LPSXOVDGR SRU (OtDV 
4XHUHMHWD =LQH (VNROD �(4=(� \ 
=LQHEL HQ FRODERUDFLyQ FRQ )LO�
PRWHFD VDVFD�

https://doi.org/10.15366/secuencias2024.058.001%20
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El proyecto de investigación Depósito Zinebi

(O �� GH PDU]R GH ���� =LQHEL� HO FHUWDPHQ GH FLQH GRFXPHQWDO GH %LOEDR GHSRVLWy VXV 
IRQGRV HQ VRSRUWH FLQHPDWRJUi¿FR HQ )LOPRWHFD VDVFD� /D FROHFFLyQ HVWi FRQVWLWXLGD 
SRU ��� FRSLDV GH SUR\HFFLyQ GH SHOtFXODV SURGXFLGDV HQWUH ���� \ ����� HQ ��PP 
����� \ ��PP ������ /D PD\RUtD GH HOODV REWXYLHURQ DOJ~Q JDODUGyQ HQ HO IHVWLYDO 
D SDUWLU GH ����� DXQTXH WDPELpQ HQFRQWUDPRV XQ QXWULGR ORWH GH FLQWDV GH OD $VR�
FLDFLyQ GH $PLVWDG +LVSDQR�6RYLpWLFD TXH OOHJDURQ SUREDEOHPHQWH FRQ OD LQWHQFLyQ 
GH VHUYLU GH EDVH D XQ FLFOR \� HQWUH OD FDtGD GHO 0XUR GH %HUOtQ \ OD GLVROXFLyQ GH 
OD 8QLyQ 6RYLpWLFD D SULQFLSLRV GHO QXHYR VLJOR� QXQFD SXGLHURQ VHU GHYXHOWDV D VXV 
SURSLHWDULRV� (V VROR XQD PiV GH WDQWDV RFDVLRQHV HQ TXH ODV UHODFLRQHV GLSORPiWLFDV 
\ ODV FLUFXQVWDQFLDV JHRSROtWLFDV KDQ FRQIRUPDGR HO FHUWDPHQ GH %LOEDR GHVGH VX 
PLVPD FUHDFLyQ HQ �����
 (Q ����� VH SURGXFH XQ SULPHU DFHUFDPLHQWR GH (OtDV 4XHUHMHWD =LQH�(VNROD 
�(4=(� DO GHSyVLWR FRPR SDUWH GHO WUDEDMR GH XQR GH ORV DOXPQRV GH DTXHOOD SUR�
PRFLyQ� DXUDQWH HO VLJXLHQWH FXUVR� VH ¿UPD XQ DFXHUGR HQWUH OD HVFXHOD� )LOPRWHFD 
VDVFD \ =LQHEL SRU HO TXH XQ HTXLSR GH LQYHVWLJDFLyQ� FRRUGLQDGR SRU HO DXWRU GH HVWDV 
OtQHDV� VH FRPSURPHWH D LGHQWL¿FDU \ FDWDORJDU HO IRQGR� PHUR (4=( QR HV VyOR XQD 
LQVWLWXFLyQ GRFHQWH� VLQR XQ SXQWR GH HQFXHQWUR SDUD OD LQYHVWLJDFLyQ� /RV HTXLSRV 
LQWHUGLVFLSOLQDUHV GH DOXPQDV \ DOXPQRV GH $UFKLYR \ &RPLVDULDGR LQWHJUDGRV HQ HO 
SUR\HFWR Depósito Zinebi WLHQHQ OD RSRUWXQLGDG GH YLVLWDU RWURV DUFKLYRV� GH GLVHxDU 
SURJUDPDV GHVWLQDGRV D GDU D FRQRFHU OD FROHFFLyQ \� DGHPiV GH FDWDORJDU ODV SHOtFXODV� 
VH KDQ HPEDUFDGR HQ EUHYHV HVWXGLRV VREUH UHFHSFLyQ� FLUFXODFLyQ GHO FLQH PLOLWDQWH� 
FRQVHUYDFLyQ GH PDWHULDOHV IRWRTXtPLFRV R WtWXORV FRQFUHWRV�
 &RPR WUDEDMR GH IRQGR� FXEULHQGR WRGR HO DUFR GHO SUR\HFWR� VH GHVDUUROOD XQD 
LQYHVWLJDFLyQ FUtWLFD VREUH HO FHUWDPHQ GHO TXH HVWH WH[WR HV HO SULPHU IUXWR� (O LQWHUpV 
SRU OR TXH VH KD GDGR HQ OODPDU ©FLQH GH OR UHDOª WXYR VX UHÀHMR HQ OD FUHDFLyQ GH 
IHVWLYDOHV HVSHFLDOL]DGRV D OR ODUJR GH OD GpFDGD GH ORV FLQFXHQWD� (GLPEXUJR ������� 
2EHUKDXVHQ ������� /HLS]LJ� 7RXUV \ HO GHO 62D5( GH 0RQWHYLGHR ������� %LOEDR 
������� $LGD VDOOHMR KD FDUDFWHUL]DGR HVWH SHULRGR SRU OD DSDULFLyQ GH FHUWiPHQHV ©HV�
SHFLDOL]DGRV HQ FRUWRPHWUDMH GH ¿FFLyQ� GRFXPHQWDO R DQLPDFLyQ� FRPR FRQWUDSRVLFLyQ 
D ORV JUDQGHV IHVWLYDOHV GH UHIHUHQFLD HQ HO PDUFR GH FDGD SDtVª�� 0DUtD /XLVD 2UWHJD 
DUJXPHQWD TXH HVWRV HQFXHQWURV RSHUDEDQ HQ RULJHQ VREUH XQD LGHD GHO GRFXPHQWDO 
LQGLVRFLDEOH GH ©OD DJHQGD GH ODV UHODFLRQHV LQWHUQDFLRQDOHV \ GLSORPiWLFDV HQWUH ODV 
QDFLRQHVª� TXH UHFRQRFtD HQ HO FLQH GH QR ¿FFLyQ \ QR FRPHUFLDO XQ PHGLR SULYLOHJLDGR 
©SDUD HO FRQRFLPLHQWR PXWXR HQWUH ORV SXHEORVª�� 0iV WDUGH� DO FDORU GH ODV DJLWDFLR�
QHV GH ORV DxRV VHVHQWD HO SURJUDPD \ RULHQWDFLyQ GH HVWRV IHVWLYDOHV ²%LOEDR QR HV 
XQD H[FHSFLyQ² VH ©GHVYLDUiª GH HVWDV RULHQWDFLRQHV R¿FLDOHV� (Q OD SHULRGL]DFLyQ 
GH OD KLVWRULD GH ORV IHVWLYDOHV FLQHPDWRJUi¿FRV SURSXHVWD SRU 0DULMNH GH VDOFN� D OD 
TXH VLJXHQ VDOOHMR \ 2UWHJD� HO GH %LOEDR VH LQVFULEH SOHQDPHQWH HQ OD SULPHUD HWDSD� 
FXDQGR VH FRQVLGHUDEDQ ©HVFDSDUDWHV GH ORV FLQHV QDFLRQDOHVª� \ VH KD FRQVROLGDGR 
HQ OD WHUFHUD� GRQGH SULPD OD LQVWLWXFLRQDOL]DFLyQ \ OD SURIHVLRQDOL]DFLyQ�� &RPR YH�
UHPRV� HVWH FDPLQR KD VLGR ODUJR� HQ VX QDFLPLHQWR KD\ PXFKR GH LPSURYLVDFLyQ \ 
YROXQWDULVPR� ODV UHODFLRQHV FRQ HO IQVWLWXWR GH &XOWXUD +LVSiQLFD �HQ DGHODQWH� I&+� 
GH 0DGULG QR VRQ QDGD IiFLOHV \ QL VLTXLHUD OD GHQRPLQDFLyQ GH )HVWLYDO YD D VHU YLDEOH�
 &RPR HO WtWXOR LQGLFD� HO REMHWLYR GH HVWH DUWtFXOR HV DQDOL]DU OD JpQHVLV GHO &HUWD�
PHQ IQWHUQDFLRQDO GH &LQH DRFXPHQWDO IEHUR�$PHULFDQR \ )LOLSLQR GH %LOEDR ²TXH 
DVt VH OODPy =LQHEL HQ VX RULJHQ²� VLWXiQGROD HQ HO FRQWH[WR GH ODV UHODFLRQHV SROtWLFDV 

[2] $LGD VDOOHMR VDOOHMR� ©)HVWLYD�
OHV FLQHPDWRJUi¿FRV� (Q HO SXQWR 
GH PLUD GH OD KLVWRULRJUDItD ItOPL�
FDª �Secuencias. Revista de histo-
ria del cine� Q�� ��� ������ S� ���

[3] 0DUtD /XLVD 2UWHJD� ©0pULGD 
��� /DV GLV\XQWLYDV GHO GRFXPHQ�
WDOª� HQ 0DULDQR 0HVWPDQ �HG��� 
Las rupturas del 68 en el cine de 
América Latina �0DGULG� $NDO� 
������ S� ����

[4] 0DULMNH GH VDOFN� Film Festi-
vals: From European Geopolitics 
to Global Cinephilia �ÈPVWHUGDP� 
$PVWHUGDP 8QLYHUVLW\ PUHVV� 
������ SS� ������
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\ GLSORPiWLFDV TXH HO IUDQTXLVPR PDQWHQtD FRQ ODV UHS~EOLFDV ODWLQRDPHULFDQDV \ FRQ 
(VWDGRV 8QLGRV HQ XQ PRPHQWR HQ TXH LGHDOHV FRPR FDWROLFLVPR H IPSHULR GHMDEDQ 
SDVR D SURVDLFDV UHDOLGDGHV FRPHUFLDOHV \� SRU TXp QR� FXOWXUDOHV�
 PDUD HOOR� H[DPLQDUHPRV HQ SULPHU OXJDU ODV GLYHUJHQFLDV HVWUDWpJLFDV TXH H[LVWtDQ 
HQWUH OD HQWLGDG FUHDGRUD GHO FHUWDPHQ� HO IQVWLWXWR VDVFRQJDGR GH &XOWXUD +LVSiQLFD 
�HQ DGHODQWH� IV&+� \ VX PDWUL] LQVWLWXFLRQDO� HO I&+� /D FRQWH[WXDOL]DFLyQ GH WDOHV 
UHODFLRQHV QRV SHUPLWLUi FRPSUHQGHU OD RULHQWDFLyQ GLSORPiWLFR�LGHROyJLFD GH HVWRV 
HQFXHQWURV FLQHPDWRJUi¿FRV \ SURIXQGL]DU HQ HO DQiOLVLV GH OD SROLVHPLD GH ©OR KLVSi�
QLFRª DSOLFDGR D OD SURJUDPDFLyQ GH OD SULPHUD HGLFLyQ GHO FHUWDPHQ� /D SUHQVD HVSH�
FLDOL]DGD QR VH OR WRPDUtD HQ VHULR KDVWD OD WHUFHUD HGLFLyQ�� DVt TXH HV HQ ORV PHGLRV 
GH LQIRUPDFLyQ ORFDOHV GRQGH GHEHPRV UHFDEDU WHVWLPRQLRV GH SULPHUD PDQR ²FRQ 
WRGDV ODV FDXWHODV LGHROyJLFDV TXH VH TXLHUDQ² VREUH OD UHFHSFLyQ GH ODV SHOtFXODV \ 
OD LPDJHQ TXH RIUHFtDQ GH XQD KLVSDQLGDG SOXUDO TXH QR VLHPSUH HQFDMDED HQ HO PROGH 
SUHYLVWR�
 /D GRFXPHQWDFLyQ FRQVHUYDGD HQ ORV DUFKLYRV GH OD $JHQFLD (VSDxROD GH &RRSH�
UDFLyQ IQWHUQDFLRQDO SDUD HO DHVDUUROOR �$(&ID� ²GHVDWHQGLGD KDVWD DKRUD HQ HVWH 
DVSHFWR² \ HQ HO $UFKLYR *HQHUDO GH OD $GPLQLVWUDFLyQ �$*$� QRV SHUPLWHQ DVR�
PDUQRV FRQ XQD PLUDGD QXHYD D OD JpQHVLV \ IXQFLRQDPLHQWR GH XQ IHVWLYDO GH FLQH 
GRFXPHQWDO SLRQHUR� 

El Instituto Vascongado de Cultura Hispánica

(O JHUPHQ GHO &HUWDPHQ IQWHUQDFLRQDO GH &LQH DRFXPHQWDO IEHUR�$PHULFDQR \ )LOL�
SLQR GH %LOEDR ²FRPR VH OODPy =LQHEL HQ VX SULPHUD HGLFLyQ� OD GH ����² HVWi HQ OD 
6HPDQD TXH HO IV&+ KDEtD RUJDQL]DGR GRV DxRV DQWHV� HQ XQ PRPHQWR GH H[SDQVLyQ 
GH VXV DFWLYLGDGHV� &UHDGR FRQ HVWD GHQRPLQDFLyQ HQ DJRVWR GH ���� \ YLQFXODGR 
MHUiUTXLFDPHQWH DO I&+� HO IQVWLWXWR YL]FDtQR KDEtD YHQLGR RUJDQL]DQGR KDVWD HQWRQFHV 
FRQIHUHQFLDV� UHFLWDOHV� FRQFLHUWRV� SUR\HFFLRQHV FLQHPDWRJUi¿FDV \ XQD H[SRVLFLyQ 
DQXDO FRQ IRQGRV GH VX ELHQ VXUWLGD ELEOLRWHFD��
 &XDQGR KLVWRULD VX SURSLD JHQHDORJtD�� OD HQWLGDG ELOEDtQD LQYRFD HO OHJDGR LQWHOHF�
WXDO GH 5DIDHO $OWDPLUD� XQ KLVWRULDGRU \ DPHULFDQLVWD YLQFXODGR D OD IQVWLWXFLyQ /LEUH GH 
(QVHxDQ]D� (Q ����� $OWDPLUD YLDMD D OD $PpULFD GH KDEOD HVSDxROD EXVFDQGR UHVWDEOHFHU 
ORV YtQFXORV URWRV WUDV HO ©GHVDVWUHª GH ���� PHGLDQWH HO LQWHUFDPELR GRFHQWH \ FLHQ�
Wt¿FR� VLVLWD $UJHQWLQD� 8UXJXD\� &KLOH� PHU~� 0p[LFR� (VWDGRV 8QLGRV \ &XED� GRQGH 
LPSDUWH XQDV WUHVFLHQWDV FRQIHUHQFLDV� $OJXQDV GH HOODV \ VXV FRQFOXVLRQHV VH UHFRJHQ 
HQ HO OLEUR Mi viaje a América�� GRQGH VH SURSXJQDQ ORV LQWHUFDPELRV XQLYHUVLWDULRV \ OD 
FUHDFLyQ GH &HQWURV IEHURDPHULFDQRV D DPERV ODGRV GHO $WOiQWLFR� (VWD LQLFLDWLYD KDEUtD 
LQVSLUDGR OD IXQGDFLyQ� GXUDQWH OD VHJXQGD GpFDGD GHO VLJOR ;;� GH ORV FHQWURV GH 0DGULG 
\ %DUFHORQD� D ORV TXH HO LQIRUPH GH OD $VRFLDFLyQ &XOWXUDO IEHURDPHULFDQD GH %LOEDR 
DFXVD GH KDEHU FDtGR HQ ©XQ KLVSDQLVPR OtULFR� GH FDUDEHODª�� HQ FDPELR� HO &HQWUR GH 
OD 8QLyQ IEHURDPHULFDQD HQ VL]FD\D KDEUtD VLGR XQD H[FHSFLyQ EDMR OD SUHVLGHQFLD GH 
-XOLR 0DQXHO GH /D]~UWHJXL� $ ORV LQWHUHVHV FLHQWt¿FR�KLVWyULFRV GHO OLEHUDO $OWDPLUD� VH 
VXPDQ� D WUDYpV GHO PRQiUTXLFR /D]~UWHJXL� ORV LQGXVWULDOHV \ FRPHUFLDOHV�
 (Q ���� VH FUHD HO &RQVHMR GH OD +LVSDQLGDG� XQ RUJDQLVPR VXSUDPLQLVWHULDO TXH 
SUHWHQGH FRQWURODU WRGD OD DFFLyQ SROtWLFD GH (VSDxD HQ IEHURDPpULFD� (Q HO SUHiPEXOR DO 
GHFUHWR SRU HO TXH VH SRQH HQ IXQFLRQDPLHQWR HVWD LQVWLWXFLyQ VH SUHVHQWD HO KLVSDQLVPR 
FRPR ©LGHD DEVROXWD \ VDOYDGRUDª��� &DUHQWH HO 1XHYR (VWDGR VXUJLGR GH OD YLFWRULD PLOLWDU 
GHO IUDQTXLVPR HQ OD *XHUUD &LYLO GH XQD LGHRORJtD FRPR WDO� OD Defensa de la Hispanidad11 

[5] -XDQ &RERV� ©%LOEDR ����� 
8Q IHVWLYDO VHULR FRQ EXHQRV 
GRFXPHQWDOHVª �Film Ideal� Q�� 
��� RFWXEUH GH ������ SS� ����� 
$OIRQVR GHO VDOO� ©%LOEDR IDOOD VX 
)HVWLYDOª �Primer Plano� Q�� ����� 
�� GH RFWXEUH GH ������ V�S� -RVp 
0RQOHyQ� ©%LOEDR� 7UHV QRPEUHV 
IXQGDPHQWDOHV� %DOGL� 0H\HU� 
5HVQDLVª �Nuestro Cine� Q�� �� 
RFWXEUH GH ������ SS� �����

[6] )HUQDQGR GH <EDUUD� Ponencia 
del Instituto Vascongado de Cul-
tura Hispánica sobre sus activida-
des pasadas y algunas posibilida-
des del futuro �%LOEDR� IPSUHQWD 
PURYLQFLDO GH VL]FD\D� ������ V�S�

[7] $UFKLYR $(&ID� FDMD ����� 
FDUSHWD ©IQVWLWXWR VDVFRQJDGR GH 
&XOWXUD +LVSiQLFDª� Proyecto fun-
dacional de Instituto Iberoameri-
cano de Bilbao a propuesta de la 
Asociación Cultural Iberoameri-
cana de Bilbao ������� S� ��

[8] PXEOLFDGR RULJLQDOPHQWH HQ 
����� 5DIDHO $OWDPLUD &UHYHD� Mi 
viaje a América �2YLHGR� 8QLYHU�
VLGDG GH 2YLHGR� ������ 

[9] $UFKLYR $(&ID� FDMD ����� 
carpeta ©IQVWLWXWR VDVFRQJDGR GH�
&XOWXUD +LVSiQLFDª, Proyecto fun-
dacional de Instituto Iberoameri-
cano de Bilbao a propuesta de 
laAsociación Cultural Iberoame-
ricana de Bilbao (1952)�� S� ��

[10] ©/H\ GH � GH QRYLHPEUH GH 
���� SRU OD TXH VH FUHD HO &RQVHMR 
GH OD +LVSDQLGDGª �%ROHWtQ�2¿FLDO�
del Estado� Q�� ���� � GH QRYLHP�
EUH GH ������ S� �����

[11] (GLWDGR SRU *UiILFD 8QL�
YHUVDO HQ ���� \ GLJLWDOL]DGR HQ 
OD %LEOLRWHFD DLJLWDO +LVSiQLFD� 
5DPLUR GH 0DH]WX� Defensa de 
la hispanidad �0DGULG� *UiIL�
FD 8QLYHUVDO� ������ DLVSRQL�
EOH HQ� �KWWS���EGK�UG�EQH�HV�
KLJK�UDZ"LG ����������	QD�
PH ���������HSXE	DWWDFKPHQ�
W DHI HQVD�GH�OD�+LVSDQLGDG�
HSXE! �������������
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GHO YLWRULDQR 5DPLUR GH 0DH]WX VHUYLUi GH FDWHFLVPR LPSHULDO ²WUDGLFLRQDOLVWD� FRQVHUYD�
GRU� FDWyOLFR� DQWLFRPXQLVWD \ DQWL\DQTXL SRU LJXDO² D XQ SDU GH JHQHUDFLRQHV GH SROtWLFRV�
 (O &RQVHMR GH OD +LVSDQLGDG WHQGUi XQD YLGD D]DURVD� DO FRPSiV GH ORV YDLYHQHV 
GH OD SRVLFLyQ HVSDxROD GXUDQWH OD 6HJXQGD *XHUUD 0XQGLDO� /D FRQVROLGDFLyQ GH 
)UDQFR HQ HO SRGHU� D SHVDU GH ODV LQWHQWRQDV PRQiUTXLFDV DO ¿QDOL]DU OD FRQWLHQGD� 
FRQGXFH DO DLVODPLHQWR LQWHUQDFLRQDO GH (VSDxD� DO GHFUHWDU OD 218 HQ ���� OD UHWLUDGD 
GH HPEDMDGRUHV FRQ HO DSR\R R DEVWHQFLyQ GH YDULRV SDtVHV ODWLQRDPHULFDQRV� PDUD 
HQWRQFHV� DOJXQRV FDWyOLFRV KDQ UHOHYDGR D ORV IDODQJLVWDV HQ SXHVWRV FODYH� FRPR 
OD FDUWHUD GH $VXQWRV ([WHULRUHV� (O &RQVHMR GH OD +LVSDQLGDG SDVD D GHQRPLQDUVH 
IQVWLWXWR GH &XOWXUD +LVSiQLFD \� FRPR VX QRPEUH LQGLFD� D EXVFDU FLHUWD SUHYDOHQFLD 
FXOWXUDO HQ VXV DFWLYLGDGHV� DXQTXH HO SURSLR RUJDQLVPR GHFODUDED TXH ©VL ELHQ QR VH 
KD OOHJDGR D XQ DFXHUGR VREUH HO FRQWHQLGR SUHFLVR GH OR TXH HV ³FXOWXUD´� GHEHPRV 
DFHSWDU TXH OD HVWDPRV DSOLFDQGR HQ XQ WHUUHQR WtSLFDPHQWH SROtWLFRª��� 
 6X IXQFLRQDPLHQWR ²GHSHQGLHQWH GHO 0LQLVWHULR GH $VXQWRV ([WHULRUHV� SHUR FRQ 
SHUVRQDOLGDG MXUtGLFD SURSLD² TXHGD UHJXODGR SRU XQ GHFUHWR GHO �� GH DEULO GH ����� 
(Q HVWH UHJODPHQWR VH GH¿QH DO IQVWLWXWR FRPR XQD HQWLGDG ©FRQVDJUDGD DO PDQWHQL�
PLHQWR GH ORV YtQFXORV HVSLULWXDOHV HQWUH WRGRV ORV SXHEORV TXH FRPSRQHQ OD FRPXQLGDG 
FXOWXUDO GH OD +LVSDQLGDGª��� (O WtWXOR V YHUVD VREUH ODV ©LQVWLWXFLRQHV DGKHULGDVª� TXH 
SXHGHQ VHU SHUVRQDV MXUtGLFDV SULYDGDV R S~EOLFDV GH FXDOTXLHU SDtV TXH OR VROLFLWH� 
$OJXQDV VH GHEHUiQ D LQLFLDWLYDV HVWDWDOHV� FRPR ORV IQVWLWXWRV GH &XOWXUD +LVSiQLFD 
GH &KLOH \ &RORPELD� FUHDGRV HQ ���� \ ���� UHVSHFWLYDPHQWH� RWURV VRQ RUJDQLVPRV 
DXWyQRPRV FUHDGRV SUHYLDPHQWH \� HQ ~OWLPR FDVR� FRUUHVSRQGHQ D OD LQLFLDWLYD GH 
GLSORPiWLFRV HVSDxROHV HQ SDtVHV GH KDEOD KLVSDQD� $XQTXH OD YROXQWDG HV IRPHQWDU OD 
FUHDFLyQ \ WXWHODU ODV DFWLYLGDGHV GH ODV LQVWLWXFLRQHV WUDQVDWOiQWLFDV� WDPELpQ DGTXLHUHQ 
HO FDUiFWHU GH ©DGKHULGDVª YDULDV HQWLGDGHV TXH WUDEDMDEDQ HQ OD PLVPD OtQHD GHVGH (V�
SDxD� DOJXQDV DQWHV GH OD FUHDFLyQ GHO PLVPR IQVWLWXWR� (O � GH MXOLR GH ���� VH LQVFULEH 
HQ HO 5HJLVWUR GH $VRFLDFLRQHV OD $VRFLDFLyQ &XOWXUDO IEHURDPHULFDQD GH %LOEDR�
 (Q ���� ORV GHOHJDGRV HQ OD 218 GH OD 5HS~EOLFD DRPLQLFDQD� PHU~ \ (FXDGRU 
VROLFLWDQ HO ¿Q GHO DLVODPLHQWR GLSORPiWLFR GH (VSDxD� YRWD D IDYRU WRGD OD FRPXQLGDG 
ODWLQRDPHULFDQD VDOYR 0p[LFR� *XDWHPDOD \ 8UXJXD\� &XED VH DEVWLHQH� /RV SURJUH�
VLYRV PRYLPLHQWRV GH LQWHJUDFLyQ LQWHUQDFLRQDO GH (VSDxD FXOPLQDQ HQ ���� FRQ ORV 
SDFWRV FRPHUFLDOHV \ PLOLWDUHV FRQ (VWDGRV 8QLGRV \ OD ¿UPD GHO &RQFRUGDWR FRQ OD 
6DQWD 6HGH� 6HD FDVXDOLGDG R QR� FRQ HVWDV PDQLREUDV GH DSHUWXUD DO H[WHULRU FRLQFLGH 
OD FUHDFLyQ GHO )HVWLYDO IQWHUQDFLRQDO GH &LQH GH 6DQ 6HEDVWLiQ���
 (Q OD UHPRGHODFLyQ PLQLVWHULDO GH ���� HO GLUHFWRU GHO I&+� -RDTXtQ 5XL] *L�
PpQH]� HV QRPEUDGR PLQLVWUR GH (GXFDFLyQ� $OIUHGR 6iQFKH] %HOOD ²PLOLWDQWH GH 
ODV -XYHQWXGHV GH $FFLyQ &DWyOLFD GXUDQWH OD 5HS~EOLFD \ VHFUHWDULR JHQHUDO GH PD[ 
5RPDQD² VH SRQH DO IUHQWH GHO IQVWLWXWR� %DMR VX PDQGDWR� LUUDGLDFLyQ FXOWXUDO \ 
HVWUHFKDPLHQWR GH OD]RV FRPHUFLDOHV LUiQ GH OD PDQR� /D FRRSHUDFLyQ VHUi HVSHFLDO�
PHQWH LQWHQVD GXUDQWH HVWD GpFDGD FRQ ORV JRELHUQRV DXWRULWDULRV GH *HW~OLR VDUJDV HQ 
%UDVLO� )XOJHQFLR %DWLVWD HQ &XED� HO JHQHUDO 6WURHVVQHU HQ PDUDJXD\� HO JHQHUDO 2GUtD 
HQ PHU~ \ HO JHQHUDO PpUH] -LPpQH] HQ VHQH]XHOD� (VWH ~OWLPR FRQWDFWR VH SUHVHQWD 
HVSHFLDOPHQWH LQWHUHVDQWH SDUD (VSDxD SRU ORV DEXQGDQWHV UHFXUVRV SHWUROtIHURV GHO 
SDtV���
 (Q HVWH QXHYR FRQWH[WR� OD $VRFLDFLyQ &XOWXUDO IEHURDPHULFDQD YL]FDtQD SURSRQH 
WUDQVIRUPDUVH HQ IQVWLWXWR IEHURDPHULFDQR GH %LOEDR� /DV IDPLOLDV 8UTXLMR H <EDUUD� 
SURSLHWDULDV GH EDQFRV \ QDYLHUDV� VRQ VXV SURPRWRUDV� /D LQWHQFLyQ GHFODUDGD HV ©GDU 
OD PD\RU GLIXVLyQ D ORV LGHDOHV KLVSiQLFRV HQ HO iUHD GH VX DFWXDFLyQª��� SHUR DO SRQHU�

[12] 0DUtD $� (VFXGHUR� El Insti-
tuto de Cultura Hispánica �0D�
GULG� 0DSIUH� ������ S� ����

[13] ©5HJODPHQWR RUJiQLFR GHO 
IQVWLWXWR GH &XOWXUD +LVSiQLFDª 
�Boletín Oficial del Estado� Q�� 
���� �� GH DEULO GH ������ S� �����

[14] PDEOR /D PDUUD�PpUH]� ©(O 
)HVWLYDO IXHUD GHO SDODFLR� 8QD 
DSUR[LPDFLyQ DO ³�� WDUGtR´ GHO 
)HVWLYDO GH 6DQ 6HEDVWLiQª� HQ 
)HUQDQGR 5DPRV $UHQDV �HG��� 
8QD�FXOWXUD�FLQHPDWRJUi¿FD�HQ�
transición. España, 1970-1986 
�VDOHQFLD� 7LUDQW +XPDQLGDGHV� 
������ S� ����

[15] $QWRQLR &DxHOODV 0DV� ©/DV 
SROtWLFDV GHO IQVWLWXWR GH &XOWXUD 
+LVSiQLFD� ���������ª �Historia 
Actual Online� Q�� ��� LQYLHUQR GH 
������ S� ���
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VH EDMR OD LQVSLUDFLyQ GH OD REUD GH /D]~UWHJXL SDUHFH TXH EXVFDQ UHEDMDU HO QLYHO GH 
QDFLRQDOFDWROLFLVPR H LQFUHPHQWDU HO GH QHJRFLR� IJQDFLR GH 8UTXLMR \ 6RODQR� FRQGH 
GH 8UTXLMR� DVXPH OD SUHVLGHQFLD�
 /RV SULPHURV VtQWRPDV GH PDOHVWDU \ GLVLGHQFLD HQ OD 8QLYHUVLGDG HVSDxROD SUR�
YRFDQ XQ QXHYR FDPELR GH JRELHUQR HQ IHEUHUR GH ����� )HUQDQGR 0DUtD &DVWLHOOD 
VXVWLWX\H D 0DUWtQ $UWDMR DO IUHQWH GH ([WHULRUHV \ HO QRWDULR %ODV PLxDU D 6iQFKH] 
%HOOD HQ HO I&+� (O FDUiFWHU XOWUDFRQVHUYDGRU GH PLxDU VH KDFH QRWDU GH LQPHGLDWR HQ 
XQ UHFUXGHFLPLHQWR GHO GLVFXUVR KLVSDQLVWD� WDQWR TXH VHUi FHVDGR IXOPLQDQWHPHQWH HQ 
����� WUDV OD SXEOLFDFLyQ HQ HO GLDULR ABC GH XQD ©WHUFHUDª WLWXODGD ©+LSyFULWDVª HQ 
OD TXH DUUHPHWH FRQWUD (VWDGRV 8QLGRV FRQ XQD VHULH GH DFXVDFLRQHV VREUH HO PDWHULD�
OLVPR \ DQWLFRPXQLVPR GH ERTXLOOD GHO SULQFLSDO DOLDGR HFRQyPLFR GH (VSDxD��� 8QD 
VHPDQD GHVSXpV VHUi QRPEUDGR GLUHFWRU GHO I&+ *UHJRULR 0DUDxyQ 0R\D� SUHVLGHQWH 
GH OD ¿OLDO HVSDxROD GH &RFD�&ROD \ PLHPEUR GHO FRQVHMR GH DGPLQLVWUDFLyQ GH YDULDV 
PXOWLQDFLRQDOHV HVWDGRXQLGHQVHV� (Q ���� VH SURPXOJD HO PODQ GH (VWDELOL]DFLyQ TXH 
IDYRUHFH OD HQWUDGD GH (VSDxD HQ ORV RUJDQLVPRV HFRQyPLFRV LQWHUQDFLRQDOHV \ HO 
DFHUFDPLHQWR D (VWDGRV 8QLGRV VH FRQVXPD FRQ OD YLVLWD HQ GLFLHPEUH GHO SUHVLGHQWH 
©INHª (LVHQKRZHU D (VSDxD� (V WDPELpQ HO DxR GH QDFLPLHQWR GHO IXWXUR =LQHEL�

[16] )HUQDQGR GH <EDUUD� Po-
nencia del Instituto Vascongado 
de Cultura Hispánica sobre sus 
actividades pasadas y algunas 
posibilidades del futuro �%LOEDR� 
IPSUHQWD PURYLQFLDO GH VL]FD\D� 
������ V�S�

[17] %ODV PLxDU� ©+LSyFULWDVª 
�ABC� �� GH HQHUR GH ������ S� ��

I Certamen de Cine Documental Ibero-Ame-
ricano y Filipino (1959). Archivo AECID.

Programa de la Semana de Cine Documental Ibero-Americano de Bilbao 
(1957). Archivo AECID.

 7RGR KD HPSH]DGR GRV DxRV DQWHV� PDUD FRPSOHPHQWDU OD H[SRVLFLyQ GHGLFDGD DO 
/LEUR +LVSDQRDPHULFDQR GH ����� HO IV&+ KD RUJDQL]DGR OD 6HPDQD GH &LQH DRFXPHQWDO 
IEHUR�$PHULFDQR FRQ IRQGRV SURFHGHQWHV GH FRQVXODGRV� HPEDMDGDV \ GHO I&+� /RV SUR�
PRWRUHV GH OD PXHVWUD VRQ HO YLFHSUHVLGHQWH \ HO VHFUHWDULR GHO IQVWLWXWR ²-RVp %HOPRQWH 
\ -HV~V 8JDOGH² \ HO GLUHFWRU GHO $UFKLYR \ %LEOLRWHFD PXQLFLSDOHV� 0DQXHO %DVDV���
 /DV SUR\HFFLRQHV VH FHOHEUDQ HQWUH HO �� \ HO �� GH GLFLHPEUH HQ HO FLQH $\DOD \ HQ 
HO VDOyQ GH DFWRV GH OD %LEOLRWHFD 0XQLFLSDO� GRQGH VH SURJUDPDQ ODV FLQWDV HQ ��PP� 
(Q YtVSHUDV GH OD 1DYLGDG GH ���� VH SXHGHQ YHU HQ %LOEDR XQ FRQMXQWR KHWHURJpQHR 

[18] $OEHUWR /ySH] (FKHYD�
UULHWD� ©-RVp %HOPRQWH� HO JHU�
PHQ GH =LQHELª �Bilbao� QR�
YLHPEUH GH ������ DLVSRQLEOH 
HQ� �KWWS���ZZZ�ELOEDR�HXV�
EOG�KDQGOH���������������! 
�������������
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GH UHSRUWDMHV GH DFWXDOLGDG� SHOtFXODV WXUtVWLFDV H LQGXVWULDOHV� GRFXPHQWDOHV GH DUWH 
\ DOJXQR� LQFOXVR� LQWHUHVDGDPHQWH DQWURSROyJLFR� FRPR Boda en Castilla �0DQXHO 
$XJXVWR *DUFtD VLxRODV� �������� /D SUHVHQFLD HQ OD SURJUDPDFLyQ GH HVWD FLQWD ²SUH�
PLDGD HQ VX GtD HQ OD 0RVWUD GH VHQHFLD� FXDQGR HUD HVFDSDUDWH GHO FLQH TXH LQWHUHVDED 
DO IDVFLVPR \ DO QD]LVPR² SUHWHQGH LQFDUGLQDU OD SUiFWLFD GRFXPHQWDO KLVSDQD HQ XQD 
WUDGLFLyQ TXH QR SXHGH LQYRFDU ORV WUDEDMRV UHSXEOLFDQRV GH &DUORV VHOR \ )HUQDQGR 
*� 0DQWLOOD QL� PXFKR PHQRV� Las Hurdes / Tierra sin pan �/XLV %XxXHO� ������
 (VSDxD \ $UJHQWLQD FXHQWDQ FRQ VHVLRQHV PRQRJUi¿FDV \ (VWDGRV 8QLGRV VH UH�
VHUYD OD VHVLyQ GHO ViEDGR� HQ WDQWR TXH OD PDWLQDO GHO GRPLQJR HQ HO $\DOD VH GHGLFD 
D ORV GRFXPHQWDOHV HQ ��PP� LQGHSHQGLHQWHPHQWH GH VX QDFLRQDOLGDG� (Q FXDQWR D ODV 
VRUSUHVDV� QRV WRSDPRV FRQ GRV GRFXPHQWDOHV SURFHGHQWHV GH )LOLSLQDV� FX\D SUHVHQFLD 
VH FRQYHUWLUi HQ XQD GH ODV VHxDV GH LGHQWLGDG GH OD PXHVWUD FXDQGR VXV RUJDQL]DGRUHV 
GHFLGDQ FRQVROLGDU VX SURSXHVWD GRV DxRV PiV WDUGH FRQ OD FHOHEUDFLyQ GHO I )HVWLYDO 
IQWHUQDFLRQDO GH &LQH DRFXPHQWDO IEHUR�$PHULFDQR \ )LOLSLQR��� 

El I Certamen Internacional de Cine Documental Ibero-Americano y Filipino

(Q ���� IJQDFLR GH 8UTXLMR HV QRPEUDGR HPEDMDGRU GH (VSDxD HQ (FXDGRU \ OH 
VXVWLWX\H DO IUHQWH GHO IV&+ PHGUR <EDUUD 0DF0DKyQ� EDUyQ GH *�HOO� (VWH YLDMD D 
0DGULG HQ FRPSDxtD GH -RVp %HOPRQWH HQ PDU]R GH ����� /D DJHQGD HV DSUHWDGtVLPD� 
UHXQLRQHV FRQ %ODV PLxDU \ -RVp 0XxR] )RQWiQ� GLUHFWRU JHQHUDO GH &LQHPDWRJUDItD 
\ 7HDWUR� \ WDQWHRV HQ HO 6LQGLFDWR 1DFLRQDO GHO (VSHFWiFXOR �HQ DGHODQWH� 61(�� OD 
DLUHFFLyQ *HQHUDO GH $GXDQDV \ HO 6HUYLFLR GH 5HODFLRQHV &XOWXUDOHV GHO 0LQLVWHULR 
GH $VXQWRV ([WHULRUHV� IQPHGLDWDPHQWH GHVSXpV� HO EDUyQ GH *�HOO VH UH~QH HQ 6DQ 
6HEDVWLiQ FRQ $QWRQLR GH =XOXHWD� GLUHFWRU GHO IHVWLYDO GRQRVWLDUUD� ©(VWH DPLJR PtR 
QRV SURPHWLy WRGD FODVH GH IDFLOLGDGHV \ QRV RULHQWy HQ PXFKRª��� VHJ~Q HVFULEH D %ODV 
PLxDU� <EDUUD VH FRPSURPHWH D DVLVWLU FRQ %HOPRQWH \ 8JDOGH ©HQ SOHQR IHVWLYDOª SDUD 
HVWDEOHFHU FRQWDFWR FRQ ORV UHVSRQVDEOHV GH OD LQGXVWULD HVWDGRXQLGHQVH ²0DUDxyQ 
0R\D KDUi GH PHGLDGRU² \ FRQ ODV GHOHJDFLRQHV ODWLQRDPHULFDQDV SUHVHQWHV HQ OD 
FLXGDG� 2EYLDGD OD FRPSHWHQFLD SRU OD HVSHFLDOL]DFLyQ GHO FHUWDPHQ ELOEDtQR� HO GR�
QRVWLDUUD� FRQ VLHWH HGLFLRQHV D VXV HVSDOGDV� VH FRQYLHUWH HQ HMHPSOR D VHJXLU HQ FXDQWR 
D PpWRGR \ RUJDQL]DFLyQ� DXQTXH WDQWR PLUDUVH HQ HVH HVSHMR OOHJXH D SURGXFLU� VHJ~Q 
LUHPRV FRPSUREDQGR� XQ FLHUWR ©VtQGURPH GH 6DQ 6HEDVWLiQª���
 &RQ OD DTXLHVFHQFLD GH 0XxR] )RQWiQ� VH HQYtDQ SRU FRUUHR DpUHR ODV EDVHV 
GHO FHUWDPHQ D WRGDV ODV HPEDMDGDV ODWLQRDPHULFDQDV HVWDEOHFLGDV HQ 0DGULG� D ODV 
HVSDxRODV GH $PpULFD� PRUWXJDO \ )LOLSLQDV� \ D ORV IQVWLWXWRV GH &XOWXUD +LVSiQLFD HQ 
$PpULFD� (Q %LOEDR� VH UHFDED OD D\XGD HFRQyPLFD GH OD &iPDUD GH &RPHUFLR� $\XQ�
WDPLHQWR� DLSXWDFLyQ \ DOJXQDV HQWLGDGHV EDQFDULDV YLQFXODGDV D ORV RUJDQL]DGRUHV�
4XLHQHV GHVHHQ FRQFXUULU GHEHQ HQYLDU ODV SHOtFXODV DO IV&+ R D OD $GXDQD GH %LOEDR� 
/DV SHOtFXODV SURJUDPDGDV WLHQHQ RULJHQ GLYHUVR� HPEDMDGDV� OD DLUHFFLyQ *HQHUDO GH 
&LQHPDWRJUDItD \ 7HDWUR �HQ DGHODQWH� D*&\7�� ORV FHUWiPHQHV GH 6DQ 6HEDVWLiQ \ VDOOD�
GROLG��� $ SULQFLSLRV GHO PHV GH MXOLR \D VH KD FRQ¿UPDGR OD DVLVWHQFLD GH GRFXPHQWDOHV 
GH PRUWXJDO� %UDVLO \ &RVWD 5LFD� 2WURV SDtVHV KDQ DFXVDGR UHFLER GH OD FRQYRFDWRULD� 
SHUR HQ OD RUJDQL]DFLyQ SUHRFXSD OD IDOWD GH UHVSXHVWD GH $UJHQWLQD� 0p[LFR� &RORPELD� 
&XED \ VHQH]XHOD� 1R HV HVWD OD SULQFLSDO LQWUDQTXLOLGDG GH ORV ELOEDtQRV� 7UDV HO DSR\R 
UHFLELGR SRU 0XxR] )RQWiQ� KDQ GHFLGLGR EDXWL]DU HO HYHQWR FRPR ©)HVWLYDO IQWHUQD�
FLRQDOª� XQD GHQRPLQDFLyQ TXH� FRPR KDFHQ VDEHU GHVGH OD D*&\7� QR HV SRVLEOH 
XWLOL]DU VLQ OD FHUWL¿FDFLyQ GH OD )HGHUDFLyQ IQWHUQDFLRQDO GH $VRFLDFLRQHV GH PURGXF�

[19] 6REUH VX RULJLQDOLGDG HQ HO 
FLQH GHO SULPHU IUDQTXLVPR� YpD�
VH 5DIDHO 5� 7UDQFKH \ VLFHQWH 
6iQFKH]�%LRVFD� El pasado es el 
destino. Propaganda y cine del 
bando nacional en la Guerra Ci-
vil �0DGULG� &iWHGUD � )LOPRWHFD 
(VSDxROD� ������ SS� ��������

[20] 0iV DGHODQWH WHQGUHPRV 
RFDVLyQ GH SURIXQGL]DU HQ HO SUR�
WDJRQLVPR GH OD SUHVHQFLD GH OD 
SURGXFFLyQ ¿OLSLQD HQ OD SULPHUD 
HGLFLyQ GHO FHUWDPHQ�

[21] &DUWD GH PHGUR <EDUUD D 
%ODV PLxDU IHFKDGD HO �� GH MXOLR 
GH ����� $UFKLYR $(&ID� FDMD 
������ FDUSHWD �����

[22]  $$�VV�� 25 años de historia 
�%LOEDR� &HUWDPHQ IQWHUQDFLRQDO 
GH &LQH DRFXPHQWDO \ &RUWRPH�
WUDMH GH %LOEDR� ������ SiJ� ��
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WRUHV &LQHPDWRJUi¿FRV �)I$P)���� &RQ ODV EDVHV \ WRGD 
OD FRUUHVSRQGHQFLD FRQ GLFKR HQFDEH]DPLHQWR� OD QRWLFLD 
VXSRQH XQ DXWpQWLFR PD]D]R TXH SURGXFH ©XQ PRPHQWR 
GH GHVPRUDOL]DFLyQª� <EDUUD DJUDGHFH D %ODV PLxDU� QR VLQ 
FLHUWR DPDUJR VDUFDVPR� OD H[LJXD VXEYHQFLyQ GH TXLQFH 
PLO SHVHWDV� ©FDQWLGDG TXH QRV YLHQH PX\ ELHQ� DXQTXH 
QDGD PiV VHD SDUD FXEULU ORV JDVWRV RFDVLRQDGRV SRU HO 
FDPELR GH GHQRPLQDFLyQª���
 $OJXQRV GLSORPiWLFRV VH LQYROXFUDQ SHUVRQDOPHQWH HQ 
HO SUR\HFWR� (O SURWRIDVFLVWD (UQHVWR *LPpQH] &DEDOOHUR� 
HQYLDGR FRPR HPEDMDGRU DO PDUDJXD\ GHO JHQHUDO 6WURHVV�
QHU� VH HQFDUJD GH KDFHU OOHJDU D (VSDxD XQD FRSLD HQ ��PP 
GH OD LJQRWD SURGXFFLyQ R¿FLDO Paraguay en marcha �V�U�� 
6iQFKH] %HOOD� DQWLJXR GLUHFWRU GHO I&+ \ UHSUHVHQWDQWH 
HVSDxRO HQ &RORPELD� QHJRFLD XQ DFXHUGR GH LQWHUFDPELR 
SDUD OD SURJUDPDFLyQ HQ ODV UHVSHFWLYDV WHOHYLVLRQHV� FRQ OR 
TXH FRQVHJXLUi XQR GH ORV ORWHV GH SHOtFXODV PiV DEXOWDGRV 
SDUD HO FHUWDPHQ�
 PHGUR <EDUUD HVFULEH H[SUHVLYDPHQWH D 0DGULG� 
©&DVR GH &XED� 1DGD VDEHPRV GH HVWD QDFLyQ� (O VHxRU 
HPEDMDGRU HQ /D +DEDQD QRV GLMR TXH QRV FRPXQLFDUtD 
FXDOTXLHU LQGLFLR GH SDUWLFLSDFLyQª��� /D LQHVSHUDGD KXL�
GD GH )XOJHQFLR %DWLVWD HQ OD 1RFKHYLHMD GH ���� \ OD 

[23] PDUD XQ DQiOLVLV GHWDOODGR GH 
OD LPSRUWDQFLD GH OD )I$P) FRPR 
DFWRU JHRSROtWLFR \ HQWLGDG UHJX�
ODGRUD GHO FLUFXLWR GH IHVWLYDOHV 
HQ HO FRQWH[WR GH OD *XHUUD )UtD 
YpDVH &DUROLQH 0RLQH� ©/D )pGp�
UDWLRQ IQWHUQDWLRQDOH GHV $VVRFLD�
WLRQV GH PURGXFWHXUV GH )LOPV� XQ 
DFWHXU FRQWURYHUVp GH OD SURPR�
WLRQ GX FLQpPD DSUqV ����ª �Le 
Mouvement Social� Q�� ���� ������ 
SS� �������

[24] &DUWD GH PHGUR <EDUUD D 
%ODV PLxDU IHFKDGD HO �� GH MXOLR 
GH ����� $UFKLYR $(&ID� FDMD 
������ FDUSHWD �����

Cartel del I Certamen de Cine Documental Ibero-Americano y 
Filipino (1959). Estudios BC - Archivo AECID.

HQWUDGD HQ /D +DEDQD GH ©ORV EDUEXGRVª GH 6LHUUD 0DHVWUD HO � GH HQHUR GH ���� FUHD 
XQD VLWXDFLyQ GH LQFHUWLGXPEUH HQ OD TXH XQR GH ORV PHMRU OLEUDGRV HV SUHFLVDPHQWH 
HO HPEDMDGRU HVSDxRO -XDQ PDEOR GH /RMHQGLR� \D TXH KD SURSRUFLRQDGR SURWHFFLyQ 
D DOJXQRV SHUVHJXLGRV SRU OD GLFWDGXUD��� )LQDOPHQWH� HQ %LOEDR VH SUR\HFWDUi ~QLFD�
PHQWH XQ GRFXPHQWDO HQ EODQFR \ QHJUR VREUH IVOD GH PLQRV GLULJLGR HQ ���� SRU HO 
©SURIHVLRQDO FULROORª -RVp $QWRQLR *DUFtD &XHQFD� La isla del tesoro���
 0iV JUDYH HV HO FDVR GH 1LFDUDJXD� D MX]JDU SRU HO 626 TXH ODQ]D HO HPEDMDGRU 
HQ 0DQDJXD� ©/H FUHR FRQRFHGRU GH OD JUDYH VLWXDFLyQ SROtWLFR�PLOLWDU SRU OD TXH 
DWUDYLHVD HO SDtV \ HOOR� FRPR HV QDWXUDO� QRV SRQH XQD PXUDOOD LQIUDQTXHDEOH SDUD WRGDV 
QXHVWUDV DFWLYLGDGHV \ DLRV TXLHUD SXHGD UHVROYHUVH SDUD TXH KD\D SD] \ WUDQTXLOLGDG 
HQ HVWH VLPSiWLFR SDtVª���
 IJQDFLR GH 8UTXLMR� HPEDMDGRU HQ 4XLWR LQIRUPD GLUHFWDPHQWH D %ODV PLxDU TXH 
HQ (FXDGRU QR H[LVWH SURGXFFLyQ GRFXPHQWDO R¿FLDO QL SULYDGD \ TXH HVWi LQWHQWDQGR 
REWHQHU GHO RELVSR GH *XD\DTXLO XQ UHSRUWDMH VREUH HO &RQJUHVR (XFDUtVWLFR 1DFLRQDO 
FHOHEUDGR HQ GLFKD FLXGDG HQ ������� /R PLVPR RFXUUH HQ +RQGXUDV� (O HQFDUJDGR GH 
1HJRFLRV HQ OD (PEDMDGD HQ 7HJXFLJDOSD HVFULEH D 0DGULG�

 /DV SRVLELOLGDGHV GH TXH +RQGXUDV SDUWLFLSH VRQ PX\ UHPRWDV� LQGXVWULD FLQHPDWRJUi�
¿FD� FRPR VDEHV� QR H[LVWH HQ HVWH SDtV� \ HQ VX SDUWH GRFXPHQWDO VH KD OLPLWDGR KDVWD 
DKRUD D OD REUD DLVODGD GH FDPDUyJUDIRV PHMLFDQRV >sic@ \ DUJHQWLQRV FRQWUDWDGRV SRU HO 
*RELHUQR KRQGXUHxR FRQ ¿QHV GH SURSDJDQGD SROtWLFD HQ DOJ~Q FDVR FRQFUHWR���

8UXJXD\� PXHUWR 5LFR R OD 5HS~EOLFD DRPLQLFDQD GHO JHQHUDOtVLPR 7UXMLOOR QL VLTXLHUD 
FRQWHVWDQ D ODV SULPHUDV PLVLYDV GH OD RUJDQL]DFLyQ� TXH SUHWHQGH ORJUDU OD PiV DPSOLD 
UHSUHVHQWDFLyQ� IQFOXVR OD SDUWLFLSDFLyQ HVSDxROD HVWi HQ HO DLUH KDVWD HO ~OWLPR PLQXWR� 

[25] &DUWD GH PHGUR <EDUUD D 
%ODV PLxDU IHFKDGD HO �� GH DJRV�
WR GH ����� $UFKLYR $(&ID� FDMD 
������ FDUSHWD �����

[26] 0DQXHO GH PD]�6iQFKH]� 
©DRV PRPHQWRV FUXFLDOHV HQ ODV 
UHODFLRQHV HQWUH (VSDxD \ &XEDª 
�Tebeto: Anuario del Archivo His-
tórico Insular de Fuerteventura� 
Q�� ��� ������ SS� �������

[27] $UWXUR $JUDPRQWH \ /XFLDQR 
&DVWLOOR� Cronología del Cine Cu-
bano, vol. IV (1953-1959) �/D +D�
EDQD� I&$I&� ������ SS� ��������
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$ PHQRV GH XQ PHV GH FRPHQ]DU HO FHUWDPHQ� OD D*&\7 \ HO 61( D~Q QR KDQ HQYLDGR 
ORV WUHV FRUWRPHWUDMHV FRPSURPHWLGRV���
 /D FRUUHVSRQGHQFLD FUX]DGD GHVGH %LOEDR SRU %HOPRQWH \ 8JDOGH FRQ 0DUtD /XLVD 
5REOHV PLTXHU� FRPR LQWHUORFXWRUD HQ 5HODFLRQHV &XOWXUDOHV� VH PXOWLSOLFD VHJ~Q VH 
DFHUFD HO PHV GH RFWXEUH��� (O IQVWLWXWR &RVWDUULFHQVH GH &XOWXUD +LVSiQLFD VH HQFDUJD 
GH TXH ©XQD FRSLD GHO SULPHU GRFXPHQWDO ItOPLFR VREUH HVWH SDtV >VHD@ HQYLDGD D 0D�
GULG SDUD WRPDU SDUWH HQ HO )HVWLYDO GH &LQH DRFXPHQWDO +LVSDQRDPHULFDQRª��� /DV 
FLQWDV SURGXFLGDV SRU HO EUDVLOHxR 5XL PHUHLUD GD 6LOYD YLDMDQ D (VSDxD GHVGH 5RPD��� 
/DV GH %UDVLO \ &RORPELD OOHJDUiQ SRU YDOLMD GLSORPiWLFD SRU PHGLDFLyQ GHO 6HUYLFLR 
GH 5HODFLRQHV &XOWXUDOHV GH $VXQWRV ([WHULRUHV \ GHO DHSDUWDPHQWR $XGLRYLVXDO GHO 
I&+� TXH GLULJH 0DQXHO 2UJD]� PHUR RWURV WtWXORV DWHUUL]DQ in extremis HQ HO DHURSXHUWR 
GH 0DGULG�%DUDMDV� FRQ HO IHVWLYDO \D PHGLDGR� FRQ ORV FRQVLJXLHQWHV QHUYLRV� (V HO 
FDVR GH OD ¿OLSLQD El legado �/DPEHUWR V� $YHOODQD� ����� \ GH OD YHQH]RODQD Araya 
�0DUJRW %HQDFHUUDI� �������� [28] &DUWD GH (QULTXH %HOWUiQ 

0DQULTXH D %ODV PLxDU IHFKDGD 
HO � GH MXQLR GH ����� $UFKLYR 
$(&ID� FDMD ������ FDUSHWD �����

[29] &DUWD GH IJQDFLR 8UTXLMR D 
%ODV PLxDU IHFKDGD HO �� GH MXQLR 
GH ����� $UFKLYR $(&ID� FDMD 
������ FDUSHWD ����� /DV JHVWLR�
QHV VHUiQ LQIUXFWXRVDV \ (FXDGRU 
VH TXHGDUi VLQ UHSUHVHQWDFLyQ HQ 
HO FHUWDPHQ�

[30]  &DUWD GH /XLV 0DULxDV 2WHUR 
D %ODV PLxDU IHFKDGD HO � GH MXOLR 
GH ����� $UFKLYR $(&ID� FDMD 
������ FDUSHWD �����

[31] &DUWD GH -RVp %HOPRQWH \ -H�
V~V 8JDOGH D 0DUtD /XLVD 5REOHV 
PLTXHU IHFKDGD HO �� GH VHSWLHP�
EUH GH ����� $UFKLYR $(&ID� FDMD 
������ FDUSHWD �����

[32] $UFKLYR $(&ID� FDMD ������ 
FDUSHWD �����

[33] ©IQVWLWXWR &RVWDUULFHQVH 
GH &XOWXUD +LVSiQLFDª �Mundo 
Hispánico� Q�� ���� GLFLHPEUH GH 
������ S� ���

[34] 5DIDHO GH /XQD )UHLUH� ©$ 
WULORJLD GH FXUWDV�PHWUDJHQV GR�
FXPHQWiULRV GH *HUVRQ 7DYDUHV 
GH ����ª �Doc On-line� Q�� ��� 
VHSWLHPEUH GH ������ S� ���

[35] &DUWD GH 0DUtD /XLVD 5REOHV 
D -RVp %HOPRQWH IHFKDGD HO � GH 
RFWXEUH GH ����� $UFKLYR $(&ID� 
FDMD ������ FDUSHWD �����

Programa del I Certamen de Cine Documental Iberoamericano y Filipino de Bilbao (1959). 
Archivo Zinebi.

 /DV SHOtFXODV SDUWLFLSDQWHV GHEHUtDQ GH SDVDU FHQVXUD SUHYLD HQ HO GHSDUWDPHQWR FR�
UUHVSRQGLHQWH OD D*&\7� SHUR� DQWH OR DSXUDGR GH OD VLWXDFLyQ� DOJXQDV� FRPR Paraguay 
en marcha� VH UHPLWHQ GLUHFWDPHQWH D %LOEDR GRQGH SXHGHQ UHDOL]DU HVWH WUiPLWH DQWH HO 
GHOHJDGR GH IQIRUPDFLyQ \ 7XULVPR HQ VL]FD\D��� (V XQ DFXHUGR DO TXH VH KD OOHJDGR 
FRQ 0XxR] )RQWiQ \ TXH %HOPRQWH XWLOL]D FRPR DUPD DUURMDGL]D FRQWUD OD PDQJD DQFKD 
TXH OD D*&\7 WLHQH FRQ 6DQ 6HEDVWLiQ� ©&UHR TXH QR KDEUi SHJDV SDUD OD FHQVXUD GH 
XQRV GRFXPHQWDOHV ³KRQHVWRV´� WHQLHQGR HQ FXHQWD TXH HQ HO )HVWLYDO GH 6DQ 6HEDVWLiQ 
GHMDURQ SUR\HFWDU XQD SHOtFXOD YHUJRQ]RVD �PXFKD JHQWH DEDQGRQy OD VDOD� GH VHQH]XHOD� 

[36] &DUWD GH -RVp %HOPRQWH \ -H�
V~V 8JDOGH D 0DUtD /XLVD 5REOHV 
PLTXHU IHFKDGD HO �� GH VHSWLHP�
EUH GH ����� $UFKLYR $(&ID� FDMD 
������ FDUSHWD �����



��6antංa඀o $඀ඎංlar Zinebi año 1

PRU HVR FUHR TXH QR KDEUi SHJDVª��� /R FLHUWR HV TXH� VDOYR ORV FRUWRPHWUDMHV QDFLRQDOHV 
\ DOJ~Q RWUR TXH WLHQH GLIXVLyQ HQ (VSDxD� FRPR Bariloche en primavera �$OEHUWR 6RULD� 
ca� ����� R El pez rojo �Histoire d’un poisson rouge� (GPRQG 6pFKDQ� ������ QLQJXQR 
FRQVWD TXH IXHUD VRPHWLGR D OD FRQVLGHUDFLyQ GH OD -XQWD GH &HQVXUD HQ OD D*&\7� 1R 
VHUi KDVWD ����� FRQ OD SXEOLFDFLyQ GH ODV 1RUPDV GH &HQVXUD &LQHPDWRJUi¿FD GH -RVp 
0DUtD *DUFtD (VFXGHUR��� TXH ORV FRUWRV FRQFXUUHQWHV HPSLHFHQ D SDVDU HO ¿OWUR HQ ORWHV� 
DQWH XQD FRPLVLyQ UHGXFLGD GH OD TXH VXHOHQ IRUPDU SDUWH LQGHIHFWLEOHPHQWH ORV FLQp¿ORV 
SDGUHV /XLV )LHUUR \ &DUORV 0DUtD 6WDHKOLQ���
 (O WUDWDPLHQWR FHQVRULDO HV PX\ GLVWLQWR VHJ~Q HO RULJHQ GH FDGD WtWXOR� Carlos 
V, defensor de Occidente �/XLV 7RUUHEODQFD� ������ SURGXFLGR SRU +HUPLF )LOPV SDUD 
HO 0LQLVWHULR GH $VXQWRV ([WHULRUHV \ FRQ XQ FRPHQWDULR GHO GLSORPiWLFR IDODQJLVWD 
$JXVWtQ GH )R[i ²UHFLHQWHPHQWH IDOOHFLGR \ FX\R ~OWLPR GHVWLQR R¿FLDO IXHUD )LOL�
SLQDV²� REWHQGUi HO IQWHUpV 1DFLRQDO HO � GH MXQLR GH ������� (Q FDPELR� (VWXGLRV 
0RUR SUHVHQWDUi HQ ORV IHVWLYDOHV GH 6DQ 6HEDVWLiQ \ %LOEDR Gente de mar �&DUORV 
GH ORV /ODQRV� ����� \ Cuenca �&DUORV 6DXUD� ������ GRV FLQWDV TXH EXVFDQ FLHUWR 
FRPSURPLVR HQWUH OR PRVWUDEOH \ OR LQGHFLEOH��� 
 /R TXH QR KD\ HV VHOHFFLyQ DOJXQD� PiV DOOi GH OD SRVLEOH LQWHUYHQFLyQ FHQVRUD� 
&XDQWD SHOtFXOD OOHJD� HQFXHQWUD DFRPRGR HQ OD SURJUDPDFLyQ� IPSRUWD PiV TXH HO 
PDSD HVWp FRPSOHWR TXH OD FDOLGDG GH ODV PLVPDV� (Q HVWR FRLQFLGH FRQ ODV SULPHUDV 
HGLFLRQHV ELHQDOHV GHO )HVWLYDO GH &LQH DRFXPHQWDO \ ([SHULPHQWDO GHO 62D5(� GHO 
TXH� SRU RWUD SDUWH� QR SDUHFHQ WHQHU HQ %LOEDR OD PiV PtQLPD QRWLFLD�
 /D YtVSHUD GH OD LQDXJXUDFLyQ GHO FHUWDPHQ� HO GLUHFWRU GHO 0XVHR $UTXHROyJLFR 
GH %LOEDR� 0DULR *UDQGH� SURQXQFLD XQD FRQIHUHQFLD HQ OD TXH MXVWL¿FD OD HOHFFLyQ 
FRPR SUHPLR GHO 0LTXHOGL ²©XQ H[YRWR RIHUHQWH FpOWLFR� VLPLODU D ORV WRURV R YHUUD�
FRV HQFRQWUDGRV HQ HO UHVWR GH OD SHQtQVXODª² HQ TXH HV DO WLHPSR XQ VtPEROR ©GH OR 
YL]FDtQR \ GH OR KLVSiQLFRª���
 /D LQIRUPDFLyQ HVWi UHFRJLGD HQ HO GLDULR GHO FHUWDPHQ� OODPDGR DVLPLVPR Miquel-
di��� /D DLSXWDFLyQ VH KDFH FDUJR GH OD HGLFLyQ� +D\ TXH YDORUDU HQ VX MXVWD PHGLGD OD 
LQLFLDWLYD SXHV SUHVXSRQH XQ HVIXHU]R LQIRUPDWLYR FRQVLGHUDEOH \ XQD PXHVWUD GH YR�
OXQWDG GH FRQWLQXLGDG� 6L HQ OD SULPHUD HGLFLyQ VROR WLHQH WUHV Q~PHURV� HQ OD VHJXQGD 
VH FRQYHUWLUi HQ XQD SXEOLFDFLyQ GLDULD GH FXDWUR SiJLQDV TXH FXEUHQ OR JHQHUDO \ OR 
PHQXGR GHO IHVWLYDO�

Una programación de circunstancias44

-RVp %HOPRQWH KD DFRUGDGR FRQ OD HPSUHVD 7UXHED OD FHVLyQ SDUD ODV SUR\HFFLRQHV HQ 
��PP GHO PRGHUQR FLQH *UDQ VtD� (O ViEDGR � GH RFWXEUH� WUDV XQDV SDODEUDV GH VDOXWD�
FLyQ GH PHGUR <EDUUD \ 0DQXHO 2UJD]� DEUH OD SURJUDPDFLyQ Lisboa vista por sus niños 
�Lisboa vista pelas crianças� ������ GHO UHDOL]DGRU VDOD]DULVWD $QWyQLR /RSHV 5LEHLUR� 
&RPSOHWDQ OD VHVLyQ LQDXJXUDO HO FRUWRPHWUDMH FDQDGLHQVH Serenal �1RUPDQ 0F/DUHQ� 
������ HO EULWiQLFR 'tD�GH�¿HVWD�HQ�5RPD��Arrivederci Roma!� DRQ 6KDUS� ������ HO 
HVWDGRXQLGHQVH Carnaval Carioca �Carioca Carnival� $QWKRQ\ 0XWR� ����� \ ORV 
HVSDxROHV Ávila �&DUORV 6HUUDQR GH 2VPD� ����� \ Carlos V, defensor de Occidente� 
 IPDJLQDPRV TXH OD SUHVHQFLD GH OD FLQWD GH DQLPDFLyQ VLQ FiPDUD GH 0F/DUHQ� 
TXH DFDED GH UHFLELU XQD PHQFLyQ HVSHFLDO HQ 6DQ 6HEDVWLiQ� VH MXVWL¿FDUtD SRUTXH 
VX EDQGD VRQRUD FRUUH D FDUJR GH OD *UDQG &XUDFD\D 6WULQJ 2UFKHVWUD GH OD LVOD GH 
7ULQLGDG� Carnaval Carioca HV XQ travelogue�� VREUH 5tR GH -DQHLUR \ VX HVSHFWDFXODU 
FDUQDYDO SURGXFLGR SRU ��WK &HQWXU\ )R[ HQ &LQHPD6FRSH \ FRORU� PRU VX SDUWH� Ávila 

[37] &DUWD GH -RVp %HOPRQWH D 
0DUtD /XLVD 5REOHV PLTXHU IH�
FKDGD HO � GH VHSWLHPEUH GH ����� 
$UFKLYR $(&ID� FDMD ������ FDU�
SHWD ����� /D ©SHOtFXOD YHUJRQ]R�
VDª HV Caín adolescente �5RPiQ 
&KDOEDXG� ������

[38] /DV QRUPDV \ HO GHEDWH TXH 
JHQHUDURQ HQWUH FLQHDVWDV� FUtWLFRV 
\ FDWyOLFRV IXHURQ UHFRJLGDV HQ La 
censura de cine en España �0D�
GULG� &HQWUR (VSDxRO GH (VWXGLRV 
&LQHPDWRJUi¿FRV� ������

[39]  PDUD OD HGLFLyQ GH ����� 
$UFKLYR *HQHUDO GH OD $GPLQLV�
WUDFLyQ� FDMDV ��������� ��������� 
���������

[40] $UFKLYR *HQHUDO GH OD $GPL�
QLVWUDFLyQ� FDMD ��������� 5D]RQD 
HO YRFDO GH OD MXQWD FHQVRUD $OEHU�
WR 5HLJ� ©$XQTXH KD\ TXH KDFHUOH 
EDVWDQWHV UHSDURV EDMR HO DVSHFWR 
FLQHPDWRJUi¿FR ²IDOWD GH XQLGDG 
\ ULWPR²� OD LPSRUWDQFLD GHO WHPD� 
FRUUHFWD UHDOL]DFLyQ� EXHQ FRORU \ 
GHVHR GH HVWLPXODU HVWH WLSR GH FLQH 
GRFXPHQWDO PH PXHYHQ D SURSRQHU 
OD Pi[LPD FDWHJRUtDª�

[41] /D OtQHD UHQRYDGRUD GH DP�
ERV WtWXORV KD VLGR DQDOL]DGD SRU 
5DIDHO 5� 7UDQFKH� ©(O FRUWR�
PHWUDMH HVSDxRO GXUDQWH HO IUDQ�
TXLVPRª� HQ PHGUR 0HGLQD et al. 
�HGV��� Historia del cortometraje 
español �$OFDOi GH +HQDUHV� )HV�
WLYDO GH &LQH GH $OFDOi GH +H�
QDUHV� ������ S� ��� \ SRU 0DUtD 
/XLVD 2UWHJD� Culturas del cine 
documental: de la España repu-
blicana a los años sesenta �6DOD�
PDQFD� (GLFLRQHV 8QLYHUVLGDG GH 
6DODPDQFD� ������ SS� ��������

[42] ©(O WURIHR 0LTXHOGLª �Mi-
queldi� � GH RFWXEUH GH ������ V�S�

[43] +DVWD VX GHVDSDULFLyQ HQ 
����� UHVXOWD XQD FROHFFLyQ GH 
LQHVWLPDEOH YDORU D OD KRUD GH 
DQDOL]DU OD SURJUDPDFLyQ \ ORV 
GHEDWHV TXH DQLPDURQ HO FHUWDPHQ� 
/D PiV FRPSOHWD VH FRQVHUYD� Oy�
JLFDPHQWH� HQ HO DUFKLYR GH =LQH�
EL� $ SDUWLU GH ���� HO GLDULR \ ORV 
SUHPLRV SDVDUtDQ D GHQRPLQDUVH 
©0LNHOGLª� ©HXVNDOGXQL]DFLyQª 
GHO WpUPLQR� DFRUGH FRQ HO FOLPD 
GH DJLWDFLyQ SROtWLFD \ QRUPDOL�
]DFLyQ FXOWXUDO \ OLQJ�tVWLFD GH OD 
7UDQVLFLyQ�

[44] /D SURJUDPDFLyQ GHO FHUWDPHQ 
VH KD UHFRQVWUXLGR D SDUWLU GH GLYHU�
VDV IXHQWHV VH UHFRJH HQ HO Anexo�
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HV XQ GRFXPHQWDO HQ (DVWPDQFRORU \ 7RWDOVFRSH TXH KD UHFLELGR WRGRV ORV SDUDELHQHV 
R¿FLDOHV� (Q UHVXPHQ� LPiJHQHV UXWLODQWHV HQ FRORU \ SDQWDOOD DQFKD TXH� VDOYR HQ 
HO FDVR GHO GLYHUWLPHQWR FDQDGLHQVH� REHGHFHQ D LQWHUHVHV R¿FLDOHV X R¿FLDOLVWDV GH 
FDGD XQR GH ORV SDtVHV SDUWLFLSDQWHV� /D LQYRFDFLyQ GH &DUORV V FRPR IRUMDGRU GH XQ 
LPSHULR \ GH OD PtVWLFD DEXOHQVH� FX\R EUD]R LQFRUUXSWR FRQVHUYDED HO &DXGLOOR HQ 
OD FDSLOOD GHO PDUGR� QR GHMDQ OXJDU D GXGDV VREUH OD SHUWLQHQFLD GH OD UHSUHVHQWDFLyQ 
HVSDxROD HQ OD LQDXJXUDFLyQ GHO FHUWDPHQ�
 (Q WRWDO� VH SUR\HFWDQ XQ FHQWHQDU GH GRFXPHQWDOHV HQ GLHFLRFKR VHVLRQHV GLV�
WULEXLGDV D OR ODUJR GH XQD VHPDQD� /yJLFDPHQWH� OD SDUWLFLSDFLyQ HVSDxROD HV OD PiV 
QXWULGD� XQD YHLQWHQD GH FRUWRPHWUDMHV� DSRUWDGRV SRU 1R�DR \ SRU DOJXQDV SURGXFWRUDV 
HVSHFLDOL]DGDV HQ HVWH WLSR GH SURGXFFLRQHV ²FRPR ODV \D PHQFLRQDGDV (VWXGLRV 
0RUR R +HUPLF )LOPV² SRU HQFDUJR� FDVL VLHPSUH� GH RUJDQLVPRV R¿FLDOHV� DH ODV 
SURGXFFLRQHV HQ FRORU GH 1R�DR� Entre el agua y el barro (Estampas de la Albufera) 
�&KULVWLDQ $QZDQGHU� ����� OOHJD DYDODGD SRU XQ JDODUGyQ GHO 0LQLVWHULR GH IQVWUXF�
FLyQ P~EOLFD EHOJD \ SRU HO *UDQ PUHPLR GHO &RQJUHVR GH PXHEORV /DWLQRV GH PDUtV� 
$XQTXH OD UHDOL]DFLyQ GH Sevilla penitente ������ YD ¿UPDGD SRU /XLV 2UWL] 0XxR]� 
$QZDQGHU VH UHVSRQVDELOL]D GH OD IRWRJUDItD HQ $JIDFRORU \ GHO JXLRQ WpFQLFR� Los 
cántaros de Platero �(QULTXH $OIRQVR� ����� ²XQD YH] PiV FRQ IRWRJUDItD GH $QZDQ�
GHU� HVWD YH] HQ (DVWPDQFRORU² VH OOHYD OD SDOPD HQ FXDQWR D HQWLGDGHV LPSOLFDGDV HQ 
VX UHDOL]DFLyQ� SURGXFH 1R�DR SDUD OD DLUHFFLyQ GH 2EUDV +LGUiXOLFDV GHO 0LQLVWHULR 
GH 2EUDV P~EOLFDV� FRQ OD FRODERUDFLyQ GHO 0LQLVWHULR GHO $LUH� TXH SURSRUFLRQy DO 
HTXLSR HO KHOLFySWHUR SDUD ODV WRPDV DpUHDV�
 Sorolla, el pintor de la luz ������� GLULJLGR SRU 0DQXHO DRPtQJXH] SDUD 2QGD 
)LOPV VREUH XQ JXLRQ GHO FUtWLFR GH DUWH 0DQXHO 6iQFKH] &DPDUJR \ FRQ IRWRJUDItD GH 
0DQXHO 5RMDV ²©OD OX] KD VLGR FDSWDGD HQ WRGD VX EHOOH]D \ IXJDFLGDGª��²� UHFLEH 
XQD JUDQ RYDFLyQ HQ OD VHVLyQ GH WDUGH GHO PLpUFROHV��� 8QRV PHVHV PiV WDUGH VH SUR�
\HFWDUi HQ &DQQHV� 1R FRQVWD TXH Mascarada, obra y presencia de Solana ������� GHO 
PLVPR HTXLSR� IXHUD UHFLELGD FRQ DQiORJR HQWXVLDVPR� DFDVR SRUTXH OD REUD GH -RVp 
*XWLpUUH] 6RODQD VHD EDVWDQWH PHQRV DPDEOH TXH OD GH 6RUROOD� VLQ HPEDUJR� REWXYR 
HO 0LTXHOGL GH %URQFH�

Programación del I Certamen de Cine Documental Ibero-Americano y Filipino (1959). Archivo 
AECID.

[45] (SKUDLP .DW] GH¿QH HO tra-
velogue FRPR ©XQD SHOtFXOD GH 
FRUWRPHWUDMH TXH GHVFULEH XQ JUX�
SR GH JHQWH R XQ OXJDU GH PRGR 
VXSHU¿FLDOª� The Macmillan In-
ternational Film Encyclopedia 
�/RQGUHV� +DUSHU &ROOLQV� ������ 
S� �����

[46] -RVp /ySH] &OHPHQWH� Cine 
documental españoO �0DGULG� 
5LDOS� ������ S� ����

[47]  -�%�*�� ©(O &HUWDPHQ GH 
&LQH DRFXPHQWDOª �La Gaceta del 
Norte� � GH RFWXEUH GH ������ S� ��
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 (QWUH ODV SURGXFFLRQHV LQVWLWXFLRQDOHV \ ODV SURSXHVWDV R¿FLDOHV GHVWDFD� FRPR QR 
SRGtD VHU GH RWUR PRGR� Cuenca� /D UHVHxD WHOHJUi¿FD GH La Gaceta del Norte GHODWD 
OD LQFRPRGLGDG TXH SURGXFH HQ ORV HVSHFWDGRUHV�

 PHOtFXOD DPELFLRVD� PRU GHVJUDFLD� OD DIHDQ PXFKRV UHWRUFLPLHQWRV GH HVWLOR \ HV UH�
EXVFDGD HQ SXQWR D VX WHPiWLFD� $ YHFHV �FHPHQWHULR GHVRODGR� 6HPDQD 6DQWD HQ 
&XHQFD� VH D¿OD HO EXULO SDWpWLFR� $QJXODFLRQHV UDPSORQDV HQ DOJXQDV VHFXHQFLDV� 
%XHQ WUDWDPLHQWR GH FiPDUD� DGHFXDGRV PRYLPLHQWRV GH OD PiTXLQD �YLVLyQ SDQR�
UiPLFD GH &XHQFD� +R] GHO -~FDU� HQ FLHUWRV IUDJPHQWRV� DHVGH HO SXQWR GH YLVWD 
FURPiWLFR� DOJXQRV SODQRV PX\ ORJUDGRV� IPSUHVLyQ GH FRQMXQWR� PiV EXHQRV GHVHRV 
TXH ORJURV� PHUR &DUORV 6DXUD GDUi TXH KDEODU SRUTXH YDOH���

/D DSRUWDFLyQ GHO YHFLQR PRUWXJDO VH FRPSOHWD FRQ Rapsódia portuguesa �-RmR 0HQ�
GHV� ������ XQ ODUJRPHWUDMH HQ (DVWPDQFRORU \ SDQWDOOD DQFKD SRU 7RWDOYLVLRQ SDWUR�
FLQDGR SRU HO 6HFUHWDULDGR 1DFLRQDO GH IQIRUPDomR \ SUHVHQWDGR SUHYLDPHQWH HQ HO 
)HVWLYDO GH &DQQHV�

 *LJDQWHVFR IUHVFR HQ HO TXH -RmR 0HQGHV SUHWHQGH RIUHFHUQRV ODV PDQLIHVWDFLRQHV 
PiV FDUDFWHUtVWLFDV GH OD YLGD OXVLWDQD� DRV R WUHV PRPHQWRV ²SURFHVLyQ FDPSHVLQD� 
GHVFULSFLyQ GH ODV ULEHUDV GHO 0LxR² VRQ PX\ QRWDEOHV� (Q JHQHUDO� SHVD PXFKR OD 
REUD SRU VXV FRQVWDQWHV UHSHWLFLRQHV���

Artículo sobre la participación filipina en la primera plana de 
Miqueldi, 7 de octubre de 1959. Archivo AECID.

[48] ©(O &HUWDPHQ GH &LQH IEH�
UR�$PHULFDQR \ )LOLSLQR� 5HVX�
PHQ GH GRV MRUQDGDVª �La Gaceta 
del Norte� � GH RFWXEUH GH ������ 
S� ��

[49]  Idem�

)LOLSLQDV IDFWXUDUi ex novo XQ FRUWRPHWUDMH SDUD HO FHU�
WDPHQ� <D OD 6HPDQD GH ���� VH KDEtD DQXQFLDGR FRPR 
GHGLFDGD DO FLQH LEHURDPHULFDQR \ OD SURGXFFLyQ ¿OLSLQD 
VH KDEtD LQFRUSRUDGR in extremis� $KRUD� GHVGH HO SULPHU 
PRPHQWR� HO FHUWDPHQ ELOEDtQR VH DGVFULEH D HVWD GREOH 
UHDOLGDG JHRJUi¿FD TXH UHPLWH D ODV DQWLJXDV FRORQLDV 
HVSDxRODV \ D ORV YtQFXORV TXH DOJXQRV HPSUHVDULRV WR�
GDYtD PDQWLHQHQ FRQ HO DUFKLSLpODJR GHO PDFt¿FR� (O I&+ 
FRQVLGHUD TXH IRUPD SDUWH GH XQD KLVSDQLGDG TXH ©UH]D D 
-HVXFULVWR \ KDEOD HVSDxROª��� 6iQFKH] %HOOD UHFXUUtD D OD 
PHWiIRUD GHO FUXFL¿MR� /D ©FRPXQLGDG KLVSiQLFD GH QD�
FLRQHVª VHUtD XQD FUX] VREUH GRV RFpDQRV� HO FXHUSR GHO 
FUXFL¿FDGR� HO FRQWLQHQWH DPHULFDQR� VX PDQR L]TXLHUGD� 
OD SHQtQVXOD LEpULFD� \ OD GHUHFKD� )LOLSLQDV�
 6LQ HPEDUJR� FXDQGR 5DPyQ 6iHQ] GH +HUHGLD� 
HQFDUJDGR GH 1HJRFLRV GH (VSDxD HQ 0DQLOD� FXUVD OD 
SHWLFLyQ QR KD\ QLQJXQD SHOtFXOD TXH VH DMXVWH DO WHPD 
GHO FHUWDPHQ� (O IQVWLWXWR +LVWyULFR 1DFLRQDO VH SRQH HQ 
FRQWDFWR FRQ HO YHWHUDQR UHDOL]DGRU /DPEHUWR V� $YH�
OODQD� TXLHQ FRQ Kandelerong Pilak ������ KD ORJUDGR 
TXH OD FLQHPDWRJUDItD ¿OLSLQD GHVHPEDUTXH SRU SULPHUD 
YH] HQ &DQQHV� ¢7HPD" ©IQWHOHFWXDOHV� HVFULWRUHV� SRHWDV� 
GLUHFWRUHV GH FLQH LQLFLDURQ XQD ODERU GH HVWXGLR� FRQ 
HO ¿Q GH ³UHGHVFXEULU´ OR HVSDxRO HQ )LOLSLQDV� TXH HV 
FDVL WRGR� PRU HVWH PRWLYR OD WDUHD QR UHVXOWy GLItFLOª��� 
¢5HVXOWDGR" El legado� /DV WySLFDV GHFODUDFLRQHV GH 

[50] $OIUHGR 6iQFKH] %HOOD� ©(O 
HQWHQGLPLHQWR KLVSDQRDPHULFDQR 
HVWi HQ OD PHQWH GH ODV QXHYDV JH�
QHUDFLRQHV XQLYHUVLWDULDVª �Mun-
do Hispánico� Q�� ���� GLFLHPEUH 
GH ������ SS� ����

[51] PRUWHOO� ©)HVWLYDO FLQHPDWR�
JUi¿FR� )LOLSLQDV HQ %LOEDRª �Hie-
rro� � GH RFWXEUH GH ������ V�S�
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$YHOODQD ²©HQ XQD SDUWH GH QXHVWURV FRUD]RQHV HO VRO 
GH (VSDxD EULOOD \ VX P~VLFD VXHQDª² GD OXJDU D XQD 
QR PHQRV WySLFD OHFWXUD LGHROyJLFD DFRUGH FRQ HO PR�
PHQWR TXH YLYH HO UpJLPHQ� ©/DV SDODEUDV GH $YHOODQD 
FRQ¿UPDQ QXHVWUD WHVLV GH TXH ORV SXHEORV TXH UHFLELHURQ 
OD VDQJUH GH (VSDxD QR TXLHUHQ YLYLU VHSDUDGRV� VLQR 
XQLGRV SDUD OD FRQVHFXFLyQ GH XQRV PLVPRV LGHDOHV� TXH 
VRQ OD SD]� HO SURJUHVR \ HO HQWHQGLPLHQWR PXWXR GH ORV 
SXHEORVª���
 PURVLJDPRV FRQ OD YDULRSLQWD SDUWLFLSDFLyQ ODWLQRD�
PHULFDQD� YDULRSLQWD SRU OD VLWXDFLyQ SROtWLFD \ HFRQyPL�
FD GH FDGD SDtV� SHUR WDPELpQ SRU HO GLVWLQWR GHVDUUROOR 
GH VXV UHVSHFWLYDV LQGXVWULDV FLQHPDWRJUi¿FDV�
 /D UHSUHVHQWDFLyQ EROLYLDQD HVWi FRPSXHVWD SRU WUHV 
SURGXFFLRQHV GHO IQVWLWXWR &LQHPDWRJUi¿FR %ROLYLDQR 
�I&%� ²GLULJLGR SRU HO FXxDGR GHO SUHVLGHQWH PD] (V�
WHQVVRUR²� TXH PDQWLHQH DFXHUGRV FRQ 1R�DR SDUD HO 
LQWHUFDPELR GH PDWHULDOHV� ©$ WUDYpV GHO I&%� VH SXEOLFL�
WDUtDQ ODV SROtWLFDV GH UHGLVWULEXFLyQ GH WLHUUDV� OD UHIRUPD 
DJUDULD� ODV QXHYDV PHGLGDV HFRQyPLFDV \ ORV SUR\HFWRV 
GH PRGHUQL]DFLyQ� \ VH KDFtDQ SUHVHQWHV ODV OHQJXDV \ OD 
FXOWXUD LQGtJHQDV EROLYLDQDVª��� 6X UHDOL]DGRU SULQFLSDO 
HV -RUJH 5XL]� XQ SLRQHUR GHO FLQH VRQRUR DQGLQR TXH KD 
REWHQLGR HQ ���� HO SULPHU SUHPLR HQ OD FDWHJRUtD GH 
FLQH (WQRJUi¿FR \ )RONOyULFR GHO )HVWLYDO GHO 62D5( 

Portell, «Festival cinematográfico: Filipinas en Bilbao» (Hie-
rro, 2 de octubre de 1959), s/p. Archivo AECID.

[52] Idem�

[53] 0DULDQR 0HVWPDQ \ 0DUtD 
/XLVD 2UWHJD� ©&UXFHV GH PLUDGDV 
HQ OD WUDQVLFLyQ GHO FLQH GRFXPHQ�
WDO� -RKQ *ULHUVRQ HQ 6XGDPpULFDª 
�Cine Documental� Q�� ��� ������ 
S� ����

[54] 0LNHO /XLV� ©£VXHOYH� 6HEDV�
WLDQD�ª� HQ $OEHUWR (OHQD \ 0D�
ULQD DtD] /ySH] �HGV��� Tierra en 
trance: El cine latinoamericano 
en 100 películas �0DGULG� $OLDQ�
]D (GLWRULDO� ������ SS� ��������

FRQ ¡Vuelve, Sebastiana! ��������� Los primeros ������ HV XQ PHGLRPHWUDMH ��� PLQX�
WRV� GRFXPHQWDO SDUD OD HPSUHVD HVWDWDO <DFLPLHQWRV PHWUROtIHURV )LVFDOHV %ROLYLDQRV� 
TXH FRQFLOLD HO UHJLVWUR GRFXPHQWDO FRQ XQD HVWUXFWXUD ¿FFLRQDO� /D UHSUHVHQWDFLyQ 
GHEHUtD GH KDEHUVH FRPSOHWDGR FRQ HO ODUJRPHWUDMH La vertiente ������� WDPELpQ GL�
ULJLGR SRU 5XL]� TXH LQYLHUWH ORV WpUPLQRV� 6H GHVHVWLPD VX SURJUDPDFLyQ GHVSXpV GH 
KDEHU VLGR DQXQFLDGD SRU WUDWDUVH GH XQD ©¿FFLyQª� \D TXH KD\ XQD VXEWUDPD URPiQWLFD 
HQWUH XQD PDHVWUD UXUDO \ XQ FD]DGRU GH FDLPDQHV� DXQTXH HO REMHWLYR ~OWLPR GH OD FLQWD 
VHD VHUYLU GH SRUWDYR] D OD SROtWLFD GH UHIRUPD DJUDULD GHO JRELHUQR GHO 0RYLPLHQWR 
1DFLRQDOLVWD 5HYROXFLRQDULR� (Q OD YDORUDFLyQ FRQWHPSRUiQHD GH *XPXFLR�DDJURQ� 
©(O UHVXOWDGR HV XQ ¿OP TXH WLHQH HOHPHQWRV GH ODV SHOtFXODV FKLQDV GH OD pSRFD GH 0DR 
�PRYLPLHQWR GH PDVDV� DUPRQtD HQ OD SDUWLFLSDFLyQ SRSXODU�� FRQ LQJUHGLHQWHV GH ODV 
SHOtFXODV PH[LFDQDV GHO ³IQGLR´ )HUQiQGH] �KLVWRULD DPRURVD� VXVSHQVR \ DYHQWXUD�ª���
 $ SHVDU GH ORV WHPRUHV LQLFLDOHV VREUH OD SDUWLFLSDFLyQ GH &RORPELD� ¿QDOPHQWH 
VHUi XQD GH ODV FRQWULEXFLRQHV PiV QXWULGDV� XQD GRFHQD GH GRFXPHQWDOHV TXH YDQ GH 
OD SURGXFFLyQ GH $FHUtDV PD] GHO 5tR Acero colombiano �/XLV DDYLG PHxD� ����� D 
Semana Santa en Popayán �$UQROG (DJHO� ������ XQ GRFXPHQWDO HQ EODQFR \ QHJUR 
SURGXFLGR SRU OD IQWHUQDWLRQDO PHWUROHXP &RPSDQ\��� SUXHED GH ODV EXHQDV UHODFLRQHV 
TXH $OEHUWR /OHUDV &DPDUJR� SUHVLGHQWH SRU HO )UHQWH 1DFLRQDO TXH KD VXFHGLGR HQ 
���� D OD -XQWD 0LOLWDU SUHVLGLGD SRU HO JHQHUDO *DEULHO PDUtV� PDQWLHQH FRQ (VWDGRV 
8QLGRV� (Q Semana Santa en Popayán� VH PXHVWUDQ ORV SUHSDUDWLYRV \ SURFHVLRQHV 
TXH DEDUFDQ GHVGH HO DRPLQJR GH 5DPRV DO DRPLQJR GH PDVFXD H LOXVWUDQ XQD WUDGL�
FLyQ TXH� HQ VX FXDUWR FHQWHQDULR� HO FRPHQWDULR YLQFXOD D OD IDPLOLD� FRPR FRUUHD GH 
WUDQVPLVLyQ GH OD GHYRFLyQ FDWyOLFD�

[55]  $OIRQVR *XPXFLR�DDJURQ� 
©-RUJH 5XL]ª� HQ PDXOR $QWRQLR 
PDUDQDJXi �HG��� Cine documen-
tal en América Latina �0DGULG� 
&iWHGUD� ������ S� ����

[56] $$�VV�� Documentales co-
lombianos en cine: 1950-1992 
�%RJRWi� )XQGDFLyQ PDWULPRQLR 
)tOPLFR &RORPELDQR� ������ S� 
���
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 &DVL OD PLWDG GH OD QXPHURVD SDUWLFLSDFLyQ FRORPELDQD VH FRQFHQWUD HQ OD VHVLyQ 
PDWLQDO GHO GRPLQJR� � GH RFWXEUH� (VD PLVPD PDxDQD� IXHUD GH FRQFXUVR� VH SUR\HFWD 
OD ~QLFD FLQWD SHUXDQD GHO FHUWDPHQ� Machu-Picchu �(QULFR *UDV� ������ TXH VH KDEtD 
SUHVHQWDGR HQ HO )HVWLYDO GH &DQQHV HQ HO DxR GH VX UHDOL]DFLyQ�
 $GHPiV GH OD SHOtFXOD GH OD VHVLyQ LQDXJXUDO� %UDVLO FXHQWD WDPELpQ FRQ XQD 
UHSUHVHQWDFLyQ FRQVLGHUDEOH HQWUH OD TXH GHVWDFD OD WULORJtD GH GRFXPHQWDOHV GLULJLGRV 
SRU *HUVRQ 7DYDUHV� IRWRJUD¿DGRV HQ )HUUDQLDFRORU SRU *LDPSROR 6DQWLQL \ SURGXFL�
GRV SRU 5XL PHUHLUD GD 6LOYD� (O ORWH FRQVWLWX\H HO JUXHVR GH OD VHVLyQ GHO MXHYHV D ODV 
VLHWH \ PHGLD GH OD WDUGH HQ HO FLQH *UDQ VtD� O Grande Rio� Arte no Brasil de hoje \ 
Brasília, capital do século� /D LQWHQFLyQ GHFODUDGD GH ORV WUHV FLQHDVWDV HUD UHDOL]DU XQ 
WUtSWLFR VREUH %UDVLO� VX SDVDGR� VX SUHVHQWH \ VX IXWXUR��� (Q XQ DUWtFXOR SURJUDPiWLFR 
GH ���� *ODXEHU 5RFKD ORV LQFOX\H HQWUH ORV SULPHURV VLJQRV GH YLGD GHO GRFXPHQWDO 
EUDVLOHxR���
 (O EXTXH LQVLJQLD GH $UJHQWLQD HV El cuaderno �DLQR 0LQQLWL� ������ ©1HRUUHDOLV�
PR GHQVR� >���@ $ VX UHDOL]DGRU OH KXELHUDQ KHFKR IDOWD PiV UREXVWH] SOiVWLFD \ PD\RU 
EUtR QDUUDWLYR SDUD KDEHU OOHJDGR D OD REUD PDHVWUDª��� /D SHOtFXOD TXHGDUi GHVEDQFDGD 
GH OD FRPSHWLFLyQ SRU VX FDUiFWHU DUJXPHQWDO� OR TXH GHMD ODV DVSLUDFLRQHV DUJHQWLQDV D 
H[SHQVDV GH Jujuy canta y baila ������� XQD SURGXFFLyQ IRONOyULFD HQ EODQFR \ QHJUR 
GH ÈQJHO DtD]� HGLWRU GHO QRWLFLDULR FLQHPDWRJUi¿FR Sucesos Argentinos ������������ 
\ GH Bariloche en primavera� GRFXPHQWDO WXUtVWLFR HQ )HUUDQLDFRORU� (Q ���� KD DFFH�
GLGR D OD SUHVLGHQFLD $UWXUR )URQGL]L� TXLHQ HQ MXOLR GH ���� YLVLWDUi (VSDxD FRQ XQD 
SXHVWD HQ HVFHQD SRU SDUWH GHO IUDQTXLVPR TXH EXVFD UHHGLWDU HO p[LWR SXEOLFLWDULR GHO 
YLDMH GH (LVHQKRZHU� DSHQDV XQRV PHVHV DQWHV� /D YLVLWD QR HVWi H[HQWD GH WHQVLRQHV 
SRUTXH HO SUHVLGHQWH DUJHQWLQR KDEtD IRUPDGR SDUWH GH ORV FRPLWpV GH DSR\R D ORV 
H[LOLDGRV HVSDxROHV \ SRUTXH HO &DXGLOOR KD GDGR DVLOR HQ (VSDxD D -XDQ DRPLQJR 
PHUyQ� VX JUDQ DOLDGR WUDV OD 6HJXQGD *XHUUD 0XQGLDO� (O FRUWRPHWUDMH HQ ��PP Costa 
Rica, país de las carretas pintadas �5HQp PLFDGR (VTXLYHO� ����� KD VLGR SURGXFLGR 
SRU HO IQVWLWXWR &RVWDUULFHQVH GH 7XULVPR� PDUHFH TXH OD LQWHQFLyQ LQLFLDO HUD HQYLDUOR 
D OD 0RVWUD GH VHQHFLD� SHUR OD SHOtFXOD HQFXHQWUD VX FDXFH QDWXUDO HQ HO FHUWDPHQ 
ELOEDtQR� /D SUHQVD ORFDO SXEOLFy HO VLJXLHQWH VXHOWR�

(VH IQVWLWXWR DFRUGy HQYLDU D (VSDxD XQD FRSLD GH OD SHOtFXOD D FRORUHV� SDUD TXH HVWD 
VHD SDVDGD DOOi FRQ SURSyVLWRV GH SURPRFLyQ GH WXULVPR� 2WUDV FRSLDV GH OD SHOtFXOD 
VHUiQ HQYLDGDV D ORV IQVWLWXWRV +LVSiQLFRV TXH KD\ HQ YDULRV SDtVHV ODWLQRDPHULFD�
QRV���

PDQDPi HVWi UHSUHVHQWDGR SRU XQ Panamá Noticiero Independiente GH OD FDVD 6R�
VDVFRSH� GH (VWDQLVODR 6RVD� QR VDEHPRV VL HQ DOJXQR GH HVWRV QRWLFLDULRV TXHGDUtDQ 
UHÀHMDGDV OD IDOOLGD LQYDVLyQ UHYROXFLRQDULD SURFHGHQWH GH &XED R OD 2SHUDFLyQ %DQ�
GHUD� PHGLDQWH OD TXH HVWXGLDQWHV \ RSRVLWRUHV DO JRELHUQR GH (UQHVWR GH OD *XDUGLD 
SUHWHQGtDQ UHLYLQGLFDU OD VREHUDQtD VREUH HO &DQDO� HQ PDQRV HVWDGRXQLGHQVHV�
 2WURV SDtVHV FRQ SURGXFFLyQ PHQRV UHOHYDQWH SDUWLFLSDQ FRQ XQ WtWXOR TXH� HQ 
DOJ~Q FDVR� KHPRV VLGR LQFDSDFHV GH UDVWUHDU� FRPR La historia de Juan Mateo �V�U�� 
TXH FRQFXUUH SRU *XDWHPDOD� R +DLWt� FRQ XQRV GRFXPHQWDOHV VLQ LGHQWL¿FDU TXH VH 
UH~QHQ HQ XQD VHVLyQ HQ ��PP FRQ HQWUDGD OLEUH FHOHEUDGD HO MXHYHV D ODV VLHWH GH OD 
WDUGH HQ OD %LEOLRWHFD 0XQLFLSDO GH OD FDOOH %LGHEDUULHWD�
 DH PXHUWR 5LFR VH SUHVHQWD Yo, Juan Ponce de León �/XLV $� 0DLVRQHW� ������ 
VREUH OD IXQGDFLyQ GH OD FLXGDG GH 6DQ -XDQ� TXH KD SDUWLFLSDGR HQ VHQHFLD HO DxR 

[57] 5DIDHO GH /XQD )UHLUH� ©$ 
WULORJLD GH FXUWDV�PHWUDJHQV GR�
FXPHQWiULRV GH *HUVRQ 7DYDUHV 
GH ����ª �Doc On-line� Q�� ��� 
VHSWLHPEUH GH ������ SS� �����

[58] *ODXEHU 5RFKD� ©DRFXPHQ�
WiULRV� Arraial do Cabo H Aruan-
daª �Jornal do Brasil� � GH DJRVWR 
GH ������ S� ��

[59] ©(O &HUWDPHQ GH &LQH IEH�
UR�$PHULFDQR \ )LOLSLQR� 5HVX�
PHQ GH GRV MRUQDGDVª �La Gaceta 
del Norte� � GH RFWXEUH GH ������ 
S� ��

[60] &LWDGR SRU DDQLHO 0DUUDQ�
JKHOOR� ©Costa Rica, país de las 
carretas pintadasª �Primera 
Plana� � GH DJRVWR GH ������ 
DLVSRQLEOH HQ� �KWWSV���ZZZ�SUL�
PHUDSODQD�RU�FU�HV�+LVWRULFR�&RV�
WDB5LFDBSD�&��$DVBGHBODVB
FDUUHWDVBSLQWDGDV�! �������������

https://www.primeraplana.or.cr/es/Historico/Costa_Rica_pa%C3%ADs_de_las_carretas_pintadas/
https://www.primeraplana.or.cr/es/Historico/Costa_Rica_pa%C3%ADs_de_las_carretas_pintadas/
https://www.primeraplana.or.cr/es/Historico/Costa_Rica_pa%C3%ADs_de_las_carretas_pintadas/
https://www.primeraplana.or.cr/es/Historico/Costa_Rica_pa%C3%ADs_de_las_carretas_pintadas/
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DQWHULRU� /RV DODUGHV GH FiPDUD SURYRFDQ HO VDUFDVPR GH -HV~V %LOEDR *DUEL]X HQ La 
Gaceta del Norte� ©$ YHFHV VH OH YD HO DSDUDWR HQ ULJXURVR SDVDFDOOH� \ RWUDV QRV GHOHLWD 
FRQ OD PDJLD GH XQRV DGRTXLQHV UHFRUULGRV DVt��� WRGR D OR ODUJRª���
 (O FLQH PH[LFDQR WLHQH SUHVHQFLD KDELWXDO HQ OD FDUWHOHUD HVSDxROD� (Q HO FHU�
WDPHQ� OD VHOHFFLyQ HV KHWHURJpQHD� /DV FLQWDV PiV GHVWDFDGDV SDUD OD FUtWLFD ORFDO 
VRQ La ciudad de México �$GROIR )HUQiQGH] %XVWDPDQWH� ������ HQ (DVWPDQFRORU 
²©YDORUDFLyQ GH FRQWUDVWHV HQWUH HO 0p[LFR DQWLJXR \ HO DFWXDO� /RV PRWLYRV GH OD 
pSRFD FRORQLDO� VHOHFFLRQDGRV FRQ YHUGDGHUR DFLHUWR� VRQ REMHWR GH XQ WUDWDPLHQWR GH 
FiPDUD DGHFXDGR� \D TXH QR EULOODQWHª��² \ Viva la tierra �$GROIR *DUQLFD� ������ 
TXH VH KD SUHVHQWDGR SUHYLDPHQWH HQ OD 0RVWUD GH VHQHFLD \ HQ HO UHFLHQWH )HVWLYDO 
GH 6DQ 6HEDVWLiQ GRQGH KD VLGR JDODUGRQDGR FRQ OD PHUOD GHO &DQWiEULFR DO PHMRU 
FRUWRPHWUDMH GH KDEOD KLVSDQD���
 VHQH]XHOD SUHVHQWD IXHUD GH FRPSHWLFLyQ HO IXQGDFLRQDO Araya ²©XQD REUD GH 
WUDQVLFLyQ HQWUH HO FODVLFLVPR GH OD WUDGLFLyQ GRFXPHQWDO� SRU VXV YLUWXGHV SOiVWLFDV� \ 
OD UHQRYDFLyQ HQ SOHQD JHVWDFLyQ� SRU VX VHQVLELOLGDG VRFLDOª��²� DYDODGR SRU HO SUHPLR 
GH OD &UtWLFD IQWHUQDFLRQDO �)IP5(6&I� HQ &DQQHV� 5RGDGR HQ ODV SRVWULPHUtDV GH OD 
GLFWDGXUD GHO JHQHUDO 0DUFRV PpUH] -LPpQH]� HO FDUiFWHU WUDQVLWRULR SOiVWLFR \ VRFLDO 
GH OD FLQWD GH %HQDFHUUDI VXSRQGUi TXH QR VH HVWUHQH HQ VHQH]XHOD KDVWD GRV GpFDGDV 
GHVSXpV GH VX UHDOL]DFLyQ� < WRGR HOOR� SHVH D TXH� FRPR REVHUYDED 0DUtD /XLVD 2UWHJD� 
©QL VLTXLHUD OD FRQTXLVWD HVSDxROD� FRQ OD TXH VH LQLFLD OD H[SORWDFLyQ GH OD ULTXtVLPD 
VDOLQD� DGTXLHUH PiV UHOHYDQFLD KLVWyULFR�VRFLDO TXH OD GH FRQVWUXFWRUD GH XQD PDJQt¿FD 
IRUWDOH]D TXH KD SDVDGR D IRUPD SDUWH GHO SDLVDMH LQPXWDEOH GH OD SHQtQVXODª���
 6DOYDGD HQ HO ~OWLPR PRPHQWR OD SDUWLFLSDFLyQ YHQH]RODQD� TXHGDUi FRPR DX�
VHQFLD VRQDGD OD GH 8UXJXD\� TXH PDQWLHQH XQD ©VyOLGD WUDGLFLyQ GHPRFUiWLFD KDVWD 
����ª�� \ YRWy HQ FRQWUD GHO ¿Q GHO DLVODPLHQWR GLSORPiWLFR HQ ����� (O DQWLIUDQ�
TXLVPR KD VLGR XQD GH ODV VHxDV GH LGHQWLGDG GH VXV JRELHUQRV� HQ 8UXJXD\ VH KDQ 
HVWDEOHFLGR 0DUJDULWD ;LUJX \ (QULTXH DLRVGDGR \ VH KD IRUPDGR FRPR DFWRU $OEHUWR 
&ORVDV� PHUR� VREUH WRGR� HQ 0RQWHYLGHR VH KD HPSH]DGR D FHOHEUDU HQ ���� HO )HVWLYDO 
IQWHUQDFLRQDO GH DRFXPHQWDO \ &LQH ([SHULPHQWDO 62D5(� TXH \D KHPRV PHQFLRQDGR 
FRQ PRWLYR GH OD SUHVHQFLD EROLYLDQD HQ HO FHUWDPHQ� 6X VLJQL¿FDFLyQ FRPR SXQWR GH 
HQFXHQWUR SDUD HO QDFLPLHQWR GHO 1XHYR &LQH /DWLQRDPHULFDQR KD VLGR GHELGDPHQWH 
YDORUDGR��� DVt TXH QR LQVLVWLUHPRV HQ HOOR PiV DOOi GH VHxDODU ODV GLIHUHQFLDV GH SODQ�
WHDPLHQWR \ DOFDQFH FRQ HO FHUWDPHQ ELOEDtQR�
 /RV SDtVHV LQYLWDGRV R¿FLDOPHQWH D SDUWLFLSDU HQ OD VHFFLyQ GHQRPLQDGD ©&RQFXU�
VR HQWUH 1DFLRQHVª VRQ )UDQFLD� IWDOLD \ *UDQ %UHWDxD� TXH SUHVHQWD XQD GH ODV REUDV 
VHPLQDOHV GHO )UHH &LQHPD� We Are the Lambeth Boys �.DUHO 5HLV]� ������ VLQ VXEWt�
WXORV� GH PRGR TXH DOJXQRV FUtWLFRV DGLYLQDQ VX LQWHQFLyQ FUtWLFD� SHUR QR VH GHFLGHQ 
D MX]JDUOD� 2WUD FRVD HV OD SURJUDPDFLyQ GH Blue Jeans �-DFTXHV 5R]LHU� ������ TXH 
VXEOHYD� VXEWLWXODGD R QR� DO UHVHxLVWD GH El Correo Español-El Pueblo Vasco:

 +HPRV GH ODPHQWDU TXH HQ HVWD VHVLyQ GH OD QRFKH IXHUD H[KLELGR HO GRFXPHQWDO 
IUDQFpV Blue Jeans� DO TXH ELHQ VH SXHGH FDOL¿FDU GH LQGHFHQWH SRU ODV HVFHQDV SRU�
QRJUi¿FDV TXH HQ pO ¿JXUDQ \ TXH� DIRUWXQDGDPHQWH� HO S~EOLFR HVSDxRO QR HVWi DFRV�
WXPEUDGR D YHU� (Q VHxDO GH SURWHVWD� DOJXQDV SHUVRQDV DEDQGRQDURQ OD VDOD GH SUR�
\HFFLRQHV���

(Q OD PLVPD VHVLyQ� )UDQFLD SUHVHQWD IXHUD GH FRQFXUVR HO ODUJRPHWUDMH El misterio 
Picasso �Le Mystère Picasso� +HQUL�*HRUJHV &ORX]RW� ������ 0DUtD /XLVD 2UWHJD VLJXH 

[61]  -�%�*�� ©(O &HUWDPHQ GH 
&LQH DRFXPHQWDOª �La Gaceta del 
Norte� � GH RFWXEUH GH ������ S� ��

[62] Idem�

[63] (VWH JDODUGyQ FRQVWLWX\H 
OD FRQWULEXFLyQ ©KLVSiQLFDª GHO 
I&+ \ GH VX GLUHFWRU� %ODV PLxDU� 
DO FRVPRSROLWD )HVWLYDO GH 6DQ 
6HEDVWLiQ�

[64] PDXOR $QWRQLR PDUDQDJXi� 
©2UtJHQHV� HYROXFLyQ \ SUREOH�
PDª� HQ PDXOR $QWRQLR PDUDQD�
JXi �HG��� Cine documental en 
América Latina �0DGULG� &iWHGUD� 
������ S� ���

[65] 0DUtD /XLVD 2UWHJD� ©$UD�
\Dª� HQ $OEHUWR (OHQD \ 0DULQD 
DtD] /ySH] �HGV��� Tierra en 
trance: El cine latinoamericano 
en 100 películas �0DGULG� $OLDQ]D 
(GLWRULDO� ������ S� ����

[66] (XJHQLD 5DPtUH] *RLFRH�
FKHD� ©/D IQPLJUDFLyQ HVSDxROD 
DO 8UXJXD\� ���������ª �Estudios 
Interdisciplinarios de América 
Latina� Q�� ��� ������ S� ����

[67] VpDQVH 0DULDQD $PLHYD� 
©¢&yPR HO 8UXJXD\ QR KD\" /D 
SDUWLFLSDFLyQ GHO )HVWLYDO GH &LQH 
DRFXPHQWDO \ ([SHULPHQWDO GHO 
62D5( HQ ODV UHGHV GH IHVWLYDOHV 
\ VXV SDUWLFXODULGDGHVª �Cine Do-
cumental� Q�� ��� ������ SS� ����� 
\ 0DULDQR 0HVWPDQ \ 0DUtD /XL�
VD 2UWHJD� ©&UXFHV GH PLUDGDV HQ 
OD WUDQVLFLyQ GHO FLQH GRFXPHQWDO� 
-RKQ *ULHUVRQ HQ 6XGDPpULFDª�

[68]  &� �El Correo Español-El 
Pueblo Vasco� � GH RFWXEUH GH 
������ V�S�
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HO UDVWUR GH OD SROpPLFD TXH OD FLQWD JHQHUD HQ (VSDxD GHVGH VX HVWUHQR HQ HO )HVWLYDO 
GH &DQQHV GH ���� HQ SXEOLFDFLRQHV HVSHFLDOL]DGDV FRPR Revista Internacional del 
Cine� Film Ideal R Ínsula��� (Q XQD SDQRUiPLFD VREUH OD REUD GH &ORX]RW��� -RVp 0DUtD 
PpUH] /R]DQR D¿UPD TXH� HQ PDU]R GH ����� OD SHOtFXOD VREUH HO SLQWRU PDODJXHxR \D 
VH KD SRGLGR YHU HQ 0DGULG� DHVFRQRFHPRV HQ TXp FLUFXQVWDQFLDV SRUTXH HO YHWR GH OD 
FHQVXUD HVSDxROD VH PDQWHQGUi KDVWD ����� FXDQGR SRU ¿Q VHD HVWUHQDGD DFRJLpQGRVH 
D OD QXHYD QRUPDWLYD SDUD VDODV GH $UWH \ (QVD\R�

El amigo (norte)americano

(O HTXLSR GH SUR\HFFLyQ HQ ��PP SDUD ODV SUR\HFFLRQHV HQ HVWH SDVR TXH WLHQHQ OXJDU 
D PHGLD WDUGH HQ OD %LEOLRWHFD 0XQLFLSDO VHUi FHGLGR SRU OD &DVD $PHULFDQD GH %LOEDR� 
OD HQWLGDG HVWDGRXQLGHQVH GHGLFDGD D OD SURSDJDQGD� ORV LQWHUFDPELRV HVWXGLDQWLOHV \ OD 
HQVHxDQ]D GH LQJOpV� (O IQVWLWXWR PDQWLHQH XQD HVWUHFKD UHODFLyQ FRQ HOOD \ KD SUHVHQWD�
GR HQ OD FLXGDG XQRV PHVHV DQWHV� HQ YtVSHUDV GH OD YLVLWD GH (LVHQKRZHU D (VSDxD� OD 
H[SRVLFLyQ Átomos para la paz� TXH IRUPD SDUWH GH OD FDPSDxD HVWDGRXQLGHQVH VREUH 
XWLOL]DFLyQ GH OD HQHUJtD DWyPLFD FRQ ¿QHV SDFt¿FRV�
 (O 8QLWHG 6WDWHV IQIRUPDWLRQ 6HUYLFH �86I6� SURSRUFLRQD DO IHVWLYDO YDULRV GR�
FXPHQWDOHV GH SURSDJDQGD D WUDYpV GHO FRQVXODGR HQ %LOEDR \ OD &DVD $PHULFDQD 
GH 0DGULG� (V XQD ODERU GH SHQHWUDFLyQ DFWLYtVLPD GHVGH TXH (VSDxD ¿UPD ORV \D 
PHQFLRQDGRV DFXHUGRV FRPHUFLDOHV \ PLOLWDUHV HQ ����� 8QD GH HVDV SURGXFFLRQHV HV 
Peregrinaje de la libertad �A Pilgrimage of Liberty� VLFWRU -� -XUJHQV� ������ TXH HQ�
FRQWUDPRV WDPELpQ HQ VHVLRQHV RUJDQL]DGDV HQ &tUFXORV &DWyOLFRV 2EUHURV R HQWLGDGHV 
FXOWXUDOHV GH YDULDV FLXGDGHV� /R PLVPR RFXUUH FRQ El rostro de Lincoln �The Face of 
Lincoln� (GZDUG )UHHG� ������ SURGXFLGR SRU OD 8QLYHUVLW\ RI 6RXWKHUQ &DOLIRUQLD� 
$XQTXH GH SXHUWDV DIXHUD WRGR VHDQ SDUDELHQHV� HQWUH OD RUJDQL]DFLyQ VH FDOL¿FD OD 
UHSUHVHQWDFLyQ GH GHFHSFLRQDQWH ²©KDFHQ HO ULGtFXOR \ KDFHQ SHUGHU FDWHJRUtD DO 
FHUWDPHQª��²� \D TXH ORV IRQGRV GHO 86I6 KDQ VLGR UHSHWLGDPHQWH SURJUDPDGRV HQ 
OD &DVD $PHULFDQD GH %LOEDR���
 (Q FDPELR� Abril en Portugal �April in Portugal� (XDQ /OR\G� ����� y Día de 
¿HVWD�HQ�5RPD ²TXH VH SUR\HFWy HQ OD VHVLyQ LQDXJXUDO² VRQ PHURV travelogues 
FRQ LQFUXVWDFLRQHV PXVLFDOHV� FX\D FLUFXQVWDQFLD PiV QRWDEOH HV HO KHFKR GH HVWDU 
SURGXFLGRV SRU :DUZLFN )LOPV� XQD HPSUHVD EULWiQLFD FUHDGD SRU $OEHUW ©&XEE\ª 
%URFFROL H IUYLQJ $OOHQ SDUD FDSWDU ORV IRQGRV LQPRYLOL]DGRV HQ (XURSD SRU OD OHJLV�
ODFLyQ SURWHFFLRQLVWD� &RPR WRGD VX SURGXFFLyQ OD GLVWULEX\H &ROXPELD PLFWXUHV QR 
UHVXOWD WDQ H[WUDxR TXH VH SUHVHQWHQ FRPR SDUWH GHO ORWH HVWDGRXQLGHQVH� GH KHFKR� 
ODV FRSLDV SURFHGHQ GH (VWDGRV 8QLGRV� GDGR TXH HQ (VSDxD QR KD\ ODERUDWRULRV 
OLFHQFLDGRV SDUD WUDEDMDU HQ 7HFKQLFRORU� 7UDV VX SDVR SRU HO FHUWDPHQ� ORV GRV VH 
GLVWULEXLUiQ FRPHUFLDOPHQWH FRQYHQLHQWHPHQWH GREODGRV� DXWRUL]DGRV SDUD WRGRV 
ORV S~EOLFRV \ FODVL¿FDGRV SRU OD $GPLQLVWUDFLyQ D HIHFWRV DUDQFHODULRV HQ PULPHUD 
FDWHJRUtD���
 La gran cacería �The Big Hunt� *HRUJH 6KHUZRRG� ����� HV HO SODWR IXHUWH GH 
OD VHVLyQ PDWLQDO GHO GRPLQJR� XQ ODUJRPHWUDMH VREUH OD FD]D GH HOHIDQWHV \ ULQR�
FHURQWHV URGDGR HQ FRORU HQ OD IQGLD SRU *HRUJH 6KHUZRRG� XQ pPXOR GH 0DUWLQ \ 
2VD -RKQVRQ \ VXV SHOtFXODV GH VDIDULV� /D GLVWULEXFLyQ PXQGLDO HVWi D FDUJR GH 0H�
WUR�*ROGZ\Q�0D\HU \ HQ HO FHUWDPHQ REWHQGUi OD 0HGDOOD GH %URQFH HQ OD VHFFLyQ GH 
FRQFXUVR GH PURGXFFLyQ &LQHPDWRJUi¿FD� SHUR HQ (VSDxD QXQFD OOHJDUi D HVWUHQDUVH 
FRPHUFLDOPHQWH�

[69] 0DUtD /XLVD 2UWHJD� Cultu-
ras del cine documental: de la 
España republicana a los años 
sesenta �6DODPDQFD� (GLFLRQHV 
8QLYHUVLGDG GH 6DODPDQFD� ������ 
SS� ������

[70] -RVp 0DUtD PpUH] /R]DQR� 
©(Q DGHODQWH� HO VXVSHQVH VH OODPD 
&ORX]RWª �Film Ideal� Q�� �� PDU]R 
GH ������ S� ���

[71] &DUWD GH -RVp %HOPRQWH D 
0DUtD /XLVD 5REOHV PLTXHU IHFKD�
GD HO �� GH VHSWLHPEUH GH ����� 
$UFKLYR $(&ID� FDMD ������ 
FDUSHWD �����

[72] &DUWD GH PHGUR <EDUUD D *UH�
JRULR 0DUDxyQ 0R\D IHFKDGD HO 
�� GH VHSWLHPEUH GH ����� $UFKL�
YR $(&ID� FDMD ������ FDUSHWD 
�����

[73]  $UFKLYR *HQHUDO GH OD $GPL�
QLVWUDFLyQ� FDMD ���������
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El palmarés

(O MXUDGR HVWi SUHVLGLGR SRU PHGUR <EDUUD� /D SUHVHQFLD HQ HO PLVPR GHO VDFHUGRWH 
QDYDUUR )UDQFLVFR VLYHV HV HORFXHQWH GHO SRGHU FUHFLHQWH GHO 2SXV DHL HQ WRGDV ODV 
HVIHUDV GH OD YLGD S~EOLFD� (O UHVWR GH YRFDOHV VRQ QRPEUHV VHxHURV GH OD FUtWLFD R¿�
FLDOLVWD ²PDVFXDO &HEROODGD� &DUORV )HUQiQGH]�&XHQFD� VLFHQWH $QWRQLR PLQHGD \ 
)HUPtQ *DUFtD (]SHOHWD² HQ WDQWR TXH /XLV *DUFtD %HUODQJD� -XDQ $QWRQLR %DUGHP 
\ HO FRUWRPHWUDMLVWD IUDQFpV -HDQ�PLHUUH DHFRXUW DSRUWDQ ODV FRQYHQLHQWHV GRVLV GH 
glamour \ SHGLJUt FLQp¿OR�
 /RV PLHPEURV GHO MXUDGR \ GHO FLQH�FOXE� ORV LQYLWDGRV \ HO FRPLWp RUJDQL]DGRU 
WLHQHQ XQ SURJUDPD GH DFWLYLGDGHV SDUDOHOR HQ HO TXH PHGUR <EDUUD HMHUFH VX SDSHO 
GH DQ¿WULyQ� +DVWD VHLV HYHQWRV WLHQHQ OXJDU GXUDQWH OD VHPDQD GH SUR\HFFLRQHV� TXH 
DUUDQFD FRQ XQD H[FXUVLyQ D POHQFLD� 6DQ PHOD\R \ %HUPHR� FRQ FRPLGD HQ *XHUQLFD� 
(O ©JUXSR GH VHxRUDVª HV UHFLELGR HQWUHWDQWR HQ 1HJXUL� 7DPELpQ DOOt� HQ /RV 5RVDOHV� 
UHVLGHQFLD GH ORV EDURQHV GH *�HOO� VH RIUHFH HO GRPLQJR SRU OD WDUGH XQ FyFWHO D LQ�
YLWDGRV \ GLUHFWLYRV GH IV&+� &RPLGD HQ XQ UHVWDXUDQWH WtSLFR� FRSD GH YLQR HVSDxRO 
HQ OD DLSXWDFLyQ PURYLQFLDO� FRSD RIUHFLGD SRU HO FXHUSR FRQVXODU HQ HO KRWHO &DUOWRQ 
\ GRV FRPLGDV HQ HO &OXE 1iXWLFR SDUD ODV GHOLEHUDFLRQHV GHO MXUDGR FRPSOHWDQ HO 
DJLWDGR SURJUDPD VRFLDO GH OD VHPDQD�
 (O � GH RFWXEUH SUHVHQWD HO DFWR GH FODXVXUD HQ HO FLQH *UDQ VtD )HUQDQGR 5H\� 
XQD YH] GHVFROJDGDV ODV HVWUHOODV GH UHOXPEUyQ D ODV TXH VH SUHWHQGtD LQYLWDU� FRPR 
$QDOtD *DGp� PDFR 5DEDO� &DUPHQ 6HYLOOD R $QD 0DULVFDO��� (O QRWLFLDULR R¿FLDO 1R�DR 
UHVDOWD OD SUHVHQFLD GHO EDUyQ GH *�HOO� *UHJRULR 0DUDxyQ 0R\D \ XQDV MyYHQHV TXH 
UHSUHVHQWDQ D ODV GLIHUHQWHV QDFLRQHV FRQFXUVDQWHV� PRUTXH� DQWH OD LPSRVLELOLGDG GH 
LQYLWDU D UHSUHVHQWDFLRQHV QDFLRQDOHV� OD RUJDQL]DFLyQ GHFLGH TXH ODV KLMDV GH ORV HPED�
MDGRUHV \ FyQVXOHV HQ %LOEDR UHFLEDQ ORV SUHPLRV� 6HD SRU IDOWD GH MyYHQHV GLVSXHVWDV 
R SDUD HYLWDU DJUDYLRV FRPSDUDWLYRV� VH RSWD ¿QDOPHQWH SRU UHFXUULU D ODV GHEXWDQWHV 

Premios y patrocinadores en el reglamento del I Certamen de 
Cine Documental Ibero-Americano y Filipino (1959). Archivo 
AECID.

[74] $UFKLYR $(&ID� FDMD ������ 
FDUSHWD �����

GH OD EXHQD VRFLHGDG GH 1HJXUL�

 2WUR LQJUDWR SDSHO OH KD WRFDGR D QXHVWUD YRFDO�GL�
UHFWLYD $VXQFLyQ $UWLxDQR 2¶6KHD� OD FXDO KD WHQLGR 
TXH SUHSDUDU DO UDPLOOHWH GH VHxRULWDV TXH KDQ GH 
UHSUHVHQWDU HQ HO &HUWDPHQ D FDGD XQR GH ORV SDtVHV 
FRQFXUVDQWHV \ DKt YHDQ XVWHGHV OD SDSHOHWD DQWH OD 
DEXQGDQFLD GH EHOGDGHV \ ODV SUHVLRQHV GH ORV SUy[L�
PRV SDULHQWHV GH DOJXQDV FDQGLGDWDV���

(Q ����� HFKDQGR OD YLVWD DWUiV� OD R¿FLQD GH SUHQVD UH�
FRQRFtD TXH OD LQLFLDWLYD SXGR GHEHUVH DO TXLHUR \ QR 
SXHGR HQ HO W~ D W~ FRQ HO glamour GHO IHVWLYDO GRQRVWLD�
UUD� OR TXH OOHJD D GHQRPLQDUVH FRPR ©HO VtQGURPH GH 
6DQ 6HEDVWLiQª�
 /D LQGH¿QLFLyQ GHO FRQFHSWR GH GRFXPHQWDO ²R VX 
DVLPLODFLyQ D OD SHOtFXOD GH FRUWR PHWUDMH� WDQWR GD² HV 
XQR GH ORV GLOHPDV D ORV TXH VH HQIUHQWD HO MXUDGR� TXH 
HQ HO DFWD ODPHQWD QR SRGHU LQFOXLU HQ HO SDOPDUpV ODV 
SHOtFXODV GH DQLPDFLyQ GH 0F/DUHQ R OD DUJHQWLQD El 
cuaderno \ OD PH[LFDQD Viva la tierra SRU VHU DUJXPHQ�

[75] ©&RUWRPHWUDMHVª �Miqueldi� 
� GH RFWXEUH GH ������ V�S�
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WDOHV� &RPR HQ HO FDVR GH OD GHVFDUWDGD La vertiente� HO GHEDWH VREUH OD QDWXUDOH]D GH OD 
GRFX¿FFLyQ R HO GRFXGUDPD HVWi SRU OOHJDU��� (QWUH ODV SUHPLDGDV� FLQWDV FDQDGLHQVHV� 
EROLYLDQDV� EUDVLOHxDV� HVWDGRXQLGHQVHV \ HVSDxRODV� Cuenca ORJUD XQD 0HGDOOD GH 
PODWD SDWURFLQDGD SRU HO 61(� (Q OD VLJXLHQWH HGLFLyQ \ SHQGLHQWH GHO SDVH GH Los 
golfos ������ HQ &DQQHV� 6DXUD IRUPDUi SDUWH GHO MXUDGR�
 /RV FUtWLFRV GH La Gaceta del Norte \ El Correo Español-El Pueblo Vasco FXEUHQ 
WRGDV ODV VHVLRQHV� &RQFOX\H HO SULPHUR�

 +D SDVDGR HO &HUWDPHQ� 4XLHQHV H[LJHQ VLHPSUH PXFKR� HQ VX QREOH LQTXLHWXG� QR 
GHEHQ ROYLGDU TXH HQ HVWH FDVR QR SRGtDQ ORV RUJDQL]DGRUHV SHUPLWLUVH HO OXMR GH 
VHOHFFLRQDU D IRQGR XQDV SHOtFXODV UHDOPHQWH FRQVLGHUDEOHV� (Q SULPHU OXJDU� SRUTXH 
HQ QLQJ~Q )HVWLYDO GH &LQH VXHOH KDEHU PXFKDV FLQWDV GH YDOtD� GHVSXpV� SRUTXH VROR 
TXLHQ HV PX\ IXHUWH \ KD FRQVROLGDGR VX SRVLFLyQ SXHGH HVWDU HQ VLWXDFLyQ GH SHGLU 
VLTXLHUD FLHUWR PtQLPXP GH FDOLGDG���

(O I&+ SUHWHQGH ¿UPDU XQ DFXHUGR FRQ DOJXQRV JRELHUQRV \ FRQ OD LQFLSLHQWH 7HOHYL�
VLyQ (VSDxROD SDUD SURSRUFLRQDU XQD SODWDIRUPD GH GLIXVLyQ D ODV SHOtFXODV TXH KDQ 
SDUWLFLSDGR HQ HO FHUWDPHQ� < DVt� HO SURSLR RUJDQLVPR FXUVD XQD FDUWD DO GLUHFWRU GH 
5HODFLRQHV &XOWXUDOHV GHO 0LQLVWHULR GH $VXQWRV ([WHULRUHV HQ OD TXH DFUHGLWD TXH 
VH KD GHYXHOWR HO GRFXPHQWDO Acero colombiano� SHUR VH UHWLHQH HO UHVWR GH FRSLDV 
SURFHGHQWHV GH &RORPELD ©HQ WDQWR VH UHVXHOYHQ ODV JHVWLRQHV SHQGLHQWHV FRQ QXHVWUD 
HPEDMDGD HQ %RJRWi SDUD VX GLIXVLyQ SRU ODV SURYLQFLDV HVSDxRODV \ WHOHYLVLyQ HQ 
UpJLPHQ GH LQWHUFDPELRª��� (V OD UHVSXHVWD GHO GLUHFWRU GH IQWHUFDPELR &XOWXUDO GHO 
I&+ D XQD PLVLYD SUHYLD GHO SULPHU VHFUHWDULR GH OD (PEDMDGD HQ %RJRWi HQ OD TXH 
SHGtD OD GHYROXFLyQ LQPHGLDWD GH WRGRV ORV PDWHULDOHV� ©4XLHUR TXH HQWLHQGDV TXH HVWD 
DSDUHQWH LQWROHUDQFLD VH GHEH PiV TXH QDGD DO SUHVWLJLR GH GHYROYHU OR TXH VH QRV KD 
FRQ¿DGR VLQ VLTXLHUD UHFLER \ DGHPiV SRU SHUVRQDV TXH QR VRQ QDGD D¿QHV D QXHVWUR 
UpJLPHQª��� 8Q FDVR DQiORJR VHUi HO GH $UJHQWLQD� TXH ¿UPDUi HO DFXHUGR HQ ����� 
WUDV OD YLVLWD GHO SUHVLGHQWH $UWXUR )URQGL]L D 0DGULG� (QWUH ODV SHOtFXODV REMHWR GHO 
DFXHUGR VH HQFXHQWUD Bariloche en primavera��� TXH KD IRUPDGR SDUWH GH OD SURJUD�
PDFLyQ GHO FHUWDPHQ�
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SUHVLYD GHO FLQH GRFXPHQWDOª�� � HO GLDULR IDODQJLVWD ORFDO Hierro PDWL]D OD SURSXHVWD 
DO D¿UPDU TXH ©QXHVWUR SDtV \ ODV WLHUUDV KHUPDQDV HVWiQ XQLGRV SRU ORV PLVPRV OD]RV� 
SXHV� LQGXGDEOHPHQWH� QDGD XQH WDQWR FRPR OD FXOWXUD \ OD LGHRORJtDª��� 4XL]iV SRU HOOR 
GHVGH $VXQWRV ([WHULRUHV VH YDORUD SRVLWLYDPHQWH TXH HQ ���� SXHGD FHOHEUDUVH HQ %LO�
EDR OD IHVWLYLGDG GH OD +LVSDQLGDG� FRLQFLGLHQGR FRQ HO FHUWDPHQ� ©/D QRWLFLD FD\y DOOt 
HVWXSHQGDPHQWH \ VHUtD XQ YHUGDGHUR ORJUR SDUD HO IQVWLWXWR LQFLGLU HQ XQD UHJLyQ GRQGH 
WRGDYtD HO VHSDUDWLVPR WLHQH XQ IXHUWH LQÀXMR \ XQR GH FX\RV PHMRUHV WtWXORV HVSDxROHV HV 
SUHFLVDPHQWH OD REUD UHDOL]DGD HQ $PpULFD SRU GHVFXEULGRUHV \ FRQTXLVWDGRUHV YDVFRVª���
 (O FHUWDPHQ DPSOtD HQ HVWD VHJXQGD HGLFLyQ VX DOFDQFH JHRJUi¿FR FUHDQGR XQD 
VHFFLyQ LQWHUQDFLRQDO \ RWUD HVSHFt¿FD SDUD ORV GRFXPHQWDOHV ODWLQRDPHULFDQRV \ ¿OL�
SLQRV� 6LQ HPEDUJR� OD EDMD FDOLGDG D MXLFLR GH ORV MXUDGRV KDFH TXH ORV SUHPLRV DO FLQH 
LEHURDPHULFDQR TXHGHQ DxR WUDV DxR GHVLHUWRV R UHFDLJDQ HQ GRFXPHQWDOHV HVSDxROHV� 
OR TXH OOHYD D -RVp 0RQOHyQ D FRQFOXLU HQ OD FXDUWD HGLFLyQ TXH HO FHUWDPHQ ©VH MXJDUi 
DQXDOPHQWH VX SUHVWLJLR HQ HVWH FDStWXOR� /D GLV\XQWLYD PH SDUHFH FODUD� R VH WUDHQ ORV 
PHMRUHV FRUWRV LEHURDPHULFDQRV R VH GLVPLQX\H OD DWHQFLyQ SUHVWDGD D HVWD SURGXFFLyQª���
 %ODV PLxDU KD HVWDGR MXJDQGR FRQ GRV EDUDMDV� )RUPDOPHQWH� PDQWLHQH OD WXWHOD 
VREUH HO QXHYR FHUWDPHQ� DXQTXH LQWHUQDPHQWH GHFODUD TXH OD HPSUHVD HVWi GHVWLQDGD 
DO IUDFDVR� GHELGR ©D OD IDOWD GH GHVDUUROOR GH XQ FLQH GH YHUGDGHUD FDOLGDG DUWtVWLFD HQ 
+LVSDQRDPpULFDª��� $O PLVPR WLHPSR� SUHVLRQD D WUDYpV GHO PLQLVWUR GH IQIRUPDFLyQ \ 
7XULVPR� *DEULHO $ULDV 6DOJDGR� SDUD TXH HO \D FRQVROLGDGR )HVWLYDO GH 6DQ 6HEDVWLiQ 
VH FRQYLHUWD HQ XQ FHUWDPHQ GH FLQH LEHURDPHULFDQR��� FRQ OR FXDO HO SUR\HFWR GH %LOEDR 
TXHGDUtD YDFtR GH FRQWHQLGR�
 (Q ����� HO 0LQLVWHULR GH $VXQWRV ([WHULRUHV FRQYLHUWH HO I&+ HQ &HQWUR IEH�
URDPHULFDQR GH &RRSHUDFLyQ \� WUDV ODV SULPHUDV HOHFFLRQHV GHPRFUiWLFDV� HQ IQVWLWXWR 
GH &RRSHUDFLyQ IEHURDPHULFDQD� 7UDV XQD WUDYHVtD GHO GHVLHUWR TXH FXEUH FDVL WRGD OD 
GpFDGD GH ORV VHWHQWD� HO FHUWDPHQ VH LQVWLWXFLRQDOL]D HQ ����� SDVDQGR D GHSHQGHU GHO 
$\XQWDPLHQWR GH %LOEDR \ GHVYLQFXOiQGRVH GH¿QLWLYDPHQWH GH XQ IV&+ WDQ FDUHQWH 
\D GH VHQWLGR FRPR GH SUHVXSXHVWR� (Q YtVSHUDV GH OD FHOHEUDFLyQ GHO 4XLQWR &HQWH�
QDULR� HQ ����� HO IQVWLWXWR VXIUH XQ QXHYR FDPELR GH GHQRPLQDFLyQ \ GH HVWUXFWXUD DO 
FRQYHUWLUVH HQ $JHQFLD (VSDxROD GH &RRSHUDFLyQ IQWHUQDFLRQDO� (O GHEDWH SURSLFLDGR 
HQWRQFHV HQ WRUQR DO FRQFHSWR GH DHVFXEULPLHQWR GH $PpULFD VLUYLy SDUD TXH DOJXQRV 
QRVWiOJLFRV GHVHPSROYDUDQ HO YLHMR UHFHWDULR KLVSDQLVWD \ TXH KR\ HQ GtD OD UHDFFLyQ 
KD\D SXHVWR DO GtD YDULRV GH VXV SRVWXODGRV FRQ 0LDPL \ OD RSRVLFLyQ YHQH]RODQD FRPR 

Anuncio del II Certamen de Cine Documental Ibero-Americano y Filipino de Bilbao (1960). 
Archivo Zinebi.
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UtD� ������ S� ��

[86] PRUWHOO� ©)HVWLYDO FLQHPDWR�
JUi¿FR� )LOLSLQDV HQ %LOEDRª �Hie-
rro� � GH RFWXEUH GH ������ V�S�
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[88]  -RVp 0RQOHyQ� ©%LOEDR� 
����� 1RWDV GH XQ MXUDGRª �Nues-
tro Cine� Q�� ��� QRYLHPEUH GH 
������ S� ���

[89] &DUWD GH %ODV PLxDU D )HU�
QDQGR $OEHUW IHFKDGD HO � GH DEULO 
GH ����� $UFKLYR $(&ID� FDMD 
������ FDUSHWD �����

[90] 1953-1966) �6DQ 6HEDVWLiQ� 
)LOPRWHFD VDVFD � (XVNDGLNR )LO�
PDWHJLD� ������ S� ����
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SULQFLSDOHV LQWHUORFXWRUHV� /D &DUDEHOD GH PODWD SDWURFLQDGD SRU OD $(&ID HV HO ~QLFR 
HVODEyQ TXH SHUYLYH HQ HO FHUWDPHQ GH %LOEDR�
 (O UHVFDWH GH XQD GRFXPHQWDFLyQ KDVWD DKRUD LJQRUDGD SRU OD KLVWRULRJUDItD QRV 
KD SHUPLWLGR HVWDEOHFHU XQD OHFWXUD FUtWLFD GH OR TXH KDFH PiV GH VHVHQWD DxRV IXH 
HO JHUPHQ GH XQ IHVWLYDO TXH DSRVWDED SRU PLUDU D OD UHDOLGDG FRQWHPSRUiQHD GHVGH 
XQD (VSDxD FRQ DQWHRMHUDV� $GHPiV� VH KD HVWDEOHFLGR OD SURJUDPDFLyQ FRPSOHWD GH 
HVWD SULPHUD HGLFLyQ��� D ¿Q GH GHVEUR]DU HO WH[WR GH LQIRUPDFLyQ SRFR UHOHYDQWH SDUD 
QXHVWUR DQiOLVLV� SHUR DSWD SDUD IDFLOLWDU IXWXUDV LQYHVWLJDFLRQHV HQ HO FDPSR GH ODV 
UHODFLRQHV FXOWXUDOHV HQ WRUQR DO KLVSDQLVPR� OD KLVWRULD GH ORV IHVWLYDOHV FLQHPDWRJUi�
¿FRV R ORV IHQyPHQRV GH UHFHSFLyQ�

[91] /D SURJUDPDFLyQ FRPSOH�
WD GHO FHUWDPHQ VH UHFRJH HQ HO 
Anexo�

Portada de Miqueldi, 1 de octubre de 1960. Archivo Zinebi.

FUENTES

$UFKLYR GH OD $JHQFLD (VSDxROD GH &RRSHUDFLyQ IQWHUQDFLRQDO \ DHVDUUROOR �$(&ID�
$UFKLYR *HQHUDO GH OD $GPLQLVWUDFLyQ �$*$�
$UFKLYR =LQHEL
)LOPRWHFD (VSDxROD

%,%/,2*5$)Ë$

©/H\ GH � GH QRYLHPEUH GH ���� SRU OD TXH VH FUHD HO &RQVHMR GH OD +LVSDQLGDGª  
 �%ROHWtQ�2¿FLDO�GHO�(VWDGR� Q�� ���� � GH QRYLHPEUH GH ������
©5HJODPHQWR RUJiQLFR GHO IQVWLWXWR GH &XOWXUD +LVSiQLFDª �%ROHWtQ�2¿FLDO�GHO�(VWDGR�  
 Q�� ���� �� GH DEULO GH ������
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©I )HVWLYDO GH &LQH DRFXPHQWDO IEHUR DPHULFDQR \ )LOLSLQR� 5HVXPHQ GHO 5HJODPHQWRª  
 �Mundo Hispánico� Q�� ���� RFWXEUH GH ������ S� ��
©(O &HUWDPHQ GH &LQH IEHUR�$PHULFDQR \ )LOLSLQR� 5HVXPHQ GH GRV MRUQDGDVª �La  
 Gaceta del Norte� � GH RFWXEUH GH ������ S� ��
©(O WURIHR 0LTXHOGLª �Miqueldi� � GH RFWXEUH GH ������ V�S�
©&RUWRPHWUDMHVª �Miqueldi� � GH RFWXEUH GH ������ V�S�
©+D DSDUHFLGR OD 0HPRULD GHO I &HUWDPHQ IQWHUQDFLRQDO GH &LQH TXH VH FHOHEUy HQ  
 %LOEDRª �El Correo Español-El Pueblo Vasco� �� GH GLFLHPEUH GH ������ V�S�
©IQVWLWXWR &RVWDUULFHQVH GH &XOWXUD +LVSiQLFDª �Mundo Hispánico� Q�� ���� GLFLHPEUH  
 GH ������ S� ���
$$�VV�� 25 años de historia �%LOEDR� &HUWDPHQ IQWHUQDFLRQDO GH &LQH DRFXPHQWDO \  
 &RUWRPHWUDMH GH %LOEDR� ������
$$�VV�� La censura de cine en España �0DGULG� &HQWUR (VSDxRO GH (VWXGLRV  
 &LQHPDWRJUi¿FRV� ������
$$�VV�� Documentales colombianos en cine: 1950-1992 �%RJRWi� )XQGDFLyQ PDWULPRQLR 
 )tOPLFR &RORPELDQR� ������
$$�VV�� Memoria del I Certamen Internacional de Cine Documental Ibero-Americano  
 y Filipino �%LOEDR� *UD¿FDV (OODFXUtD� ������
$඀ramonte� $UWXUR \ /XFLDQR &DVWLOOR� Cronología del Cine Cubano, vol. IV (1953- 
 1959) �/D +DEDQD� I&$I&� ������
$ltamංra &reඏea� 5DIDHO� Mi viaje a América �2YLHGR� 8QLYHUVLGDG GH 2YLHGR� ������ 
$mංeඏa� 0DULDQD� ©¢&yPR HO 8UXJXD\ QR KD\" /D SDUWLFLSDFLyQ GHO )HVWLYDO  
 GH &LQH DRFXPHQWDO \ ([SHULPHQWDO GHO 62D5( HQ ODV UHGHV GH IHVWLYDOHV \ VXV  
 SDUWLFXODULGDGHVª �Cine Documental� Q�� ��� ������ SS� �����
&�� �El Correo Español-El Pueblo Vasco� � GH RFWXEUH GH ������ V�S�
&aඪellas 0as� $QWRQLR� ©/DV SROtWLFDV GHO IQVWLWXWR GH &XOWXUD +LVSiQLFD� ���������ª  
 �Historia Actual Online� Q�� ��� LQYLHUQR GH ������ SS� ������
&arsen� 0DUtD VLFWRULD� ©(O HQFXHQWUR )URQGL]L�)UDQFR \ HO GHVGLEXMDPLHQWR GH  
 GLIHUHQFLDV LGHROyJLFDV SDUD OD SURPRFLyQ GHO GHVDUUROORª �Res Gesta� Q�� ���  
 ������ SS� �����
De Valർ඄� 0DULMNH� Film Festivals: From European Geopolitics to Global Cinephilia  
 �ÈPVWHUGDP� $PVWHUGDP 8QLYHUVLW\ PUHVV� ������
&oൻos� -XDQ� ©%LOEDR ����� 8Q IHVWLYDO VHULR FRQ EXHQRV GRFXPHQWDOHVª �Film Ideal�  
 Q�� ��� RFWXEUH GH ������ SS� �����
De 0aeඓtඎ� 5DPLUR� Defensa de la hispanidad �0DGULG� *Ui¿FD 8QLYHUVDO� ������  
 DLVSRQLEOH HQ� �KWWS���EGK�UG�EQH�HV�KLJK�UDZ"LG ����������	QDPH ��������� 
 HSXE	DWWDFKPHQW DHIHQVD�GH�OD�+LVSDQLGDG�HSXE! �������������
(lena� $OEHUWR \ Dටaඓ /ඬඉeඓ� 0DULQD �HGV��� Tierra en trance: El cine latinoamericano 
 en 100 películas �0DGULG� $OLDQ]D (GLWRULDO� ������
(sർඎdero� 0DUtD $�� El Instituto de Cultura Hispánica �0DGULG� 0DSIUH� ������
)alർone� -RUJH� $proximación a las teorías y prácticas del documental de «intervención  
 política» en Nuestra América� DLVSRQLEOH HQ� KWWSV���KDPDPDULQR�¿OHV�ZRUGSUHVV� 
 FRP���������DSUR[LPDFLRQ�WHRULDV�SUDFWLFDV�GRFXPHQWDO�LQWHUYHQFLRQ�SROLWL 
 FD�QXHVWUD�DPHULFD�SGI �������������
)reංre� 5DIDHO GH /XQD� ©$ WULORJLD GH FXUWDV�PHWUDJHQV GRFXPHQWiULRV GH *HUVRQ 
7DYDUHV GH ����ª �Doc On-line� Q�� ��� VHSWLHPEUH GH ������ SS� �����
*ඎmඎർංo�Da඀ron� $OIRQVR� ©-RUJH 5XL]ª� PDXOR $QWRQLR PDUDQDJXi �HG��� Cine  
 documental en América Latina �0DGULG� &iWHGUD� ������ SS� ��������

http://bdh-rd.bne.es/high.raw?id=0000200699&name=00000001.epub&attachment=Defensa+de+la+Hispanidad.epub
http://bdh-rd.bne.es/high.raw?id=0000200699&name=00000001.epub&attachment=Defensa+de+la+Hispanidad.epub
https://hamamarino.files.wordpress.com/2018/12/aproximacion-teorias-practicas-documental-intervencion-politica-nuestra-america.pdf
https://hamamarino.files.wordpress.com/2018/12/aproximacion-teorias-practicas-documental-intervencion-politica-nuestra-america.pdf
https://hamamarino.files.wordpress.com/2018/12/aproximacion-teorias-practicas-documental-intervencion-politica-nuestra-america.pdf
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-� %� *�� ©$\HU IXH FODXVXUDGR HO I &HUWDPHQ GH &LQH IEHUR�$PHULFDQR \ )LOLSLQRª �La  
 Gaceta del Norte� �� GH RFWXEUH GH ������ S� ��
²� ©(O &HUWDPHQ GH &LQH DRFXPHQWDOª �La Gaceta del Norte� � GH RFWXEUH GH ������  
 S� ��
²� ©(O &HUWDPHQ GH &LQH DRFXPHQWDOª �La Gaceta del Norte� � GH RFWXEUH GH ������ S� ��
.atඓ� (SKUDLP� The Macmillan International Film Encyclopedia �/RQGUHV� +DUSHU  
 &ROOLQV� ������
/a Parra�Pඣreඓ� PDEOR� ©(O )HVWLYDO IXHUD GHO SDODFLR� 8QD DSUR[LPDFLyQ DO ³��  
 WDUGtR´ GHO )HVWLYDO GH 6DQ 6HEDVWLiQª� HQ )HUQDQGR 5DPRV $UHQDV �HG��� Una  
� FXOWXUD�FLQHPDWRJUi¿FD�HQ�WUDQVLFLyQ��(VSDxD����������� �VDOHQFLD� 7LUDQW  
 +XPDQLGDGHV� ������ SS� ��������
/ඬඉeඓ &lemente� -RVp� Cine documental español �0DGULG� 5LDOS� ������
/ඬඉeඓ (ർඁeඏarrංeta� $OEHUWR� ©-RVp %HOPRQWH� HO JHUPHQ GH =LQHELª �Bilbao� QRYLHPEUH 
 GH ������ DLVSRQLEOH HQ� KWWS���ZZZ�ELOEDR�HXV�EOG�KDQGOH���������������  
 �������������
0arran඀ඁello� DDQLHO� ©Costa Rica, país de las carretas pintadasª �Primera Plana�  
 � GH DJRVWR GH ������ DLVSRQLEOH HQ� KWWSV���ZZZ�SULPHUDSODQD�RU�FU�HV�+LVWRULFR� 
 &RVWDB5LFDBSD�&��$DVBGHBODVBFDUUHWDVBSLQWDGDV� �������������
0estman� 0DULDQR \ 2rte඀a� 0DUtD /XLVD� ©&UXFHV GH PLUDGDV HQ OD WUDQVLFLyQ GHO  
 FLQH GRFXPHQWDO� -RKQ *ULHUVRQ HQ 6XGDPpULFDª �Cine Documental� Q�� ��� ������  
 SS� ��������
0oංne� &DUROLQH� ©/D )pGpUDWLRQ IQWHUQDWLRQDOH GHV $VVRFLDWLRQV GH PURGXFWHXUV GH  
 )LOPV� XQ DFWHXU FRQWURYHUVp GH OD SURPRWLRQ GX FLQpPD DSUqV ����ª �Le Mouvement  
 Social� Q�� ���� ������ SS� �������
0onleඬn� -RVp� ©%LOEDR� 7UHV QRPEUHV IXQGDPHQWDOHV� %DOGL� 0H\HU� 5HVQDLVª �Nuestro  
 Cine� Q�� �� RFWXEUH GH ������ SS� �����
²� ©%LOEDR� ����� 1RWDV GH XQ MXUDGRª �Nuestro Cine� Q�� ��� QRYLHPEUH GH ������  
 SS� ������
1ංർඁols� %LOO� Introduction to Documentary �%ORRPLQJWRQ 	 IQGLDQDSROLV� IQGLDQD  
 8QLYHUVLW\ PUHVV� ������
2rte඀a� 0DUtD /XLVD� ©0pULGD ��� /DV GLV\XQWLYDV GHO GRFXPHQWDOª� HQ 0DULDQR  
 0HVWPDQ �HG��� Las rupturas del 68 en el cine de América Latina �0DGULG� $NDO�  
 ������ SS� ��������
²� Culturas del cine documental: de la España republicana a los años sesenta  
 �6DODPDQFD� (GLFLRQHV 8QLYHUVLGDG GH 6DODPDQFD� �����
Parana඀ඎග� PDXOR $QWRQLR� ©2UtJHQHV� HYROXFLyQ \ SUREOHPDª� HQ PDXOR $QWRQLR  
 PDUDQDJXi �HG��� Cine documental en América Latina �0DGULG� &iWHGUD� ������  
 SS� ������
Paඓ�6ගnർඁeඓ� 0DQXHO GH� ©DRV PRPHQWRV FUXFLDOHV HQ ODV UHODFLRQHV HQWUH (VSDxD  
 \ &XEDª �Tebeto: Anuario del Archivo Histórico Insular de Fuerteventura� Q��  
 ��� ������ SS� �������
Pඣreඓ /oඓano� -RVp 0DUtD� ©(Q DGHODQWH� HO VXVSHQVH VH OODPD &ORX]RWª �Film Ideal�  
 Q�� �� PDU]R GH ������ SS� ����� \ ���
Pංඪar� %ODV� ©+LSyFULWDVª �ABC� �� GH HQHUR GH ������ S� ��
Portell� ©)HVWLYDO FLQHPDWRJUi¿FR� )LOLSLQDV HQ %LOEDRª �Hierro� � GH RFWXEUH GH  
 ������ V�S�
5amටreඓ *oංർoeർඁea� (XJHQLD� ©/D IQPLJUDFLyQ HVSDxROD DO 8UXJXD\� ���������ª  
 �Estudios Interdisciplinarios de América Latina� Q�� ��� ������ SS� ��������

http://www.bilbao.eus/bld/handle/123456789/9680%20%20
https://www.primeraplana.or.cr/es/Historico/%0ACosta_Rica_pa%25C3%25ADs_de_las_carretas_pintadas/
https://www.primeraplana.or.cr/es/Historico/%0ACosta_Rica_pa%25C3%25ADs_de_las_carretas_pintadas/
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5oർඁa� *ODXEHU� ©DRFXPHQWiULRV� Arraial do Cabo H Aruandaª �Jornal do Brasil� �  
 GH DJRVWR GH ������ S� ��
6ගnർඁeඓ %ella� $OIUHGR� ©(O HQWHQGLPLHQWR KLVSDQRDPHULFDQR HVWi HQ OD PHQWH GH  
 ODV QXHYDV JHQHUDFLRQHV XQLYHUVLWDULDVª �Mundo Hispánico� Q�� ���� GLFLHPEUH  
 GH ������ SS� ����
7ranർඁe� 5DIDHO 5�� ©(O FRUWRPHWUDMH HVSDxRO GXUDQWH HO IUDQTXLVPRª� HQ PHGUR 0HGLQD 
  et al. �HGV��� Historia del cortometraje español �$OFDOi GH +HQDUHV� )HVWLYDO GH  
 &LQH GH $OFDOi GH +HQDUHV� ������ SS� ������
7ranർඁe� 5DIDHO 5� \ 6ගnർඁeඓ�%ංosർa� VLFHQWH� El pasado es el destino. Propaganda  
 y cine del bando nacional en la Guerra Civil �0DGULG� &iWHGUD � )LOPRWHFD  
 (VSDxROD� ������
7ඎdඎrං� -RVp 0DUtD� San Sebastián: Un festival, una historia (1953-1966) �6DQ 6HEDVWLiQ� 
  )LOPRWHFD VDVFD � (XVNDGLNR )LOPDWHJLD� ������
Vall� $OIRQVR GHO� ©%LOEDR IDOOD VX )HVWLYDOª �Primer Plano� Q�� ����� �� GH RFWXEUH  
 GH ������ V�S�
Valleඃo Valleඃo� $LGD� ©)HVWLYDOHV FLQHPDWRJUi¿FRV� (Q HO SXQWR GH PLUD GH OD KLVWRULRJUDItD 
 ItOPLFDª �Secuencias. Revista de historia del cine� Q�� ��� ������ SS� ������  
 DLVSRQLEOH HQ� �KWWSV���GRL�RUJ����������VHFXHQFLDV�����������!  �������������
<ൻarra� )HUQDQGR GH� Ponencia del Instituto Vascongado de Cultura Hispánica sobre  
 sus actividades pasadas y algunas posibilidades del futuro �%LOEDR� IPSUHQWD  
 PURYLQFLDO GH VL]FD\D� ������

$1(;2��3URJUDPDFLyQ�\�3DOPDUpV��,�&HUWDPHQ�,QWHUQDFLRQDO�GH�&LQH�'RFXPHQ-
WDO�,EHURDPHULFDQR�\�)LOLSLQR��%LOEDR��GHO���DO���GH�RFWXEUH�GH�����92

Sábado 3 de octubre de 1959
19:30 - 22:30
Gran Vía - inauguración del certamen 
Lisboa vista por sus niños �Lisboa vista pelas crianças� $QWyQLR /RSHV 5LEHLUR�  
 ������ PRUWXJDO
Ávila �&DUORV 6HUUDQR GH 2VPD� ������ (VSDxD
'tD�GH�¿HVWD�HQ�5RPD �Arrivederci Roma!� DRQ 6KDUS� ������ (VWDGRV 8QLGRV
Carlos V, defensor de Occidente �/XLV 7RUUHEODQFD� ������ (VSDxD
Serenal �1RUPDQ 0F/DUHQ� ������ &DQDGi
Carnaval Carioca �Carioca Carnival� $QWKRQ\ 0XWR� ������ (VWDGRV 8QLGRV

Domingo 4 de octubre de 1959
11:00
Gran Vía
San Andrés, paraíso tropical �V�U�� &RORPELD
Machu-Picchu �(QULFR *UDV� ������ PHU~ � )XHUD GH FRQFXUVR
El río Amazonas �V�U�� &RORPELD 
Arte religioso en Bogotá �V�U�� &RORPELD
Sevilla penitente �/XLV 2UWL] 0XxR]� ������ (VSDxD
El rostro de Lincoln �The Face of Lincoln� (GZDUG )UHHG� ������ (VWDGRV 8QLGRV
El cuaderno �DLQR 0LQQLWL� ������ $UJHQWLQD
Tres siglos de arte colonial �V�U�� &RORPELD

[92] /D SURJUDPDFLyQ VH KD HOD�
ERUDGR D SDUWLU GH OD FROHFFLyQ GHO 
GLDULR Miqueldi FRQVHUYDGR HQ HO 
$UFKLYR =LQHEL \ GH ODV UHVHxDV 
DSDUHFLGDV HQ La Gaceta del Nor-
te� El Correo Español-El Pueblo 
Vasco \ Hierro. 6H KDQ KHFKR WR�
GRV ORV HVIXHU]RV SDUD FRPSOHWDU 
OD LQIRUPDFLyQ VREUH FDGD SHOtFX�
OD� FRUULJLHQGR HUUDWDV� ORFDOL]DQ�
GR WtWXOR RULJLQDO� GLUHFWRU \ DxR 
GH SURGXFFLyQ� $VLPLVPR� VH KD 
KHFKR FRQVWDU FXiOHV REWXYLHURQ 
DOJ~Q SUHPLR�

https://doi.org/10.15366/secuencias2014.39.001
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19:30 - 22:30
Gran Vía
Los primeros �-RUJH 5XL]� ������ %ROLYLD ! 0LTXHOGL GH PODWD
Bariloche en primavera �$OEHUWR 6RULD� FD� ������ $UJHQWLQD
Jujuy canta y baila �ÈQJHO DtD]� ������ $UJHQWLQD
Gente de mar �&DUORV GH ORV /ODQRV� ������ (VSDxD
Entre el agua y el barro (Estampas de la Albufera) �&KULVWLDQ $QZDQGHU� ������  
 (VSDxD
Hombres pájaros �5DPyQ VDOGLRVHUD� ������ 0p[LFR
Cuenca �&DUORV 6DXUD� ������ (VSDxD � )XHUD GH FRQFXUVR ! 0HGDOOD GH PODWD D OD 
PURGXFFLyQ &LQHPDWRJUi¿FD

/XQHV���GH�RFWXEUH�GH�����
19:30
Gran Vía
Abril en Portugal �April in Portugal� (XDQ /OR\G� ������ (VWDGRV 8QLGRV
El campo de Badajoz se transforma �0DUTXpV GH VLOOD $OFi]DU� ������ (VSDxD
Viaje a Mallorca �/XLV 6XiUH] GH /H]R� ������ (VSDxD
Féerie brésilienne �-HDQ 0DQ]RQ� 5HQp PHUVLQ� ������ )UDQFLD
Rapsódia portuguesa �-RmR 0HQGHV� ������ PRUWXJDO ! 0HGDOOD GH PODWD DO 0HMRU 
DRFXPHQWDO GH 7HPD )RONOyULFR IEHURDPHULFDQR R )LOLSLQR

22:30
Gran Vía - Documentales italianos y británicos fuera de concurso
Ventimiglia Viareggio �8EDOGR 0DJQDJKL� ������ IWDOLD
Mani ruvide �&RUUDGR DUDJRQL� ������ IWDOLD
Castelli d’Italia �0LQR /R\� ������ IWDOLD
Giorno di scuola �*LRUJLR )HUURQL� ������ IWDOLD
Il mio comune �*LRUJLR )HUURQL� ������ IWDOLD
Leonardo Da Vinci, inventore navale �0DUF¶$QWRQLR %UDJDGLQ� ������ IWDOLD
Fantasia sottomarina �5REHUWR 5RVVHOOLQL� ������ IWDOLD
Isola nell’azzurro �IJQD]LR /HRQH� ������ IWDOLD
We Are the Lambeth Boys �.DUHO 5HLV]� ������ 5HLQR 8QLGR
Journey into Spring �5DOSK .HHQH� ������ 5HLQR 8QLGR

Martes 6 de octubre de 1959 
19:30
Gran Vía
Costa Rica, país de las carretas pintadas �5HQp PLFDGR (VTXLYHO� ������ &RVWD 5LFD
Yo, Juan Ponce de León �/XLV $� 0DLVRQHW� ������ PXHUWR 5LFR
Semana Santa en Popayán �$UQROG (DJHO� ������ &RORPELD
Colombia, tierra de contrastes (Una mirada a Colombia) �0DUFR 7XOLR /L]DUD]R�  
 ������ &RORPELD
Viva la tierra �$GROIR *DUQLFD� ������ 0p[LFR
The Jolifou Inn �&ROLQ /RZ� ������ &DQDGi
Aquarelas do Brasil ������� %UDVLO
Le Merle �1RUPDQ 0F/DUHQ� ������ &DQDGi
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22:30
Gran Vía - Documentales franceses fuera de concurso
Notre-Dame, cathédrale de Paris �*HRUJHV )UDQMX� ������ )UDQFLD
La Joconde: Histoire d’une obsession �+HQUL *UXHO� ������ )UDQFLD
Blue Jeans �-DFTXHV 5R]LHU� ������ )UDQFLD
El misterio Picasso �Le Mystère Picasso� +HQUL�*HRUJHV &ORX]RW� ������ )UDQFLD

Miércoles 7 de octubre de 1959
19:30
Gran Vía
La ciudad de México �$GROIR )HUQiQGH] %XVWDPDQWH� ������ 0p[LFR
Cartagena de Indias �)HUQDQGR +HUQiQGH] %UDYR� V�D�� 0p[LFR ! 0HGDOOD GH PODWD DO  
 0HMRU DRFXPHQWDO VREUH XQD &LXGDG IEHURDPHULFDQD R )LOLSLQD
Teresa de Ávila �-RVp /ySH] &OHPHQWH� ������ (VSDxD ! 0HGDOOD GH PODWD DO 0HMRU  
 DRFXPHQWDO GH &RQWHQLGR 5HOLJLRVR R 0LVLRQHUR 
Los cántaros de Platero �(QULTXH $OIRQVR� ������ (VSDxD
Sorolla, el pintor de la luz �0DQXHO DRPtQJXH]� ������ (VSDxD
Acero colombiano �/XLV DDYLG PHxD� ������ &RORPELD
Cuevas prehistóricas, Altamira y Puente Viesgo �0DQXHO DRPtQJXH]� ������ (VSDxD

19:30
%LEOLRWHFD�0XQLFLSDO
Reportaje a un pueblo �-HDQ 0DQ]RQ� V�D�� %ROLYLD
Capitale de l’or �&ROLQ /RZ� ������ &DQDGi ! 0LTXHOGL GH 2UR
La historia de Juan Mateo �V�U�� *XDWHPDOD � )XHUD GH FRQFXUVR
El santero �$PLOFDU 7LUDGR� ������ PXHUWR 5LFR � )XHUD GH FRQFXUVR
Paraguay en marcha �V�U�� PDUDJXD\

22:30
Gran Vía - Documentales franceses fuera de concurso
Auditorum (La Boucle) �0LFKHO DUDFK� ������ )UDQFLD
Le sabotier du Val de Loire �-DFTXHV DHP\� ������ )UDQFLD
%HUQDUG�%XৼHW �(WLHQQH PpULHU� ������ )UDQFLD
Ni archanges, ni robots �-HDQ PLHUUH DHFRXUW� ������ )UDQFLD
/H�EHO�LQGLৼpUHQW �-DFTXHV DHP\� ������ )UDQFLD
La mer et les jours �5D\PRQG VRJHO� $ODLQ .DPLQNHU� ������ )UDQFLD

Jueves 8 de octubre de 1959
16:30
Gran Vía
Catedral de Santiago �-DYLHU *RQ]iOH]� ������ (VSDxD � )XHUD GH FRQFXUVR
Araya �0DUJRW %HQDFHUUDI� ������ VHQH]XHOD � )XHUD GH FRQFXUVR

19:00
Gran Vía
Peregrinaje de la libertad �A Pilgrimage of Liberty� VLFWRU -� -XUJHQV� ������ (VWDGRV  
 8QLGRV
La isla del tesoro �-RVp $QWRQLR *DUFtD &XHQFD� ������ &XED
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Mascarada, obra y presencia de Solana �0DQXHO DRPtQJXH]� ������ (VSDxD ! 0LTXHOGL  
 GH %URQFH
O Grande Rio �*HUVRQ 7DYDUHV� ������ %UDVLO ! 0HGDOOD GH 2UR D OD PURGXFFLyQ  
 &LQHPDWRJUi¿FD
Ouro preto �*HUDOGR 6DQWRV PHUHLUD� ������ %UDVLO
Brasília, capital do século �*HUVRQ 7DYDUHV� ������ %UDVLO
Arte no Brasil de hoje �*HUVRQ 7DYDUHV� ������ %UDVLO

19:30
%LEOLRWHFD�0XQLFLSDO���'RFXPHQWDOHV�IXHUD�GH�FRQFXUVR
Panamá Noticiero Independiente ������� PDQDPi
DRFXPHQWDOHV GH &KLOH� *XDWHPDOD� (VWDGRV 8QLGRV� +DLWt \ %UDVLO�

22:30
Gran Vía
Brasília �V�U�� %UDVLO
El legado �/DPEHUWR V� $YHOODQD� ������ )LOLSLQDV ! PUHPLR &RQGH GH )R[i D OD  
 ([DOWDFLyQ GH ORV VDORUHV +LVSiQLFRV
La gran cacería �The Big Hunt� *HRUJH 6KHUZRRG� ������ (VWDGRV 8QLGRV ! 0HGDOOD  
 GH %URQFH D OD PURGXFFLyQ &LQHPDWRJUi¿FD

Viernes 9 de octubre de 1959
19:30
Gran Vía - Clausura - Entrega de premios
Historia de un pez rojo �Histoire d’un poisson rouge� (GPRQG 6pFKDQ� ������ )UDQFLD � 
  )XHUD GH FRQFXUVR

Recibido: �� GH QRYLHPEUH GH ����
Aceptado para revisión por pares: �� GH QRYLHPEUH GH ����
Aceptado para publicación: �� GH IHEUHUR GH ����
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Novísimos cines latinoamericanos: 
FODYHV�GH�GRV�G«FDGDV�GHߑ�FFLµQ�HQ�$P«ULFD�/DWLQD

Novísimos Cines Latinoamericanos:
Essentials of Two Decades of Fiction Films in Latin America

0ංnerඏa &amඉos 5aൻadගnª
8QLYHUVLGDG GH &DVWLOOD�/D 0DQFKD

D2I� KWWSV���GRL�RUJ����������VHFXHQFLDV������������

RESUMEN
/D KLSyWHVLV SULQFLSDO GH HVWH WUDEDMR HV TXH� GHVGH HO DxR ����� EXHQD SDUWH GHO FLQH 
GH ¿FFLyQ ODWLQRDPHULFDQR GH PD\RU UHFRUULGR \ p[LWR HQ IHVWLYDOHV LQWHUQDFLRQDOHV 
FRLQFLGH HQ VXV GLQiPLFDV GH SURGXFFLyQ \ FLUFXODFLyQ \� VLHQGR KHWHURJpQHR� SUH�
VHQWD XQD VHULH GH PRWLYRV WHPiWLFRV� QDUUDWLYRV \ HVWpWLFRV UHFXUUHQWHV� (O DUWtFXOR VH 
DSR\D HQ ODV GLQiPLFDV GH OD LQGXVWULD JOREDO TXH KDQ FRQWULEXLGR HQ OD HPHUJHQFLD 
\ FRQVROLGDFLyQ GH HVWDV SURSXHVWDV ²HQ ODV TXH ORV IHVWLYDOHV KDQ WHQLGR XQ SHVR 
IXQGDPHQWDO²� $ SDUWLU GH ORV WtWXORV \ FLQHDVWDV GH PD\RU FLUFXODFLyQ HQ HVWH FRQ�
WH[WR� LGHQWL¿FD VLPLOLWXGHV \ OtQHDV GH IXHU]D HQ ORV WHPDV \ IRUPDV TXH FRQHFWDQ D 
ORV QRYtVLPRV HQWUH HOORV� PDUD YLVLELOL]DU HVWDV VLQHUJLDV HQWUH ORV WHPDV \ VX FRQV�
WUXFFLyQ FLQHPDWRJUi¿FD HO WUDEDMR FRQVLGHUD WUHV HMHV� �� HO PLQLPDOLVPR UHODFLRQDGR 
FRQ HO WLHPSR OHQWR \ OR FRWLGLDQR� �� ODV LGHQWLGDGHV IUHFXHQWHV DVRFLDGDV D ODV \ ORV 
LQWpUSUHWHV TXH SRQHQ HO FXHUSR \ �� OD HVWpWLFD UHDOLVWD DSR\DGD HQ ORV HVFHQDULRV 
GRPLQDQWHV GH HVWDV ¿FFLRQHV� DH¿QH XQ FRUSXV DPSOLR \ WUDQVQDFLRQDO D SDUWLU GH 
HOORV \ DQDOL]D HQ GHWDOOH WUHV FDVRV� Hamaca paraguaya �PD] (QFLQD� ������ Parque 
vía �(QULTXH 5LYHUR� ����� \ Los viajes del viento �&LUR *XHUUD� ������ PRU ~OWLPR� 
HO HVWXGLR DWLHQGH D HOHPHQWRV �SHUVRQDMHV� WHPDV� HQIRTXHV� GLVSRVLWLYRV� HVWpWLFDV� 
TXH VH KDQ LGR LQFRUSRUDQGR HQ ORV ~OWLPRV DxRV D HVWH FRUSXV FUHFLHQWH GH SHOtFXODV 
GH $PpULFD /DWLQD�

Palabras clave: QXHYRV FLQHV� FLQH ODWLQRDPHULFDQR� FLQH JOREDO� FLUFXLWRV FXOWXUDOHV� 
IHVWLYDOHV GH FLQH� WUDQVQDFLRQDOLGDG�

$%675$&7
7KLV SDSHU DUJXHV WKDW ¿FWLRQ ¿OPV SURGXFHG LQ /DWLQ $PHULFD DIWHU WKH \HDU ���� 
WKDW KDYH EHHQ QRWDEO\ VXFFHVVIXO ZLWKLQ WKH LQWHUQDWLRQDO IHVWLYDO DUHQD FRQFXU LQ 
HVVHQWLDO DVSHFWV RI WKHLU SURGXFWLRQ DQG FLUFXODWLRQ G\QDPLFV� IQ VSLWH RI EHLQJ 
D KHWHURJHQHRXV FRUSXV� WKH\ VKDUH VRPH FKDUDFWHULVWLFV UHODWHG WR WKHLU WKHPHV� 
QDUUDWLYHV DQG DHVWKHWLFV� 7KLV SDSHU FRQVLGHUV JOREDO LQGXVWU\ G\QDPLFV DV WKH\ KDYH 
EHHQ HVVHQWLDO LQ WKH UDLVH DQG FRQVROLGDWLRQ RI WKHVH FLQHPDV� ZLWK VSHFLDO DWWHQWLRQ 
WR WKH GHWHUPLQLQJ UROH RI IHVWLYDOV� )RFXVLQJ RQ WKLV FRPPRQ EDFNJURXQG� WKH SDSHU 
JRHV EH\RQG DQG LGHQWL¿HV UHFXUUHQFHV LQ WKH VWRULHV DQG WKH ZD\ WKH\ DUH ¿OPHG WKDW 
FRQQHFW WKH novísimos� 7R PDNH YLVLEOH WKH V\QHUJLHV EHWZHHQ WKH WKHPHV DQG WKHLU 
FLQHPDWRJUDSKLF FRQVWUXFWLRQ� WKH ZRUN FRQVLGHUV WKUHH D[HV� �� PLQLPDOLVP UHODWHG 
WR VORZ WLPH DQG WKH HYHU\GD\ OLIH� �� FKDUDFWHUV¶ LGHQWLWLHV DQG WKHLU SHUIRUPHUV DQG 
�� WKH UHDOLVWLF DHVWKHWLFV VXSSRUWHG E\ WKH PDLQ VFHQDULRV RI WKHVH ¿FWLRQ ¿OPV� 7KLV 
DUWLFOH GH¿QHV D EURDG DQG WUDQVQDWLRQDO FRUSXV EDVHG RQ WKHP DQG LW DQDO\VHV WKUHH 
FDVH VWXGLHV� Hamaca paraguaya �PD] (QFLQD� ������ Parque vía �(QULTXH 5LYHUR� 

https://doi.org/10.15366/secuencias2024.058.002
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������ DQG Los viajes del viento �&LUR *XHUUD� ������ )LQDOO\� WKLV SDSHU DOVR LGHQ�
WL¿HV QHZ WUHQGV WKDW KDYH DSSHDUHG PRUH UHFHQWO\ ZLWKLQ WKLV JURZLQJ ¿OP FRUSXV�
 
Keywords: QHZ FLQHPDV� /DWLQ $PHULFDQ FLQHPD� JOREDO FLQHPD� FXOWXUDO FLUFXLWV� 
¿OP IHVWLYDOV� WUDQVQDWLRQDOLW\�

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
>D@ 0ංඇൾඋඏൺ�&ൺආඉඈඌ�5ൺൻൺൽගඇ HV PURIHVRUD &RQWUDWDGD DRFWRUD HQ OD )DFXOWDG GH 
&RPXQLFDFLyQ GH OD 8QLYHUVLGDG GH &DVWLOOD�/D 0DQFKD� (V DRFWRUD HQ &RPXQLFDFLyQ 
$XGLRYLVXDO SRU OD 8QLYHUVLGDG &DUORV III GH 0DGULG ������� KD WUDEDMDGR FRPR LQYHV�
WLJDGRUD SRVWGRFWRUDO HQ OD 8QLYHUVLGDG $XWyQRPD GH 0DGULG ����������� \ UHDOL]DGR 
HVWDQFLDV GH LQYHVWLJDFLyQ HQ OD 8QLYHUVLWHLW YDQ $PVWHUGDP� 8QLYHUVLGDG GH %XHQRV 
$LUHV� PRQWL¿FLD &DWyOLFD GH 6DQWLDJR GH &KLOH \ &HUJ\�PDULV� (V PLHPEUR GHO I8&( 
\ GH ORV JUXSRV GH LQYHVWLJDFLyQ &20P8%/I& \ DHVLVLRQHV� 6XV WUDEDMRV SRQHQ HQ 
HO FHQWUR HO IHVWLYDO GH FLQH FRPR XQ PDUFR HQ HO TXH ODV WHQVLRQHV JHRSROtWLFDV� ODV 
HVWpWLFDV \ ORV FDPELRV HQ ODV IRUPDV GH SURGXFFLyQ \ ¿QDQFLDFLyQ GH OD LQGXVWULD 
FLQHPDWRJUi¿FD FREUDQ IXHU]D \ VRQ PiV QtWLGDV� 6XV SXEOLFDFLRQHV VREUH IHVWLYDOHV 
LQWHUQDFLRQDOHV \ FLQH ODWLQRDPHULFDQR FRQWHPSRUiQHR VRQ DFFHVLEOHV HQ� KWWSV���XFOP�
DFDGHPLD�HGX�PLQHUYDFDPSRV (�PDLO� 0LQHUYD�&DPSRV#XFOP�HV

http://COMPUBLIC%20
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���,QWURGXFFLyQ1

/XFUHFLD 0DUWHO� &ODXGLD /ORVD� -XDQ PDEOR 5HEHOOD� PDEOR 6WROO� PDEOR 7UDSHUR� 6HEDV�
WLiQ /HOLR� $OLFLD 6FKHUVRQ� -~OLD 0XUDW� *DEULHO 0DVFDUy� &DUORV 5H\JDGDV� 1LFROiV 
PHUHGD \ PD] (QFLQD� SHQVDQGR VROR HQ WpUPLQRV GH ¿FFLyQ� VRQ DOJXQDV GH ODV \ ORV 
FLQHDVWDV FODYH SDUD HQWHQGHU HO FLQH GH $PpULFD /DWLQD HQ OR TXH OOHYDPRV GH VLJOR 
;;I� /D FDQWLGDG GH QRPEUHV \ WtWXORV� OD KHWHURJHQHLGDG GH ODV PLUDGDV \ SURSXHVWDV 
\ HO PDUFR WHPSRUDO H[WHQVR GL¿FXOWDQ HQRUPHPHQWH OD WDUHD GH DERUGDU FRPR XQ 
WRGR OR TXH GHVGH KDFH DxRV OD FUtWLFD \ OD SURJUDPDFLyQ FLQHPDWRJUi¿FDV� DVt FRPR 
OD SURSLD DFDGHPLD� LQWX\HQ FRPR XQ FRQMXQWR LGHQWL¿FDEOH� &RPR XQ FRUSXV DPSOLR 
\ WUDQVQDFLRQDO TXH FRPSDUWH XQD VHULH GH GLQiPLFDV HQ VX SURGXFFLyQ \ FLUFXODFLyQ 
\� VREUH WRGR� XQDV HVWpWLFDV� QDUUDWLYDV H KLWRV UHFRQRFLEOHV� 
 (O REMHWLYR GH HVWH WUDEDMR HV� SUHFLVDPHQWH� LGHQWL¿FDU ORV HOHPHQWRV WHPiWLFRV 
\ IRUPDOHV ²ODV FODYHV TXH VRVWLHQHQ HVWD KLSyWHVLV GH XQ FRQMXQWR UHFRQRFLEOH GH 
SHOtFXODV² TXH SHUPLWDQ GHOLPLWDU HVWH IHQyPHQR FROHFWLYR DO TXH DTXt VH GHQRPL�
QD ©QRYtVLPRV FLQHV ODWLQRDPHULFDQRVª� 6X KLSyWHVLV SULQFLSDO HV TXH� GHVGH HO DxR 
����� EXHQD SDUWH GHO FLQH GH ¿FFLyQ ODWLQRDPHULFDQR GH PD\RU UHFRUULGR \ p[LWR HQ 
IHVWLYDOHV LQWHUQDFLRQDOHV WLHQH HQ FRP~Q VXV GLQiPLFDV GH SURGXFFLyQ \ OHJLWLPDFLyQ 
DO WLHPSR TXH SUHVHQWD PRWLYRV WHPiWLFRV� QDUUDWLYRV \ HVWpWLFRV UHFXUUHQWHV� (VWD 
KLSyWHVLV SHUPLWH DFRWDU XQ FRUSXV� D SHVDU GH OD KHWHURJHQHLGDG GH ODV SHOtFXODV� 
FX\DV FDUDFWHUtVWLFDV SULQFLSDOHV SXHGHQ HQXPHUDUVH SUHOLPLQDUPHQWH FRPR KLVWRULDV 
tQWLPDV� FRQ WLHPSRV OHQWRV� URVWURV GHVFRQRFLGRV� SURWDJRQLVWDV LQWURYHUWLGRV \ GLYHU�
VRV� HVWpWLFDV \ EDQGDV VRQRUDV QDWXUDOLVWDV� HVSDFLRV GRPpVWLFRV \ HQWRUQRV XUEDQRV R 
QDWXUDOHV LJXDOPHQWH iULGRV� (VWRV UHFXUVRV KDQ VLGR KDELWXDOHV HQ WtWXORV SURJUDPDGRV 
\ SUHPLDGRV HQ IHVWLYDOHV LQWHUQDFLRQDOHV \ FRQ IUHFXHQFLD KDQ VLGR WDPELpQ ORV UDVJRV 
FDUDFWHUtVWLFRV GH SHOtFXODV ODWLQRDPHULFDQDV GHVWDFDGDV SRU OD FUtWLFD� 
 /D QRYHGDG TXH DSRUWD HVWH WUDEDMR HV DQDOL]DU GLFKDV WHQGHQFLDV WHPiWLFDV \ 
IRUPDOHV FRPR XQ IHQyPHQR WUDQVQDFLRQDO TXH DWUDYLHVD ODV GLVWLQWDV FLQHPDWRJUDItDV 
GH OD UHJLyQ� DGHPiV� SUHVHQWDU ORV QRYtVLPRV HQ VLQWRQtD FRQ DOJXQDV WHQGHQFLDV GHO 
FLQH JOREDO GHO SHULRGR� DH DFXHUGR FRQ HVWR� LGHQWL¿FD WUHV HMHV SULQFLSDOHV R OtQHDV 
GH IXHU]D� ODV UHLYLQGLFD FRPR WUDQVQDFLRQDOHV \ ODV DQDOL]D HQ SURIXQGLGDG D SDUWLU GH 
WUHV HVWXGLRV GH FDVR� Hamaca paraguaya �PD] (QFLQD� ������ Parque vía �(QULTXH 
5LYHUR� ����� \ Los viajes del viento �&LUR *XHUUD� ������ 4XLHUH VXSHUDU DVt HO DQiOLVLV 
DSHJDGR D ODV SDUWLFXODULGDGHV GH FDGD XQR GH ORV FLQHV QDFLRQDOHV TXH FRQIRUPDQ HVWH 
IHQyPHQR WUDQVQDFLRQDO GH ORV QRYtVLPRV \ TXH WUDGLFLRQDOPHQWH KDQ VLGR REMHWR GH 
HVWXGLRV LQGLYLGXDOHV� 

���/RV�QXHYRV�\�QRYtVLPRV�FLQHV�GH�$PpULFD�/DWLQD

(O REMHWLYR GHO WpUPLQR SURSXHVWR� ©QRYtVLPRVª� HV GLIHUHQFLDU OD SURGXFFLyQ GH 
$PpULFD /DWLQD GHVGH HO DxR ���� GH ODV WHQGHQFLDV TXH VH YHQtDQ GHVDUUROODQGR 
KDVWD HVH PRPHQWR� $O PLVPR WLHPSR� OD LGHD GH ©QRYtVLPRVª TXLHUH VHSDUDU HVWD 
SURGXFFLyQ GH OD GHO 1XHYR &LQH /DWLQRDPHULFDQR GH ORV DxRV ����� FRQ UHVSHFWR D 
OD TXH SUHVHQWD GLIHUHQFLDV VXVWDQFLDOHV� (Q SULPHU OXJDU� ODV SHOtFXODV GHO 1XHYR &LQH 
/DWLQRDPHULFDQR WHQtDQ XQD LPSURQWD SROtWLFD TXH HUD H[SOtFLWD HQ VXV KLVWRULDV \ HQ 
VXV IRUPDV UDGLFDOHV� YLROHQWDV� H[SHULPHQWDOHV \ SUHWHQGLGDPHQWH UXSWXULVWDV� (Q ORV 
QRYtVLPRV� VL ELHQ SUHVHQWDQ GLIHUHQFLDV WHPiWLFDV \ IRUPDOHV FRQ HO FLQH DQWHULRU� OD 
SXHVWD HQ HVFHQD \ OD VLQWD[LV VLJXHQ ORV SDWURQHV FOiVLFRV QDWXUDOLVWDV� $ SURSyVLWR 

[1] (VWH DUWtFXOR HV HO UHVXOWDGR GH 
XQD LQYHVWLJDFLyQ PiV DPSOLD TXH 
GHVGH KDFH DxRV VH RFXSD GHO FLQH 
ODWLQRDPHULFDQR GH ORV DxRV ���� 
FRPR XQ IHQyPHQR WUDQVQDFLRQDO 
HVWLPXODGR SRU LQVWLWXFLRQHV \ FLU�
FXLWRV HXURSHRV \ TXH� MXQWR FRQ 
ODV GLQiPLFDV \ SUiFWLFDV TXH VH 
YLHQHQ UHQRYDQGR GHVGH HQWRQFHV� 
HVWXGLD WHQGHQFLDV QDUUDWLYDV \ WH�
PiWLFDV HQ SHOtFXODV GH OD UHJLyQ�
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GH OD GLPHQVLyQ SROtWLFD TXH DOJXQRV FUtWLFRV \ HVSHFLDOLVWDV HFKDQ HQ IDOWD HQ ORV 
QRYtVLPRV� HVWH WUDEDMR FRLQFLGH FRQ HO SODQWHDPLHQWR GH &DUROLQD 8UUXWLD� TXH� HQ VX 
DFHUFDPLHQWR DO FLQH FKLOHQR� HQFXHQWUD HO FDUiFWHU SROtWLFR \ VRFLDO GH HVWDV SHOtFXODV 
HQ OD LQWLPLGDG� ODV UHODFLRQHV VRFLDOHV� HQ ORV HVSDFLRV \ ODV GLVSXWDV PiV SULYDGDV�� 
PRU RWUR ODGR� DGHPiV GH ODV FRQH[LRQHV WHPiWLFDV \ IRUPDOHV TXH H[LVWtDQ HQWUH ORV 
WtWXORV GHO 1XHYR &LQH /DWLQRDPHULFDQR� ORV SURSLRV FUHDGRUHV VH FRQVLGHUDEDQ SDUWH 
GH XQ SUR\HFWR FRQWLQHQWDO FROHFWLYR \ FRPSDUWtDQ XQ ©LGHDO VXSUDQDFLRQDOª TXH 
HVWXYR HQ ODV EDVHV ©GHO SURFHVR GH DXWRGH¿QLFLyQ TXH >FDUDFWHUL]y@ DO 1XHYR &LQH 
/DWLQRDPHULFDQRª�� (V SRVLEOH TXH HVWD GLIHUHQFLD HQ OD DFWLWXG ²PiV LQGLYLGXDOLVWD 
\ DXWRUDO² GH ODV \ ORV FLQHDVWDV FRQWHPSRUiQHRV KD\D IDYRUHFLGR HO HVWXGLR GH VXV 
¿OPRJUDItDV� \ GH ORV FLQHV QDFLRQDOHV HQ TXH HVWDV VH LQVFULEHQ� GH PDQHUD DLVODGD 
HQ OXJDU GH DOHQWDU DSUR[LPDFLRQHV TXH GLHUDQ FXHQWD GH OD GLPHQVLyQ WUDQVQDFLRQDO 
GH ORV QRYtVLPRV� 
 $O WLHPSR� ©QRYtVLPRVª UHWRPD SDUD HO FRQMXQWR OD LGHD GH QXHYRV FLQHV TXH VXUJH 
GHVGH ORV SULPHURV DxRV ���� SDUD UHIHULUVH WDQWR DO UHFDPELR JHQHUDFLRQDO HQWUH ORV 
FLQHDVWDV FRPR D ODV QRYHGDGHV HVWpWLFDV \ WHPiWLFDV TXH VH KDQ LGR VXFHGLHQGR HQ ORV 
GLIHUHQWHV FLQHV QDFLRQDOHV GH $PpULFD /DWLQD� (O SULPHU \ PiV GHVWDFDGR FDVR IXH HO 
GHO 1XHYR &LQH $UJHQWLQR �1&$�� FX\D HPHUJHQFLD HVWXYR HVWUHFKDPHQWH UHODFLRQDGD 
FRQ OD DSDULFLyQ GH QXHYDV LQVWDQFLDV HQ HO FDPSR� FRPR HO )HVWLYDO IQWHUQDFLRQDO GH 
&LQH IQGHSHQGLHQWH GH %XHQRV $LUHV �%$)I&I� ������� R OD SXEOLFDFLyQ El amante 
�������� FRQVLGHUDGDV IXQGDPHQWDOHV SDUD OD OHJLWLPDFLyQ ORFDO H LQWHUQDFLRQDO GH OD 
SURGXFFLyQ DUJHQWLQD GHO PRPHQWR� /DV ¿OPRJUDItDV LQGLYLGXDOHV \ SHOtFXODV KLWR KDQ 
VLGR FHQWUDOHV HQ ORV HVWXGLRV GHGLFDGRV DO 1&$ GHVGH TXH HQ ���� *RQ]DOR $JXLODU 
SUHVHQWDUD \ DEULHUD HO GHEDWH FRQ Otros mundos: un ensayo sobre el nuevo cine ar-
gentino�� (Q DTXHO WUDEDMR SLRQHUR� $JXLODU LGHQWL¿Fy \ DQDOL]y ORV UDVJRV HVWLOtVWLFRV� 
WHPDV� GLUHFWRUHV \ GLUHFWRUDV TXH URPStDQ FRQ HO FLQH DUJHQWLQR GH ODV GpFDGDV DQWH�
ULRUHV� DVt FRPR ORV DJHQWHV \ FLUFXQVWDQFLDV TXH DQLPDURQ \ GLHURQ YLVLELOLGDG D HVWRV 
QXHYRV UHODWRV HQ HO SDQRUDPD LQWHUQDFLRQDO� +D VLGR PXFKD OD OLWHUDWXUD HVSHFLDOL]DGD 
GHGLFDGD DO FDVR DUJHQWLQR GHVGH HQWRQFHV�� 7DPELpQ KDQ UHSHWLGR HVWRV SDUiPHWURV GH 
DQiOLVLV ODV LQYHVWLJDFLRQHV GHGLFDGDV D ODV WHQGHQFLDV TXH VH KDQ VXFHGLGR HQ RWURV 
SDtVHV GH OD UHJLyQ� D GLIHUHQWHV WLHPSRV� VH KDQ VHxDODGR ORV QXHYRV FLQHV GH %UDVLO� 
0p[LFR� &KLOH� 8UXJXD\ \ &RORPELD� 
 DH PDQHUD HVSHFt¿FD� ©QRYtVLPRVª HV HO DGMHWLYR FRQ HO TXH VH KDQ GHQRPLQDGR 
ODV SHOtFXODV GH UXSWXUD GH ORV ���� HQ FLQHPDWRJUDItDV FRPR OD EUDVLOHxD \ OD FKLOHQD� 
$XQTXH QR IXH HO SULPHU ©QXHYR FLQHª GHO SHULRGR� HO 1RYtVLPR &LQH &KLOHQR HV� 
YLVWR KR\� HO TXH VXUJLy FRQ PiV IXHU]D \ PHMRU FRQGHQVD ²HQ XQD ¿OPRJUDItD PiV 
HVFXHWD TXH OD TXH FRQIRUPD HO 1&$² ODV FDUDFWHUtVWLFDV IRUPDOHV GH ORV QRYtVLPRV� 
6X RULJHQ HVWXYR OLJDGR DO )HVWLYDO GH &LQH GH VDOGLYLD� TXH SURJUDPy ODV SULPHUDV 
SHOtFXODV TXH PRVWUDEDQ VtQWRPDV GH FDPELR FRQ UHVSHFWR DO FLQH FKLOHQR DQWHULRU� \ 
TXH YDULRV DxRV PiV WDUGH HVWDEOHFLy HO QRPEUH \ HO FDQRQ GHO 1RYtVLPR &LQH &KLOH�
QR HQ XQD SXEOLFDFLyQ HGLWDGD FRQ HVWH PLVPR WtWXOR�� PRU VX SDUWH� HO FLQH EUDVLOHxR 
WLHQH XQD SURGXFFLyQ WDQ H[WHQVD GXUDQWH HO SHULRGR TXH HQ VX ¿OPRJUDItD VH GLOX\HQ 
ORV HOHPHQWRV PiV VLJQL¿FDWLYRV GH ORV QRYtVLPRV� 6LQ HPEDUJR� PXFKRV GH HOORV VRQ 
UHFRQRFLEOHV HQ WtWXORV \ FLQHDVWDV FRQFUHWRV� FRPR VH YHUi� &RQ UHVSHFWR DO QRPEUH� 
IXH 0DUFHOR INHGD TXLHQ HPSOHy SRU SULPHUD YH] 1RYLVVLPR &LQHPD %UDVLOHLUR HQ 
���� \ HVWDEOHFLy VX RULJHQ� HQWUR RWUDV UD]RQHV� HQ WRUQR D OD SURJUDPDFLyQ GH A 
alegría �)HOLSH %UDJDQoD \ 0DULQD 0HOLDQGH� ����� \ O céu sobre os ombros �6pUJLR 
%RUJHV� ����� HQ IHVWLYDOHV LQWHUQDFLRQDOHV GH UHIHUHQFLD��

[2] &DUROLQD 8UUXWLD� Un cine cen-
trífugo. Ficciones chilenas 2005-
2010 �6DQWLDJR GH &KLOH� &XDUWR 
PURSLR� ������ S� ��� 

[3] =X]DQD PLFN� The New Latin 
American Cinema �$XVWLQ� 8QL�
YHUVLW\ RI 7H[DV PUHVV� ������ 

[4] *RQ]DOR $JXLODU� Otros mun-
dos: un ensayo sobre el nuevo 
cine argentino �%XHQRV $LUHV� 
6DQWLDJR $UFRV� ������

[5] PLHWVLH )HHQVWUD \ 0DUtD 
/XLVD 2UWHJD� ©%LEOLRJUDSKLH 
6pOHFWLYHª� HQ ©/H Nouveau GX 
&LQpPD $UJHQWLQª �CinémAction� 
Q�� ���� ������ SS� �������� 

[6] (QWUH RWUDV� Sábado �0DWtDV 
%L]H� ������ Y las vacas vuelan 
�)HUQDQGR /DYDQGHURV� ������ La 
sagrada familia �6HEDVWLiQ /HOLR� 
����� \ Play �$OLFLD 6FKHUVRQ� 
������

[7] $VFDQLR &DYDOOR \ *RQ]DOR 
0D]D �HGV��� El novísimo cine 
chileno �6DQWLDJR GH &KLOH� 8TEDU� 
������ DHVWDFD SDUD HVWH FRQWH[WR 
HO WUDEDMR GH 0DUtD PD] PHLUDQR 
VREUH HO SDSHO GH ORV IHVWLYDOHV 
HQ ORV SURFHVRV GH LQWHUQDFLRQD�
OL]DFLyQ GHO FLQH FKLOHQR UHFLHQWH� 
0DUtD PD] PHLUDQR� ©)HVWLYDOHV GH 
FLQH \ SURFHVRV GH LQWHUQDFLRQDOL�
]DFLyQ GHO FLQH FKLOHQR UHFLHQWHª 
�Cuadernos.info� Q�� ��� ������ 
SS� ������ DLVSRQLEOH HQ��KWWSVޒ ��
GRL�RUJ���������FGLޓ�������� 
�������������

[8] 0DUFHOR INHGD� ©2 ³QRYLVVLPR 
FLQHPD EUDVLOHLUR´� 6LQDLV GH XPD 
UHQRYDomRª �Cinémas d’Amé-
rique Latine� Q�� ��� ������ SS� 
�������� DLVSRQLEOH HQ��KWWSVޒ ��
GRL�RUJ���������FLQHODWLQR��� ޓ�
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 +D RFXUULGR WDPELpQ TXH� GHVGH FRPLHQ]RV GH ORV DxRV ����� ORV DJHQWHV H LQV�
WLWXFLRQHV ORFDOHV H LQWHUQDFLRQDOHV �IXQGDPHQWDOPHQWH HXURSHDV� KDQ VLGR XQ FDOGR 
GH FXOWLYR IDYRUDEOH SDUD OD SURGXFFLyQ \ HO UHFRQRFLPLHQWR GH HVWH FLQH GH $PpULFD 
/DWLQD� (O FRQWH[WR JHQHUDO KD FRQWULEXLGR FRQ DSXHVWDV UHODFLRQDGDV FRQ OD IRUPDFLyQ� 
ODV SROtWLFDV GH IRPHQWR FLQHPDWRJUi¿FR� ORV QXHYRV HVSDFLRV SDUD OD FUtWLFD \ XQ QXH�
YR WHMLGR GH HVWtPXORV \ DSR\RV SURYLVWRV SRU ORV IHVWLYDOHV �HQ XQ SULPHU PRPHQWR 
HXURSHRV�� 8QD GH ODV FODYHV SDUD H[SOLFDU OD OHJLWLPDFLyQ GH ORV QRYtVLPRV KD VLGR� 
SUHFLVDPHQWH� HO SDSHO DFWLYR GH ORV IHVWLYDOHV�� VXV UHODFLRQHV FRQ RWUDV HQWLGDGHV 
\ VX SRGHU SDUD DWUDHU WRGR WLSR GH DJHQWHV ²SURJUDPDGRUHV� DVHVRUHV� FUHDGRUHV� 
FUtWLFRV� HVSHFLDOLVWDV� GRFHQWHV��² H[SOLFDQ VX LPSRUWDQFLD HQ OD FRQVWUXFFLyQ GHO 
FDSLWDO FXOWXUDO DVRFLDGR D OD ¿OPRJUDItD \ ORV DXWRUHV GH ORV QRYtVLPRV11� /RV JUDQGHV 
IHVWLYDOHV HXURSHRV \ ORV TXH QDFtDQ HQ /DWLQRDPpULFD HQ WRUQR DO FDPELR GH VLJOR KDQ 
VLGR HVHQFLDOHV HQ VX URO WUDGLFLRQDO GH H[KLELGRUHV� LPSXOVDQGR OD FLUFXODFLyQ LQWHUQD�
FLRQDO GH HVWDV SHOtFXODV GXUDQWH GRV ODUJDV GpFDGDV��� IJXDOPHQWH� OR KDQ VLGR GHVGH 
VXV SURJUDPDV GH D\XGD D OD SURGXFFLyQ� TXH KDQ DSR\DGR PXFKRV WtWXORV RULJLQDOHV 
GH 0p[LFR� $UJHQWLQD� %UDVLO� 8UXJXD\� &RORPELD \ &KLOH� SHUR WDPELpQ HO WUDEDMR GH 
FLQHDVWDV LQGLYLGXDOHV TXH VH KDQ FRQYHUWLGR HQ HPEDMDGRUDV GHO FLQH GH OD UHJLyQ HQ 
VXV UHFRUULGRV LQWHUQDFLRQDOHV� FRPR &ODXGLD /ORVD �PHU~�� 7DQLD +HUPLGD �(FXDGRU� 
R PD] (QFLQD �PDUDJXD\�� 
 PRU HOOR� OD FDWHJRUtD ©QRYtVLPRVª UHFRQRFH OD KHWHURJHQHLGDG GH VX ¿OPRJUDItD 
\ VH SUHVHQWD FRPR XQ PDUFR LQWHJUDGRU� FRQHFWDQGR XQRV FRQWH[WRV \ XQDV QDUUDWLYDV 
TXH VRQ FRPSDUWLGRV� 6H FRQFUHWD HQ OD H[WHQVD OLVWD GH SHOtFXODV FLWDGDV D OR ODUJR GH 
HVWH WUDEDMR� WtWXORV TXH SUHVHQWDQ FRLQFLGHQFLDV R YDULDFLRQHV HQ VXV WHPDV \ IRUPDV 
\ TXH WLHQHQ HQ FRP~Q HO KDEHU VLGR DIHFWDGRV SRU ODV PLVPDV GLQiPLFDV GHO FDPSR 
FLQHPDWRJUi¿FR LQWHUQDFLRQDO�

���/DV�SHOtFXODV��ODV�FODYHV

8QR GH ORV HMHV GHVGH ORV TXH DERUGDU ORV QRYtVLPRV FLQHV ODWLQRDPHULFDQRV HV OD FR�
QH[LyQ GH VXV WHPDV PtQLPRV� tQWLPRV \ FRWLGLDQRV FRQ XQD HVWpWLFD� XQ PRQWDMH \ XQ 
WLHPSR GHO UHODWR UHDOLVWDV� (Q PXFKRV FDVRV� VH WUDWD GH KLVWRULDV GUDPiWLFDV FRQWHQLGDV 
HQ VX WUDPD� HQ VX SXHVWD HQ HVFHQD� HQ VXV GLiORJRV H LQWHUSUHWDFLRQHV� *HQHUDOPHQWH� 
HVWRV HOHPHQWRV KDQ VLGR GHVWDFDGRV HQ SHOtFXODV R ¿OPRJUDItDV LQGLYLGXDOHV� SRU OR 
TXH OD FRQWULEXFLyQ PiV VLJQL¿FDWLYD GH HVWH WUDEDMR HV WUD]DU YtQFXORV HQWUH FUHDGRUDV 
\ FUHDGRUHV� SHUR� VREUH WRGR� DQDOL]DU GHVGH XQD SHUVSHFWLYD WUDQVQDFLRQDO ODV FRQH�
[LRQHV GH GLVFXUVRV H LPDJLQDULRV KDELWXDOPHQWH LQWHUSUHWDGRV FRPR JHQXLQRV GH VXV 
UHVSHFWLYRV FLQHV QDFLRQDOHV� /RV HVWXGLRV GH FDVR ²Hamaca paraguaya� Parque vía 
\ Los viajes del viento² UHVSRQGHQ D HVWD DSUR[LPDFLyQ WUDQVQDFLRQDO� VLHQGR EXHQRV 
HMHPSORV GH TXH H[LVWHQ SURFHVRV GH SURGXFFLyQ \ FLUFXODFLyQ��� DVt FRPR WHPDV \ 
IRUPDV TXH H[FHGHQ ORV PDUFRV GH VXV UHVSHFWLYRV FLQHV QDFLRQDOHV GH RULJHQ \ VRQ 
UHFXUUHQWHV HQ ORV QRYtVLPRV�  
 (Q HO HVWXGLR GH QXHYDV RODV HQ RWURV FRQWH[WRV \ PRPHQWRV GH OD KLVWRULD GHO 
FLQH� VH KDQ LGHQWL¿FDGR HOHPHQWRV GHVGH ORV TXH H[SOLFDU GLIHUHQWHV UXSWXUDV� $OJXQRV 
GH HOORV VRQ RSHUDWLYRV SDUD H[SORUDU ODV OtQHDV GH IXHU]D GH ORV QRYtVLPRV D SDUWLU GH 
VX UHSHWLFLyQ HQ QXPHURVDV SHOtFXODV GHVGH HO DxR ����� (V HO FDVR GH ORV FDPELRV HQ 
ODV UHODFLRQHV HQWUH ORV VXMHWRV� ORV REMHWRV \ ORV HVSDFLRV� TXH VH KDQ VHxDODGR FRPR 
XQ VtQWRPD GHVGH HO TXH HVWXGLDU ODV QXHYDV RODV HQ ORV FLQHV QDFLRQDOHV��� 7DPELpQ 
GHO WLHPSR� (Q HVWH VHQWLGR� HO ULWPR OHQWR R SDXVDGR GH EXHQD SDUWH GH OD SURGXFFLyQ 

[9]  +HPRV DERUGDGR HQ SURIXQ�
GLGDG HVWDV FXHVWLRQHV HQ WUDED�
MRV GHGLFDGRV D ODV UHODFLRQHV 
GHVLJXDOHV GH ORV IHVWLYDOHV \ VX 
SRGHU UHODWLYR SDUD DIHFWDU ORV 
FiQRQHV R WHQGHQFLDV GHO FLQH 
FRQWHPSRUiQHR \ ORV HIHFWRV TXH 
ODV SROtWLFDV S~EOLFDV MXQWR FRQ ODV 
D\XGDV RIUHFLGDV SRU IHVWLYDOHV 
KDQ WHQLGR HQ OD SURGXFFLyQ \ OD 
YLVLELOLGDG GHO FLQH ODWLQRDPHULFD�
QR GHO VLJOR ;;I� 0LQHUYD &DP�
SRV 5DEDGiQ� ©7HQVLRQHV HQ HO 
FLUFXLWR FLQHPDWRJUi¿FR LQWHUQD�
FLRQDO� PRGHOR SDUD HO HVWXGLR GH 
ORV IHVWLYDOHV ODWLQRDPHULFDQRVª 
�Comunicación y medios� Q�� ��� 
������ SS� ������ DLVSRQLEOH HQ� 
�KWWSVޒ��GRL�RUJ��������������
���������������������� ޓ������ 
0LQHUYD &DPSRV 5DEDGiQ� Cons-
trucción y legitimación de los 
cines (trans)nacionales en el cir-
cuito internacional de festivales. 
El caso de América Latina �7HVLV 
DRFWRUDO� 8QLYHUVLGDG &DUORV III 
GH 0DGULG� ������ DLVSRQLEOH HQ� 
�KWWSVޒ��H�DUFKLYR�XF�P�HV�KDQ�
GOHޓ������������ �������������

[10] $LGD VDOOHMR VDOOHMR� ©5H�
WKLQNLQJ WKH &DQRQ� WKH 5ROH RI 
)LOP )HVWLYDOV LQ 6KDSLQJ )LOP 
+LVWRU\ª �Studies in European 
Cinema� Q�� ��� YRO� �� ������ SS� 
�������� DLVSRQLEOH HQ� KWWSV���
GRL�RUJ�����������������������
�������  �������������

[11] /DV QRFLRQHV GH FDSLWDO \ 
FDPSR FXOWXUDO SURSXHVWDV SRU PLH�
UUH %RXUGLHX VRQ GRV FRQFHSWRV UH�
FXUUHQWHV HQ HO WHUUHQR GH ORV Film 
Festival Studies \ HQ HO HVWXGLR GH 
ODV QXHYDV RODV FLQHPDWRJUi¿FDV 
GHVGH OD GpFDGD GH ����� FRPR 
OD TXH DTXt QRV RFXSD� 0DULMNH GH 
VDOFN� Film Festivals. From Eu-
ropean Geopolitics to Global Ci-
nephilia �ÈPVWHUGDP� $PVWHUGDP 
8QLYHUVLW\ PUHVV� ������ SS� ������ 
�������� PLHUUH %RXUGLHX� Las re-
glas del arte. Génesis y estructu-
ra del campo literario �%DUFHORQD� 
$QDJUDPD� ���� >����@�� Campo 
de poder, campo intelectual. Iti-
nerario de un concepto �%XHQRV 
$LUHV� 0RQWUHVVRU� ������ 

[12] (O HVWUHQR \ UHFRQRFLPLHQWR 
KD VLGR FRQWLQXR HQ IHVWLYDOHV GH 
SULPHUD OtQHD FRPR &DQQHV� %HU�
OtQ� 6DQ 6HEDVWLiQ� 5yWHUGDP� HO 
%$)I&I R /RFDUQR� HQ ���� La 
ciénaga �/XFUHFLD 0DUWHO� ����� 
FRQVLJXLy HO PUHPLR $OIUHG %DXHU 
D 0HMRU ÏSHUD PULPD HQ %HUOtQ� OD 
VLJXLHQWH SHOtFXOD GH OD GLUHFWRUD� 

https://doi.org/10.5354/0719-1529.2019.57224
https://doi.org/10.5354/0719-1529.2019.57224
https://e-archivo.uc3m.es/handle/10016/23801
https://e-archivo.uc3m.es/handle/10016/23801


��0ංnerඏa &amඉos 5aൻadගn Novísimo cine latinoamericano: claves...

ODWLQRDPHULFDQD GHO SHULRGR FRQHFWDUtD ODV GLIHUHQWHV FLQHPDWRJUDItDV QDFLRQDOHV HQWUH 
HOODV \ FRQ HO UHVWR GHO FLQH GHO PXQGR��� $XWRUHV FRPR 7LDJR GH /XFD DVRFLDQ HVWRV 
WLHPSRV D RWURV UHFXUVRV GHO FLQH GH DXWRU FRQWHPSRUiQHR JOREDO TXH WLHQHQ VX UHÀHMR 
HQ ORV QRYtVLPRV \ TXH FRQVWLWX\HQ GRV LPSRUWDQWHV OtQHDV GH IXHU]D GHVGH ODV TXH 
DQDOL]DUORV� ODV ORFDOL]DFLRQHV UHDOHV \ ORV DFWRUHV QR SURIHVLRQDOHV���
 DH DFXHUGR FRQ OR DQWHULRU� FRQVLGHUDPRV WUHV HMHV SDUD YLVLELOL]DU ODV VLQHUJLDV 
HQWUH ORV WHPDV \ VX FRQVWUXFFLyQ FLQHPDWRJUi¿FD HQ ORV QRYtVLPRV� �� HO PLQLPDOLVPR 
UHODFLRQDGR FRQ HO WLHPSR OHQWR \ OR FRWLGLDQR� �� ODV LGHQWLGDGHV IUHFXHQWHV DVRFLD�
GDV D ODV \ ORV LQWpUSUHWHV TXH SRQHQ HO FXHUSR \ �� OD HVWpWLFD UHDOLVWD DSR\DGD HQ ORV 
HVFHQDULRV GRPLQDQWHV GH HVWDV ¿FFLRQHV� 

�����8Q�WLHPSR��OHQWR��SDUD�OR�FRWLGLDQR��OR�GRPpVWLFR�\�OR�RPLWLGR

(VWRV QRYtVLPRV FRTXHWHDQ \ D YHFHV VH ]DPEXOOHQ HQ OD FRUULHQWH GHO slow cinema� 
FDUDFWHUL]DGR� HQ OR HVHQFLDO� SRU OD ODUJD GXUDFLyQ GH ORV SODQRV \ ODV HVWUXFWXUDV 
QDUUDWLYDV PtQLPDV��� PHOtFXODV FRPR La libertad �/LVDQGUR $ORQVR� ������ Luz silen-
ciosa �&DUORV 5H\JDGDV� ����� R Hamaca paraguaya �PD] (QFLQD� ������ DQDOL]DGD 
HQ HO HStJUDIH VLJXLHQWH� VRQ WDQ UHSUHVHQWDWLYDV GHO slow cinema FRPR Harmonías de 
Werckmeister �Werckmeister Harmóniák� %pOD 7DUU� ������ Perros callejeros �Stray 
Dogs, Jiao you� 7VDL 0LQJ /LDQJ� ����� R Elephant �*XV VDQ 6DQW� �������� 1R WRGR 
HO FLQH GH ORV QRYtVLPRV VH DVHPHMD D HVWRV WtWXORV HQ VX WHPSRUDOLGDG SDXVDGD \ FRQ�
WHPSODWLYD� SHUR Vt FRPSDUWHQ FRQ HOORV XQ WLHPSR OHQWR TXH IDFLOLWD OD FRQVWUXFFLyQ GH 
ODV KLVWRULDV tQWLPDV EDVDGDV HQ SHULSHFLDV PtQLPDV \ HO DFHUFDPLHQWR D ODV LGHQWLGDGHV 
GH ORV SHUVRQDMHV� DVt FRPR D ORV HVSDFLRV TXH HVWRV KDELWDQ R UHFRUUHQ� 
 (O ULWPR SDXVDGR IDYRUHFH HO IRFR VREUH SHUVRQDMHV LQGLYLGXDOHV TXH VRQ HO FHQWUR 
GH ODV KLVWRULDV� /RV DPELHQWHV GRPpVWLFRV \ SULYDGRV R ODV FRPXQLGDGHV HQ ODV TXH VH 
LQWHJUDQ �R VH UHIXJLDQ� ORV SURWDJRQLVWDV VLUYHQ SDUD VXEUD\DU OD FRWLGLDQHLGDG� EDQDOL�
GDG� UHSHWLFLyQ� DEXUULPLHQWR R WHGLR HQ DOJXQDV SHOtFXODV� /RV YHUDQRV VLQ KRUL]RQWH� 
QL H[SHFWDWLYDV GH ORV MyYHQHV SURWDJRQLVWDV GH La perrera �0DQROR 1LHWR� ������ 
Una semana solos �&HOLQD 0XUJD� ����� R Tanta agua �$QD *XHYDUD \ /HWLFLD -RUJH� 
������ OD FRWLGLDQHLGDG GH ORV SDVHRV VROLWDULRV SRU HO FDPSR GH La mujer de los perros 
�/DXUD &LWDUHOOD \ VHUyQLFD /OLQiV� ����� \ ORV XUEDQRV HQ Play �$OLFLD 6FKHUVRQ� 
����� R Hiroshima �PDEOR 6WROO� ������ FRQ ORV SURWDJRQLVWDV GH DPEDV HVFRQGLGRV 
WUDV VXV DXULFXODUHV \ VX P~VLFD� (V LQWHUHVDQWH OD LGHD GH $VEM¡UQ *U¡QVWDG VREUH 
FyPR GHWHUPLQDGDV HVWUDWHJLDV QDUUDWLYDV GHO slow cinema PXHVWUDQ HO WLHPSR� KDFHQ 
OD GXUDFLyQ ©YLVLEOHª� VLHQGR HVWH XQ SURFHGLPLHQWR HVWpWLFR TXH DQLPD OD HPSDWtD 
KDFLD HO PXQGR GHVSOHJDGR HQ OD SDQWDOOD��� (VD HPSDWtD WHQGUtD TXH YHU� FRPR HQ ORV 
FDVRV FLWDGRV� FRQ FRPSDUWLU ODV HVSHUDV \ ODV SDXVDV GH OD ¿FFLyQ� (Q HVWH VHQWLGR� VRQ 
WDPELpQ ORV ULWPRV OHQWRV \ ODV KLVWRULDV SHTXHxDV GH ORV QRYtVLPRV ORV TXH IDYRUHFHQ 
©OD HVWpWLFD GHO GHVDSHJRª TXH SODQWHD 1DGLD /LH D SDUWLU GH OD ©IDOWD GH HQWXVLDVPR 
TXH FDUDFWHUL]D D ORV SHUVRQDMHVª GHO SHULRGR���
 $O WLHPSR TXH IDYRUHFH KLVWRULDV tQWLPDV \ GH SUR[LPLGDG� HVWD WHPSRUDOLGDG OHQWD 
FRQGLFLRQD OD PDQHUD HQ TXH VH PXHVWUDQ ODV DFFLRQHV HQ TXH VH YHQ HQYXHOWRV ORV 
SURWDJRQLVWDV� /DV KLVWRULDV GH YLROHQFLD R TXH HQIUHQWDQ RWUDV SUREOHPiWLFDV VRFLDOHV 
RIUHFHQ ORV HMHPSORV PiV FODURV DO UHVSHFWR� (Q OD PD\RUtD GH ORV FDVRV� ORV HSLVRGLRV 
GH YLROHQFLD R FRQÀLFWR VRQ RPLWLGRV� HVWiQ ODWHQWHV� LPSOtFLWRV� SHUR OHMRV GHO FXDGUR� HQ 
Rৼ� (O HQFXHQWUR HQWUH OR PtQLPR \ OR SROtWLFR VH SUHVHQWD HQ KLVWRULDV FHQWUDGDV HQ FULVLV 
tQWLPDV \ SHUVRQDOHV UHODFLRQDGDV FRQ VLWXDFLRQHV GH PLJUDFLyQ� SREUH]D� SURVWLWXFLyQ� 

La niña santa ������� VH HVWUH�
Qy HQ OD &RPSHWLFLyQ 2¿FLDO GH 
&DQQHV� 7DPELpQ HVH DxR� Whisky 
�-XDQ PDEOR 5HEHOOD \ PDEOR 6WROO� 
����� VH SUHVHQWy HQ 8Q &HUWDLQ 
5HJDUG� &DUORV 5H\JDGDV HVWUH�
Qy HQ OD &RPSHWLFLyQ 2¿FLDO GH 
&DQQHV Batalla en el cielo ������ 
\ Luz silenciosa ������� TXH JDQy 
HO PUHPLR GHO -XUDGR� Play �$OLFLD 
6FKHUVRQ� ������ La nana �6HEDV�
WLiQ 6LOYD� ������ Histórias que só 
existem quando lembradas �-~OLD 
0XUDW� ����� \ Girimunho �&OD�
ULVVD &DPSROLQD \ +HOYpFLR 0D�
ULQV -U�� ����� HVWXYLHURQ HQ 5y�
WHUGDP� Gloria �6HEDVWLiQ /HOLR� 
����� HVWXYR HQ OD 6HFFLyQ 2¿FLDO 
GH %HUOtQ \ Heli �$PDW (VFDODQWH� 
������ HQ OD GH &DQQHV� 

[13] VDOH OD SHQD UHIHULU EUHYHPHQ�
WH VXV FRQGLFLRQHV GH SURGXFFLyQ 
\ FLUFXODFLyQ� Hamaca paraguaya� 
HV XQD FRSURGXFFLyQ GH $UJHQWLQD� 
PDtVHV %DMRV� PDUDJXD\� $XVWULD� 
)UDQFLD \ $OHPDQLD TXH VH HVWUHQy 
HQ 8Q FHUWDLQ UHJDUG \ UHFLELy HO 
DSR\R GHO :RUOG &LQHPD )XQG GH 
OD %HUOLQDOH� O¶$WHOLHU GH OD &LQp�
IRQGDWLRQ GH &DQQHV R HO )HVWLYDO 
GH *|WHERUJ� DVt FRPR IRQGRV GH 
OD )XQGDFLyQ &DUROLQD� HO )RQG 
6XG &LQpPD IUDQFpV \ GHO IQVWLWXWR 
1DFLRQDO GH &LQH \ $UWHV $XGLRYL�
VXDOHV GH $UJHQWLQD �I1&$$�� Los 
viajes del viento HV XQD SHOtFXOD GH 
&RORPELD� $OHPDQLD� $UJHQWLQD \ 
PDtVHV %DMRV TXH IRUPy SDUWH GH OD 
&RPSHWLFLyQ 2¿FLDO GH &DQQHV \ 
FRQWy WDPELpQ FRQ OD SDUWLFLSDFLyQ 
GHO :RUOG &LQHPD )XQG� O¶$WHOLHU 
\ HO I1&$$� GHO )RQGR +XEHUW 
%DOV GH 5yWHUGDP� HO )LOP )RQG 
QHHUODQGpV� IEHUPHGLD \ PURLPi�
JHQHV� Parque vía� TXH WXYR VXV 
SULPHUDV SUR\HFFLRQHV HQ ORV IHV�
WLYDOHV GH /RFDUQR� 6DQ 6HEDVWLiQ 
\ VDOGLYLD� IXH EHQHILFLDULD GHO 
(VWtPXOR )LVFDO D PUR\HFWRV GH IQ�
YHUVLyQ HQ OD PURGXFFLyQ \ DLVWUL�
EXFLyQ &LQHPDWRJUi¿FD 1DFLRQDO 
�()I&I1(��

[14] -DPHV 7ZHHGLH� The Age of 
New Waves. Art Cinema and the 
Staging of Globalization �2[IRUG� 
2[IRUG 8QLYHUVLW\ PUHVV� ������ 
SS� ������

[15] (PUH dD÷OD\DQ� Poetics of 
Slow Cinema. Nostalgia, Absurd-
ism, Boredom �PDOJUDYH 0DF�
0LOODQ� ������ $VEM¡UQ *U¡QVWDG� 
©6ORZ &LQHPD DQG WKH (WKLFV RI 
DXUDWLRQª� HQ Film and the Ethical 
Imagination �/RQGUHV� PDOJUDYH 
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QDUFRWUi¿FR R YLROHQFLD TXH SRFDV YHFHV VRQ YLVXDOPHQWH 
H[SOtFLWDV HQ ODV SHOtFXODV� (QWUH ODV KLVWRULDV GH PLJUDQWHV� 
GHVWDFDQ Norteado �5LJREHUWR PHUH]FDQR� ������ TXH SRQH 
HO IRFR HQ OD HVSHUD SDUD DWUDYHVDU OD IURQWHUD GH 0p[LFR 
FRQ (VWDGRV 8QLGRV HQ XQ OXJDU OLPtWURIH� R La jaula de 
oro �DLHJR 4XHPDGD�DtH]� ������ GRQGH OD YLROHQFLD H[�
SOtFLWD VH RPLWH GHO UHODWR UDGLFDOPHQWH� WUHV DGROHVFHQWHV 
YLDMDQ GHVGH *XDWHPDOD SDUD OOHJDU D (VWDGRV 8QLGRV� YLD�
MDQ HQ XQ WUHQ TXH VXIUH XQ DVDOWR� VHFXHVWUDQ D OD FKLFD 
GHO JUXSR \ OD SHOtFXOD FRQWLQ~D FRQ ORV GRV SURWDJRQLVWDV 
YDURQHV� RPLWLHQGR HVD OtQHD DUJXPHQWDO SDUDOHOD HQ OD TXH 
VH LQWX\H OD YLROHQFLD HMHUFLGD FRQWUD OD PXMHU� 
 1R WRGDV ODV KLVWRULDV VREUH FRQÀLFWRV \ SUREOHPDV VR�

0DF0LOODQ� ������ 7LDJR GH /XFD� 
Realism of the Senses in World Cin-
ema. The Experience of Physical 
Reality �/RQGUHV� I�%� 7DXULV� ������

[16] 7LDJR GH /XFD� Realism of 
the Senses in World Cinema� S� ��

[17] 0DWKHZ )ODQDJDQ� ©7RZDUGV 
DQG $HVWKHWLF RI 6ORZ LQ &RQWHP�
SRUDU\ &LQHPDª �16:9� Denmarks 
Klogeste Filmtidsskrift� ������ 
DLVSRQLEOH HQ��KWWSޒ ��ZZZ����
��GN���������VLGH��BLQHQJOLVK�
KWPޓ �������������

[18] 0DWKHZ )ODQDJDQ� ©7RZDUGV 
DQG $HVWKHWLF RI 6ORZ LQ &RQWHP�
SRUDU\ &LQHPDª� $VEM¡UQ *U¡QV�
WDG� ©6ORZ &LQHPD DQG WKH (WKLFV 
RI DXUDWLRQª� 7LDJR GH /XFD� Real-
ism of the Senses in World Cinema� 

[19] $VEM¡UQ *U¡QVWDG� ©6ORZ 
&LQHPD DQG WKH (WKLFV RI DXUD�
WLRQª� S� ����

[20] 1DGLD /LH� ©/D HVWpWLFD GHO 
GHVDSHJR HQ HO FLQH GH IHVWLYDO 
ODWLQRDPHULFDQRª �/¶$WDODQWH� 
Q�� ��� ������ DLVSRQLEOH HQ� 
�KWWSVޒ��UHYLVWDDWDODQWH�FRP�
LQGH[�SKS�DWDODQWH�DUWLFOH� GRZQ�
ORDG���������� �S ������������� ޓ�

FLDOHV HYLWDQ ODV LPiJHQHV H[SOtFLWDV� DOJXQDV MXHJDQ FRQ PRVWUDUODV IURQWDOPHQWH FRPR Los 
bastardos ������ R Heli ������� DPEDV GLULJLGDV SRU $PDW (VFDODQWH� &RQ XQ VLFDULDWR \ XQ 
DMXVWH GH FXHQWDV UHODFLRQDGR FRQ HO QDUFRWUi¿FR FRPR PDUFRV� HVWDV SHOtFXODV PXHVWUDQ 
HO GLVSDUR D ERFDMDUUR VREUH HO URVWUR GH XQD PXMHU \ HO PRPHQWR HQ HO TXH SUHQGHQ IXHJR 
D ORV JHQLWDOHV GH XQ KRPEUH PDQLDWDGR� UHVSHFWLYDPHQWH� /R LQWHUHVDQWH HV FyPR HVWDV 
LPiJHQHV GH YLROHQFLD H[SOtFLWD \ UDGLFDO URPSHQ FRQ HO ULWPR OHQWR� ODV WRPDV ODUJDV� ORV 
PRWLYRV DUJXPHQWDOHV PtQLPRV� OD FRWLGLDQHLGDG \ ORV SODQRV HVWiWLFRV TXH VLW~DQ ODV GRV 
SHOtFXODV HQ OD OtQHD GH ORV QRYtVLPRV \ GHO slow cinema JOREDO� 
 $OJXQDV KLVWRULDV FRWLGLDQDV R IDPLOLDUHV WLHQHQ D SHUVRQDMHV LQWURVSHFWLYRV TXH 
DQLPDQ HVWRV WLHPSRV OHQWRV� (VWR QR TXLHUH GHFLU TXH HO GUDPD VHD HO ~QLFR WRQR 
UHFRQRFLEOH HQ ORV QRYtVLPRV� +D\ SHOtFXODV TXH PDQWLHQHQ HVWDV WUDPDV PtQLPDV� 
SHUR VH FRQVWUX\HQ VREUH HO KXPRU LUyQLFR� FRQ XQ WRQR GHVHQIDGDGR PiV LQRFHQWH� 
PiV JDPEHUUR R PiV iFLGR� (V HO FDVR GH Joven y alocada �0DULDO\ 5LYDV� ����� \ 25 
Watts �-XDQ PDEOR 5HEHOOD \ PDEOR 6WROO� ������ FRQ XQLYHUVRV DGROHVFHQWHV UDGLFDO�
PHQWH GLVWLQWRV� SRU XQ ODGR� HO GH XQD MRYHQ HYDQJpOLFD FKLOHQD GH FODVH PHGLD FRQ 
FXULRVLGDGHV VH[XDOHV \� SRU HO RWUR� HO GH WUHV DPLJRV EXVFDQGR HQ TXp HPSOHDU HO 
WLHPSR OLEUH ²GH ODV YHLQWLFXDWUR KRUDV TXH UHFRJH OD SHOtFXOD² \ TXH YDJDQ HQWUH VXV 
FDVDV \ ODV DFHUDV GH 0RQWHYLGHR� 7LHQHQ WDPELpQ WLQWHV GH PHORGUDPD FRQYHQFLRQDO 
Whisky �-XDQ PDEOR 5HEHOOD \ PDEOR 6WROO� ������ HQ OD TXH HO GXHxR GH XQD IiEULFD 
GH FDOFHWLQHV OH SLGH D VX HPSOHDGD KDFHUVH SDVDU SRU VX HVSRVD GXUDQWH OD YLVLWD GH VX 
KHUPDQR ²XQ HPSUHVDULR GH p[LWR HQ HO PLVPR VHFWRU TXH YLYH HQ %UDVLO² \ Gloria 
�6HEDVWLiQ /HOLR� ������ TXH PXHVWUD ODV SHULSHFLDV GH XQD PXMHU GH PHGLDQD HGDG� 

Hiroshima (Pablo Stoll, 2010).

Norteado (Rigoberto Perezcano, 2012).

http://www.16-9.dk/2008-11/side11_inenglish.htm
http://www.16-9.dk/2008-11/side11_inenglish.htm
http://www.16-9.dk/2008-11/side11_inenglish.htm
https://revistaatalante.com/index.php/atalante/article/%20download/561/494
https://revistaatalante.com/index.php/atalante/article/%20download/561/494
https://revistaatalante.com/index.php/atalante/article/%20download/561/494
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GLYRUFLDGD \ FRQ KLMRV DGXOWRV TXH WLHQH JDQDV GH TXH OH SDVHQ FRVDV� (VWDUtDQ HQ HO 
ODGR RSXHVWR D OD FRQWHQFLyQ \ DO GLiORJR PtQLPR DOJXQDV YHUERUUHLFDV �HQ HO PHMRU 
GH ORV VHQWLGRV� FRPHGLDV GH ORV SULPHURV DxRV FRPR Silvia Prieto �0DUWLQ 5HMWPDQ� 
����� \ El juego de la silla �$QD .DW]� ����� R ODV FRPSOHMDV QDUUDFLRQHV RUDOHV TXH 
JXtDQ ODV SHOtFXODV GH 0DWtDV PLxHLUR El hombre robado ������ R Todos mienten �������

�������8QD�SHOtFXOD�OHQWD��Hamaca paraguaya (Paz Encina, 2006)

/D SHOtFXOD Hamaca paraguaya ������ H[WLHQGH \ KDFH PiV OHQWR OR TXH PD] (QFLQD 
SURSXVR LQLFLDOPHQWH HQ HO FRUWRPHWUDMH GHO PLVPR QRPEUH HVWUHQDGR HQ ���� \ UHDOL�
]DGR GXUDQWH VXV HVWXGLRV HQ OD )XQGDFLyQ 8QLYHUVLGDG GHO &LQH GH %XHQRV $LUHV� (Q 
OD SLH]D FRUWD� TXH WDPELpQ FLUFXOy SRU FHQWURV GH DUWH \ IHVWLYDOHV� XQ SODQR HVWiWLFR 
PXHVWUD D XQ KRPEUH \ XQD PXMHU DQFLDQRV TXH DYDQ]DQ GHVGH HO IRQGR GHO SODQR 
KDVWD XQ SULPHU WpUPLQR HQ HO TXH LQVWDODQ XQD KDPDFD HQWUH GRV iUEROHV \ VH VLHQWDQ� 
&RQYHUVDQ VREUH OD HVSHUD GH XQ KLMR DO TXH H[WUDxDQ \ TXH YHQGUi WDUGH \ VREUH ORV 
LQFHVDQWHV ODGULGRV GH XQ SHUUR EDMR OR TXH HVWDOOD FRPR XQD LQWHQVD OOXYLD� pO WRPD 
PDWH \ HOOD SHOD DOJ~Q WLSR GH WXEpUFXOR LQFOLQDGD VREUH XQ FDQDVWR� 6XV GLiORJRV VRQ 
HQ JXDUDQt \ HVWiQ GHVLQFURQL]DGRV GH OD LPDJHQ� 5HPLWHQ D RWUR PRPHQWR� TXL]i D XQ 
LQWHUFDPELR LPDJLQDGR R GHVHDGR� +DFLD HO ¿QDO GH ORV � PLQXWRV TXH GXUD OD SLH]D� 
GHVFXHOJDQ OD KDPDFD \ VH UHWLUDQ KDFLHQGR HO FDPLQR LQYHUVR DO GHO LQLFLR� &XDQGR OD 
SDQWDOOD YLUD DO QHJUR� XQ VXEWtWXOR LQGLFD ©/XHJR HO SHUUR GHMy GH ODGUDUª�
 (O DUJXPHQWR PtQLPR VH UHSLWH HQ HO ODUJRPHWUDMH GH �� PLQXWRV� /D SHOtFXOD \ OD 
HVSHUD GHO UHJUHVR GHO KLMR GH OD *XHUUD GHO &KDFR�� VH FRQVWUX\HQ D SDUWLU GH XQ Q~PHUR 
PX\ HVFDVR GH SODQRV HVWiWLFRV TXH VH LQWHUFDODQ \ VH UHSLWHQ� HQ PXFKRV FDVRV FRQ 
XQD YDULDFLyQ TXH HV VROR XQ UHHQFXDGUH VREUH OD LPDJHQ DQWHULRU� $Vt� ORV GLiORJRV GH 
5DPyQ \ &iQGLGD� FRPR HQ HO FRUWR� LPDJLQDGRV R SUHYLRV \ HQ JXDUDQt� VH VXSHUSRQHQ 
GH PDQHUD DVLQFUyQLFD D SODQRV GH ODUJD GXUDFLyQ TXH UDOHQWL]DQ OD FDGHQFLD \D OHQWD 
GH ORV GLiORJRV \ OD HVFDVD DFFLyQ GH ORV SHUVRQDMHV� +D\ XQ SODQR �$�D� TXH LQDXJXUD� 
VH UHSLWH KDFLD OD PLWDG �$�E� \ FLHUUD OD SHOtFXOD �$�F�� XQ SODQR PX\ JHQHUDO DO TXH 
ORV SURWDJRQLVWDV HQWUDQ� ODV WUHV YHFHV� FDPLQDQGR GHVGH HO IRQGR GHO FXDGUR� $O LQLFLR� 
FRORFDQ XQD KDPDFD HQWUH GRV iUEROHV \ VH VLHQWDQ� DO ¿QDO� FXDQGR HV GH QRFKH HQ HO 
OXJDU� OD UHFRJHQ \ GHVDSDUHFHQ SRU GRQGH YLQLHURQ DO SULQFLSLR� (O SODQR LQLFLDO GXUD 
��¶ ��¶¶� HO ~OWLPR� ��¶� (VWH SODQR JHQHUDO VROR HV LQWHUUXPSLGR� HQ FDGD XQD GH ODV WUHV 

Hamaca paraguaya (Paz Encina, 2006).

[21] 0DULDQR VHOL] DQDOL]D OD 
SHOtFXOD GHVGH OD SHUVSHFWLYD HO 
UHODWR KLVWyULFR \ OD KLSyWHVLV GH 
OD VLQpFGRTXH� OH\HQGR Hamaca 
paraguaya FRPR ©IUDJPHQWR GH 
XQ WRGR TXH QR VH UHFRQVWUX\H 
QL VH PHQFLRQDª� 0DULDQR VHOL]� 
©/D KLVWRULD GH ORV HVSHFWURV� 
+DPDFD SDUDJXD\D \ HO WLHPSR 
GLVORFDGRª �Toma Uno� Q�� �� 
������ S� ��� DLVSRQLEOH HQ��KWޒ 
WSV���GRL�RUJ����������WRPDXQR�
Qޓ������������ �������������

https://doi.org/10.55442/tomauno.n4.2015.14103
https://doi.org/10.55442/tomauno.n4.2015.14103
https://doi.org/10.55442/tomauno.n4.2015.14103
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RFDVLRQHV TXH VH UHSLWH� SRU WUHV LQVHUWRV GHO FLHOR QXERVR TXH DPHQD]D WRUPHQWD� 7DQWR 
ODV LPiJHQHV FRPR ORV GLiORJRV VLJXHQ XQ PDUFDGR MXHJR GH ULPDV GXUDQWH WRGD OD SHOt�
FXOD� (Q ORV GLiORJRV� OD DXVHQFLD GHO KLMR� OD JXHUUD� ODV QXEHV TXH DPHQD]DQ WRUPHQWD� 
ORV LQFDQVDEOHV ODGULGRV GH OD SHUUD R ODV FRQYHUVDFLRQHV HQ Rৼ FRQ RWURV SHUVRQDMHV 
FRPR HO KLMR R HO YHWHULQDULR \ HO FDUWHUR� TXH WUDVODGDQ OD QRWLFLD GH OD PXHUWH GHO KLMR 
DO SDGUH \ OD PDGUH ²DXQTXH QLQJXQR FRPSDUWH FRQ HO RWUR OR TXH VDEH²� 
 8QD EUHYH GHVFULSFLyQ GH OD GXUDFLyQ \ HO FRQWHQLGR GH ORV SODQRV TXH LOXVWUDQ HO 
DUJXPHQWR \D GHVFULWR GD FXHQWD GH OD FRQWHQFLyQ HQ OD SXHVWD HQ HVFHQD \ HO PRQWDMH TXH 
HQIDWL]DQ OD WHPSRUDOLGDG OHQWD GH Hamaca paraguaya� $�D� ��¶��¶¶ OD SDUHMD HQWUD HQ 
FXDGUR� FXHOJD OD KDPDFD HQWUH GRV iUEROHV \ VH VLHQWD %�� �¶��¶¶ SODQR JHQHUDO GH 5DPyQ 
DSLODQGR FDxD� %�� �¶��¶¶ HVFRU]R GH 5DPyQ HQ SODQR PHGLR FRUWR� &�� �¶��¶¶ SODQR 
JHQHUDO GH &iQGLGD DJDFKDGD ODYDQGR HQ HO UtR� &�� �¶��¶¶ HVFRU]R GH &iQGLGD HQ SODQR 
PHGLR FRUWR� %�� ��¶¶ SODQR JHQHUDO� 5DPyQ \ RWURV KRPEUHV HQWUH OD FDxD� &�� ��¶¶ SODQR 
JHQHUDO� &iQGLGD \ RWUDV PXMHUHV ODYDQGR HQ HO UtR� $�E� ��¶��¶¶ OD SDUHMD GH FDPSHVLQRV 
FRQYHUVD� D�� �¶��¶¶ SODQR JHQHUDO GH 5DPyQ VHQWDGR HQ OD IDFKDGD GHO YHWHULQDULR� D�� 
�¶��¶¶ UHHQFXDGUH� SODQR HQWHUR� (�� �¶��¶¶ SODQR JHQHUDO GH &iQGLGD VHQWDGD MXQWR D XQD 
FKLPHQHD H[WHULRU� (�� �¶��¶¶ UHHQFXDGUH� SODQR HQWHUR� (�� �¶ UHHQFXDGUH� SULPHU SODQR� 
D�� ��¶¶ UHHQFXDGUH� SULPHU SODQR GH 5DPyQ� (�� ��¶¶ UHHQFXDGUH� SULPHU SODQR GH &iQGLGD 
$�F� ��¶ DQRFKHFH \ VH PDUFKDQ FRQ VX ODPSDULWD \ VX KDPDFD� HPSLH]D OD OOXYLD� FX\R 
VRQLGR VH PDQWLHQH VREUH OD SDQWDOOD HQ QHJUR \ FXDQGR DSDUHFH HO WtWXOR GH OD SHOtFXOD� 

Hamaca paraguaya (Paz Encina, 2006). De izquierda a derecha y de arriba hacia abajo, los 
planos referidos en el texto como C1, C2 y C3 y como D1, D2 y D3.
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 /D HVSHUD \ OD GHVHVSHUDQ]D SRU YHU DO KLMR GH UHJUHVR HVWiQ HQ OD EDVH GHO DUJX�
PHQWR� SHUR WDPELpQ HQ OD IRUPD GH Hamaca paraguaya� /D SHOtFXOD OOHYD KDFLD HO 
H[WUHPR HO WLHPSR OHQWR� OD GXUDFLyQ SURORQJDGD GH ORV SODQRV \ OD KLVWRULD \ DFFLyQ 
PtQLPDV VHxDODGRV FRPR HOHPHQWRV IUHFXHQWHV HQ ORV QRYtVLPRV ODWLQRDPHULFDQRV� 
IOXVWUD GH XQD PDQHUD PX\ QtWLGD HVD WUDVODFLyQ GH OR SROtWLFR KDFLD OR GRPpVWLFR� OR 
tQWLPR \ OR VLOHQFLDGR� HQ HVWH FDVR� SRU OD SDUHMD SURWDJRQLVWD�

�����,GHQWLGDGHV�GLYHUVDV��LQWpUSUHWHV�QDWXUDOHV�\�star system de nicho 

/D WHQGHQFLD D ODV KLVWRULDV PtQLPDV HQ ORV QRYtVLPRV IDYRUHFH OD FRQVWUXFFLyQ GH 
WUDPDV D SDUWLU GH ORV SHUVRQDMHV ²VXV FDSDFLGDGHV� DFWLWXGHV� UDVJRV� SURIHVLRQHV� 
YtQFXORV DIHFWLYR�VH[XDOHV� HWF�²� OR TXH ORV FRQYLHUWH� MXQWR FRQ ORV LQWpUSUHWHV TXH 
OHV SRQHQ FXHUSRV \ FDUDV� HQ XQ HOHPHQWR FODYH GHO DQiOLVLV�
 /RV SHUVRQDMHV \ WLSRV TXH HQFDUQDQ HVWRV DUJXPHQWRV VRQ GLYHUVRV� VDOH OD SHQD 
GHVWDFDU DOJXQRV HQ WDQWR TXH KDQ VLGR HO JHUPHQ GH XQ star system WUDQVQDFLRQDO ©GH 
QLFKRª� PULQFLSDOPHQWH� SRUTXH PXFKRV GH ORV LQWpUSUHWHV KDQ WUDEDMDGR HQ SURGXFFLR�
QHV GH GLIHUHQWHV SDtVHV GHVGH ORV DxRV ���� \ HQ SHOtFXODV GHVWDFDGDV \ SUHPLDGDV HQ 
HO FRQWH[WR LQWHUQDFLRQDO� VLHQGR URVWURV UHFRQRFLEOHV GH ORV QRYtVLPRV \ XQ DWUDFWLYR 
SDUD ORV PHUFDGRV ORFDOHV� UHJLRQDOHV \ JOREDOHV� (O star system ©GH QLFKRª IXQFLRQD 
DTXt HQ ORV WpUPLQRV TXH OR GHVDUUROOD DDYLG $QGUHZV SDUD HO FLQH GH DUWH �art cinema� 
HQ JHQHUDO� OD LGHD GH HVWUHOOD QR HV DEVROXWD� VLQR UHODWLYD HQ IXQFLyQ GH FDGD FRQWH[WR� 
\ VRQ ODV HVWUHOODV GH QLFKR ODV TXH� WHQLHQGR XQ DWUDFWLYR OLPLWDGR HQ GHWHUPLQDGRV 
PHUFDGRV� IXQFLRQDQ \ FXPSOHQ HVH URO HQ RWURV��� 
 2FXUUH TXH� HQ VX FURQRORJtD GH FDVL GRV GpFDGDV� DOJXQRV DFWRUHV GH ORV QRYtVL�
PRV KDQ SDVDGR GH LQWHUSUHWDU D MyYHQHV DSiWLFRV� OiQJXLGRV R HQIUHQWDGRV D SUREOHPDV 
H[LVWHQFLDOHV D RFXSDU HO OXJDU GH SDGUHV \ PDGUHV GH QXHYRV SHUVRQDMHV TXH KDQ 
KHUHGDGR HVRV VtQWRPDV GH OD HGDG� (V HO FDVR GH $OLQH .XSSHQKHLP� PLWDG GH XQD 
SDUHMD HQ FULVLV HQ Play \ HQ Turistas �$OLFLD 6FKHUVRQ� ����� \ PDGUH GH OD DGROHVFHQWH 
SURWDJRQLVWD GH Joven y alocada �0DULDO\ 5LYDV� ������ 7DPELpQ GH -XOLHWD =\OEHUEHUJ� 
MRYHQFtVLPD DGROHVFHQWH DPLJD GH OD SURWDJRQLVWD HQ La niña santa �/XFUHFLD 0DUWHO� 
����� \ PDGUH SULPHUL]D \ GHSULPLGD HQ Mi amiga del parque �$QD .DW]� ������
 (VWD GLYHUVLGDG GH SHUVRQDMHV SDVD SRU ODV PXMHUHV GH PHGLDQD HGDG LQWHUSUHWDGDV 
SRU PDXOLQD *DUFtD HQ Gloria R Las analfabetas �0RLVpV 6HS~OYHGD� ������ R D ODV TXH 
GD YLGD 0LUHOOD PDVFXDO HQ Whisky �-XDQ PDEOR 5HEHOOD \ PDEOR 6WROO� ����� \ Mi amiga 
del parque� (VWRV SHUVRQDMHV WLHQHQ XQD DXWRQRPtD \ XQD LQGLYLGXDOLGDG TXH YD PiV 
DOOi GH VX FRQGLFLyQ GH PDGUHV� DXQTXH OR VHDQ� (O HMHPSOR HV PiV FODUR HQ Gloria� 
GRQGH ORV KLMRV DGXOWRV GH OD SURWDJRQLVWD LQWHU¿HUHQ SRFR FRQ VX YLGD FRWLGLDQD� QL 
VLTXLHUD SDUD MX]JDUOD� (O UHSDUWR PDVFXOLQR GH HVWH star system WUDQVQDFLRQDO GH QLFKR 
HVWDUtD LQWHJUDGR SRU DFWRUHV FRPR $OIUHGR &DVWUR� DDQLHO +HQGOHU R 1pVWRU *X]]LQL� < 
SRU URVWURV TXH IXHURQ PiV KDELWXDOHV DO SULQFLSLR GH ORV ���� FRPR 6HUJLR +HUQiQGH]� 
-XOLR &KiYH] \ *DVWyQ PDXOV�
 &RQ UHVSHFWR D ORV SHUVRQDMHV PiV MyYHQHV� PXFKDV YHFHV FRPSDUWHQ OD DSDWtD� HO 
GHVDSHJR PHQFLRQDGR� (VH PDOHVWDU R HVD E~VTXHGD WLHQH DUJXPHQWRV PX\ GLVWLQWRV 
HQ FDGD KLVWRULD� (Q VXV SULPHUDV H[SHULHQFLDV VH[XDOHV� OD SURWDJRQLVWD GH Joven y 
alocada VH HQIUHQWD D ODV FRQWUDGLFFLRQHV GH VHQWLUVH DWUDtGD SRU WRGRV ORV VH[RV \ VXV 
SDXWDV PRUDOHV HYDQJpOLFDV� 2WUDV FULVLV WLHQHQ TXH YHU FRQ OD WUDQVLFLyQ D UHVSRQVD�
ELOLGDGHV \ FRPSURPLVRV PiV DGXOWRV� $Vt VH SODQWHD OD PDWHUQLGDG GHO SHUVRQDMH TXH 
LQWHUSUHWD -XOLHWD =\OEHUEHUJ HQ Mi amiga del parque� < OD FULVLV TXH SURWDJRQL]D OD 

[22] DDYLG $QGUHZV� Theorizing 
Art Cinemas: Foreign, Cult, Avant 
Garde and Beyond �$XVWLQ� 8QL�
YHUVLW\ RI 7H[DV PUHVV� ������ SS� 
��� \ ���� 6HUtD SRVLEOH� GH HVWH 
PRGR� GLIHUHQFLDU HO SDSHO TXH 
GHVHPSHxDQ ORV DFWRUHV \ DFWULFHV 
GH ORV QRYtVLPRV HQ VXV FRQWH[WRV 
ORFDOHV� UHJLRQDOHV \ OD FLQHPDWR�
JUDItD JOREDO GHO TXH FXPSOHQ HQ 
HVWRV PLVPRV PDUFRV LQWpUSUHWHV 
FRPR *DHO *DUFtD %HUQDO R 6DOPD 
+D\HN�
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SDUHMD GH El incendio �-XDQ 6FKQLWPDQ� ����� HQ ORV PRPHQWRV SUHYLRV D KDFHU HO 
GHSyVLWR� \ SDJR HQ GyODUHV DPHULFDQRV HQ HIHFWLYR� SDUD OD FDVD TXH YDQ D FRPSDUWLU 
GXUDQWH GpFDGDV� (O QR VDEHU PX\ ELHQ TXp KDFHU� TXp TXHUHU R TXp HVSHUDU DSDUHFH HQ 
ODV SHOtFXODV FRQ SURWDJRQLVWDV PiV MyYHQHV� HO DGROHVFHQWH GH Acné �)HGHULFR VHLURM� 
����� \ VXV UHODFLRQHV FRQ VX FDUD� VX FXHUSR� ORV DPLJRV \ ODV PXMHUHV� HO DSiWLFR 
MRYHQ GH La perrera \ ORV WUHV DPLJRV GH 25 Watts� OD DGROHVFHQWH DEXUULGD HQ ODV 
YDFDFLRQHV FRQ VX SDGUH \ VX KHUPDQR PHQRU GH Tanta agua R ORV QLxRV GH De jueves 
a domingo �DRPLQJD 6RWRPD\RU� ����� GHVXELFDGRV DQWH OD FULVLV GH SDUHMD GH VXV 
SDGUHV�
 7DPELpQ FRQ UHVSHFWR D ORV SHU¿OHV GH HGDG� VRQ LQWHUHVDQWHV ORV WtWXORV TXH 
VH DSR\DQ HQ OD YHMH] \ HO PRGR HQ TXH HVWD FRQGLFLyQ DIHFWD D ORV SHUVRQDMHV� VXV 
WLHPSRV� VXV UXWLQDV� DHVWDFDQ Gatos viejos �6HEDVWLiQ 6LOYD \ PHGUR PHLUDQR� ������ 
FRQ ORV SURWDJRQLVWDV� LQWHUSUHWDGRV SRU %pOJLFD &DVWUR \ $OHMDQGUR 6LHYHNLQJ� HQ VX 
GHSDUWDPHQWR� Hamaca paraguaya �PD] (QFLQD� ������ FRQ HO DQFLDQR PDWULPRQLR 
HVSHUDQGR QRWLFLDV GH VX KLMR� R Girimunho �)HOLSH %UDJDQoD� ������ GRQGH OD DQFLDQD 
%DVWX VLJXH YLYLHQGR WUDV OD PXHUWH GH VX HVSRVR�
 PRU RWUR ODGR� OD SUHVHQFLD GH ODV \ ORV WUDEDMDGRUHV GHO VHUYLFLR GRPpVWLFR VH 
H[WLHQGH HQ HO FRUSXV GH ORV QRYtVLPRV� PXFKDV YHFHV VHFXQGDULRV HQ ODV FDVDV GH ORV 
SURWDJRQLVWDV� /D WHQGHQFLD YHQGUtD DQLPDGD SRU ORV HVSDFLRV SULYDGRV FRPR PDUFR 
SULYLOHJLDGR GH ODV KLVWRULDV� $Vt RFXUUH HQ Sonidos de barrio �O som ao redor� .OHEHU 
0HQGRoD )LOKR� ������ Acné� La ciénaga �/XFUHFLD 0DUWHO� ����� R Joven y alocada� 
6LQ HPEDUJR� GHVWDFDQ SHOtFXODV HQ ODV VRQ ORV SURWDJRQLVWDV DEVROXWRV \ ODV KLVWRULDV 
VH FRQVWUX\HQ HQ WRUQR D VX FRQGLFLyQ GH HPSOHDGRV� FRPR HQ La nana �6HEDVWLiQ 
6HS~OYHGD� ������ LQWHUSUHWDGD SRU &DWDOLQD 6DDYHGUD� La teta asustada �&ODXGLD /ORVD� 
������ SRU 0DJDO\ 6ROLHU� \ Una segunda madre �Que horas ela volta?� $QQD 0X�
\ODHUW� ������ FRQ 5HJLQD &DVp HQ HO SDSHO SURWDJyQLFR�
 -XQWR FRQ HO star system GH QLFKR� ORV DFWRUHV QDWXUDOHV H LQWpUSUHWHV GHVFRQRFLGRV 
WLHQHQ XQD SUHVHQFLD GHVWDFDEOH HQ ORV QRYtVLPRV� VLHQGR HVWH RWUR GH ORV DVSHFWRV 
TXH FRQHFWDQ HO IHQyPHQR FRQ HO FLQH JOREDO GHO SHULRGR��� (Q Mundo grúa �PDEOR 
7UDSHUR� ������ TXLHQ LQWHUSUHWD D 5XOR WLHQH HQ FRP~Q FRQ pO HO KDEHU IRUPDGR SDUWH 
GH XQD EDQGD GH rock� HQ La libertad� HO DFWRU TXH GD YLGD D 0LVDHO HV LJXDOPHQWH 
KDFKHUR� Parque víaÜ DQDOL]DGD D FRQWLQXDFLyQ� HVWi LQVSLUDGD HQ OD YLGD GH 1ROEHUWR 

El incendio (Juan Schnitman, 2015).

[23] 7LDJR GH /XFD� Realism of 
the Senses in World Cinema� S� ��
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&RULD� TXH LQWHUSUHWD DO SHUVRQDMH FHQWUDO�  (Q Bolivia� HO DFWRU SULQFLSDO WDPSRFR HUD 
SURIHVLRQDO� (O UHSDUWR GH Huacho �$OHMDQGUR )HUQiQGH] $OPHQGUDV� ����� OR LQWHJUDQ 
DFWRUHV QR SURIHVLRQDOHV� (Q Los viajes del viento �&LUR *XHUUD� ������ TXLHQ GD YLGD 
DO SURWDJRQLVWD HV 0DUFLDQR 0DUWtQH]� XQ DXWpQWLFR P~VLFR GH YDOOHQDWR \ MXJODU DXWRU 
GH PiV GH WUHVFLHQWDV FRPSRVLFLRQHV� (V WDPELpQ XQ UHFXUVR KDELWXDO HQ OD ¿OPRJUDItD 
GH 1LFROiV PHUHGD� TXH HQ VXV UHSDUWRV SRQH D WUDEDMDU D LQWpUSUHWHV QR SURIHVLRQDOHV 
R GHVFRQRFLGRV FRQ VX DFWRU IHWLFKH� *DELQR 5RGUtJXH]�
 0iV DOOi GH ORV WLSRV� KD\ DOJR TXH GHVWDFD HQ OD FRQVWUXFFLyQ GH ODV \ ORV SHUVRQD�
MHV GH ORV QRYtVLPRV \ HV TXH PXFKDV YHFHV HVWiQ GH¿QLGRV HQ UHODFLyQ FRQ ORV OXJDUHV 
TXH KDELWDQ \ ODV UHODFLRQHV IDPLOLDUHV� VRFLDOHV \ GH FODVH TXH VH KDFHQ YLVLEOHV HQ 
HO LQWHULRU GH ORV PLVPRV� DH DKt TXH SXHGD UHFRQRFHUVH OD GLPHQVLyQ SROtWLFD GH ORV 
QRYtVLPRV HQ OD LQWLPLGDG \ OR SULYDGR GH ODV KLVWRULDV� VLHQGR� DGHPiV� ORV HVSDFLRV 
GRPpVWLFRV XQD GH ODV ORFDOL]DFLRQHV SUHIHULGDV HQ HVWDV SHOtFXODV�

�������8Q�SHUVRQDMH�LQWpUSUHWH�HQ�HO�FHQWUR�GHO�UHODWR��Parque vía (Enrique Ri-
vero, 2008)

Parque vía� GLULJLGD SRU (QULTXH 5LYHUR HQ ����� HV XQ HMHPSOR SDUDGLJPiWLFR GH OR 
DQWHULRU� (O SURWDJRQLVWD HV HO HPSOHDGR GRPpVWLFR GH XQD FDVD FRQ MDUGtQ VLQ KDELWDQWHV 
PiV DOOi GH pO� SURSLHGDG GH XQD PXMHU PD\RU TXH DFXGH GH YH] HQ FXDQGR D FRPSUREDU 
TXH WRGR HVWi ELHQ SDUD ODV YLVLWDV GH ORV SRWHQFLDOHV FRPSUDGRUHV� %HWR URQGD ORV VH�
WHQWD DxRV \ KD WUDEDMDGR WUHLQWD SDUD OD FDVD� $KRUD� HVWH HV VX WHUULWRULR SULYDGR� YLYH 
VROR \ UHSLWH FDGD GtD OD UXWLQD GH OLPSLH]D \ RFLR GRPpVWLFR TXH FRQVLVWH� FRQ SRFDV 
YDULDFLRQHV� HQ PLUDU OD WHOHYLVLyQ� OHHU SHULyGLFRV DWUDVDGRV \ ODV YLVLWDV HVSRUiGLFDV GH 
XQD DPLJD� (O VLOHQFLR GRPLQD OD SHOtFXOD� &XDQGR OD FDVD VH YHQGH� GXUDQWH XQD YLVLWD 
GH OD GXHxD� HVWD VXIUH XQ GHVPD\R� PXHUH� \ %HWR OH DSODVWD OD FDEH]D FRQ XQD SDOD� 
DVHJXUiQGRVH XQ UHDORMR SHQLWHQFLDULR \ XQ XQLYHUVR FHUUDGR FRPR HO TXH WHQtD DKt� 
 /D SHOtFXOD HVWi FRQVWUXLGD DOUHGHGRU GH XQ SHUVRQDMH UHDO� 1ROEHUWR &RULD� TXH 
LQWHUSUHWD D %HWR HQ OD SHOtFXOD� KDEtD WUDEDMDGR WRGD VX YLGD FRPR HPSOHDGR GRPpVWLFR 
HQ FDVD GH ORV DEXHORV GHO GLUHFWRU DQWHV GH SRQHUVH GHODQWH GH OD FiPDUD GH (QULTXH 
5LYHUR��� (Q XQD HQWUHYLVWD� &RULD H[SOLFDED ©+LFH DQWH OD FiPDUD OR TXH KDJR FDGD 
GtD� 2EHGHFt ODV LQGLFDFLRQHV GHO GLUHFWRUª��� (O PLVPR YtQFXOR VHxDODGR DQWHV HQ RWURV 
DFWRUHV QDWXUDOHV FRQ VXV SHUVRQDMHV ²HO KDFKHUR 0LVDHO R HO FHVDQWH 5XOR²�
 (O PRGR HQ TXH HO SHUVRQDMH VH FRQVWUX\H D WUDYpV GH VX UXWLQD FDVL VLHPSUH LQ�
GLYLGXDO \ VX UHODFLyQ FRQ HO HVSDFLR \ HO WLHPSR KDFHQ GH Parque vía XQ HVWXGLR GH 
FDVR UHOHYDQWH SDUD YDULRV GH ORV HOHPHQWRV LGHQWL¿FDGRV FRPR FDUDFWHUtVWLFRV GH ORV 
QRYtVLPRV�
 DHO PLVPR PRGR TXH HQ OD HQWUHYLVWD FLWDGD 1ROEHUWR VH FRQVWUX\H FRPR DFWRU D 
SDUWLU GH VX UHODFLyQ ODERUDO FRQ HO GLUHFWRU GH OD SHOtFXOD � QLHWR GH VX HPSOHDGRUD GH 
WRGD OD YLGD� %HWR KDFH OR SURSLR HQ OD ¿FFLyQ� (V HO HPSOHDGR GRPpVWLFR GH XQD FDVD HQ 
OD TXH \D QR YLYH QDGLH SDUD TXLHQ WUDEDMDU� SHUR HV HQ HVD SRVLFLyQ HQ OD TXH VH VLHQWH pO 
PLVPR \ VHJXUR� $Vt OR HYLGHQFLDQ HO DUJXPHQWR \ OD SXHVWD HQ HVFHQD� 2FXUUH DVt GHVGH 
HO LQLFLR GH OD SHOtFXOD� TXH DUUDQFD FRQ XQ SODQR PHGLR GH %HWR DSR\DGR HQ HO TXLFLR 
GH OD SXHUWD TXH GD GHO MDUGtQ D OD FDOOH� PLUDQGR KDFLD DIXHUD \ IXPDQGR� &XDQGR DUURMD 
HO FLJDUULOOR D OD DFHUD� VH GD OD YXHOWD \ OD FiPDUD OR DFRPSDxD ²FRQ XQ PRYLPLHQWR 
GH VHJXLPLHQWR YLJLODQWH² SRU ORV GLIHUHQWHV HVSDFLRV GH OD FDVD KDVWD OD WHUUD]D� GRQGH 
UHFRJH OD FRODGD GH ODV FXHUGDV MXVWR DQWHV GH TXH HPSLHFH D OORYHU� VHPRV DO SHUVRQDMH 
GH HVSDOGDV� SHUR VLHPSUH HQIRFDGR� OR TXH VH GLIXPLQD SRU PRPHQWRV HV HO HVSDFLR� 

[24] (Q VX WUDEDMR VREUH OD SH�
OtFXOD� 0DUtD )UDQFLVFD 8JDUWH 
8QGXUUDJD KDEOD GH ©DXWRUUH�
SUHVHQWDFLyQ PHGLDGDª FRQVLGH�
UDQGR OD LQWHUSUHWDFLyQ GH &RULD� 
SHUR WDPELpQ OD GH 7HVDOLD +XHUWD 
�PDGUH GHO GLUHFWRU� TXH LQWHU�
SUHWD D OD GXHxD GH OD FDVD�� \ HO 
KHFKR GH TXH HO SURSLR HVSDFLR� 
OD FDVD� VHD UHDOPHQWH HQ OD TXH 
HO LQWpUSUHWH KD WUDEDMDGR GXUDQWH 
GpFDGDV \ UHSUHVHQWH HVWH PLVPR 
OXJDU HQ OD ¿FFLyQ� 0DUtD )UDQFLV�
FD 8JDUWH 8QGXUUDJD� ©(O SRGHU 
PHQRV SHQVDGR� FRORQLDOLVPR \ 
HPSRGHUDPLHQWR GH WUDEDMDGRUHV 
GRPpVWLFRV HQ HO FLQH� (O FDVR GH 
Parque víaª �Revista Forma� YRO� 
��� �����

[25] 6HUJLR )HUUDUL� ©)LOPH PH[L�
FDQR HQ EXVFD GH OD JORULD HQ 
/RFDUQRª �swissinfo.ch� �� GH 
DJRVWR GH ������ DLVSRQLEOH HQ� 
�KWWSVޒ��ZZZ�VZLVVLQIR�FK�VSD�
FXOWXUD�¿OPH�PH[LFDQR�HQ�EXVFD�
GH�OD�JORULD�HQ�ORFDUQR�� ޓ�����
�������������

https://www.swissinfo.ch/spa/cultura/filme-mexicano-en-busca-de-la-gloria-en-locarno/920616
https://www.swissinfo.ch/spa/cultura/filme-mexicano-en-busca-de-la-gloria-en-locarno/920616
https://www.swissinfo.ch/spa/cultura/filme-mexicano-en-busca-de-la-gloria-en-locarno/920616
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 +D\ GRV VHFXHQFLDV TXH WUDEDMDQ HVWD UHODFLyQ GH 
GHSHQGHQFLD HQ SULPHU WpUPLQR� HQ XQ PRPHQWR GDGR� 
%HWR DFRPSDxD D OD VHxRUD DO PHUFDGR� SHUR SURQWR VH 
VLHQWH LQGLVSXHVWR \ SLGH YROYHU D FDVD� XQD VLWXDFLyQ TXH 
VH UHSLWH GXUDQWH VX YLVLWD SRU HO DtD GH 0XHUWRV DO OXJDU 
GRQGH HVWi HQWHUUDGD VX PDGUH� /D SHOtFXOD FRQVWUX\H YL�
VXDOPHQWH HVWD LQFRPRGLGDG� HVWD LQFDSDFLGDG SDUD YLYLU 
H LPSURYLVDU IXHUD GHO HVSDFLR \ ODV UHJODV GH OD FDVD 
TXH JXtD VX YLGD GHVGH KDFH GpFDGDV� 1HFHVLWD HO DSR\R 
GHO DOFRKRO SDUD VDOLU HO DtD GH 0XHUWRV� YD \ YXHOYH 
HQ WD[L HQ XQD UiSLGD H[SHGLFLyQ GXUDQWH OD FXDO YHPRV 
D %HWR HQ XQ SULPHU SODQR TXH PXHVWUD HO VXGRU GH VX 
FDUD� (O SHUVRQDMH VH WDPEDOHD FRPR OR KDFH WDPELpQ OD 
FiPDUD HQ PDQR TXH OR UHJLVWUD GH FHUFD� (Q OD VHFXHQ�
FLD KD\ DJRELDQWHV EDUULGRV \ SRU PRPHQWRV HO URVWUR 
GH %HWR DSDUHFH GHVHQIRFDGR� LQFLGLHQGR HQ VX HEULH�
GDG� GHVRULHQWDFLyQ \ DQJXVWLD� (O SODQR VRQRUR WUDEDMD 
HQ OD PLVPD GLUHFFLyQ� FRQ XQD P~VLFD LQWUDGLHJpWLFD 
DWURQDGRUD TXH GD SDVR SURJUHVLYDPHQWH D XQ WDxLGR GH 
FDPSDQDV KDVWD TXH HVWDV RFXSDQ HO SULPHU WpUPLQR� /D 
HVWUDWHJLD VH UHSLWH HQ OD YLVLWD DO PHUFDGR� (O LQLFLR GHO 
YLDMH HV PiV DPDEOH� OD LPDJHQ PXHVWUD IURQWDOPHQWH OD 
DYHQLGD SRU OD TXH FLUFXOD HO FRFKH GH OD VHxRUD \ OXHJR 
D %HWR UHFRVWDGR HQ VX DVLHQWR PLHQWUDV VXHQD P~VLFD 
FOiVLFD� 6XV RMRV FHUUDGRV DQWLFLSDQ HO DJRELR \ GHVPD\R 
TXH LQWHUUXPSLUiQ ODV FRPSUDV� (O SODQR GH VHJXLPLHQWR 
GHQWUR GHO PHUFDGR PXHVWUD GHVGH DWUiV D OD VHxRUD� FRQ 
VX FXLGDGR UHFRJLGR SHUIHFWDPHQWH HQIRFDGR \ RFXSDQGR 
HO FHQWUR GHO FXDGUR� SRU PRPHQWRV DVRPD ERUURVR HO 

Parque vía (Enrique Rivero, 2008). 

FRJRWH GH %HWR� TXH FDPLQD XQRV SDVRV SRU GHWUiV� (O FRQWUDSODQR PXHVWUD XQ SULPHU 
SODQR GH %HWR VXGRURVR H LQWHUPLWHQWHPHQWH GHVHQIRFDGR� KDVWD TXH XQ SODQR GH GH�
WDOOH GH VXV RMRV DSUHWDGRV \ HO VRQLGR GH XQ JROSH GDQ FXHQWD GHO GHVPD\R TXH VXIUH� 
DHVSXpV GH XQD EUHYH HVFHQD DSR\DGR VREUH OD WDSLD GHO PHUFDGR SDUD UHFRPSRQHUVH� 
%HWR VH GHVSLHUWD RWUR GtD PiV \ VDOH GH VX FDPD� 
 (O SURWDJRQLVWD GH Parque vía LOXVWUD ELHQ D HVRV SHUVRQDMHV GH FLHUWD HGDG� LQWHU�
SUHWDGRV SRU URVWURV GHVFRQRFLGRV SDUD HO S~EOLFR R� FRPR HQ HVWH FDVR� DFWRUHV QDWXUD�
OHV� (V XQ EXHQ HMHPSOR GH OD DSDWtD TXH DWUDYLHVD EXHQD SDUWH GH OD ¿OPRJUDItD GH ORV 
QRYtVLPRV� &RQHFWD LQWHQVDPHQWH FRQ OD IDOWD GH PRWLYDFLyQ GHULYDGD �R FRQGLFLRQDGD� 
SRU HO FRQWH[WR VRFLRHFRQyPLFR GH HVWRV SHUVRQDMHV \ VXV HVFDVDV SRVLELOLGDGHV GH 
FDPELDUOR�

�����(O�UHLQDQWH�UHDOLVPR�\�VXV�HVSDFLRV�

(Q VLQWRQtD FRQ HVWD WHQGHQFLD GHO FLQH JOREDO��� HO UHDOLVPR HV HO SURWDJRQLVWD GH ORV 
QRYtVLPRV FLQHV ODWLQRDPHULFDQRV \ VH PDQL¿HVWD FRQ XQDV FDUDFWHUtVWLFDV IUHFXHQWHPHQ�
WH DVRFLDGDV DO FLQH GH IHVWLYDOHV��� $XWRUHV FRPR 7KRPDV (OVDHVVHU KDQ GHVDUUROODGR 
SURSXHVWDV JHQHUDOHV \ GH YRFDFLyQ WHyULFD HQ ODV TXH GHVWDFDQ HQ HVWH FLQH GH IHVWLYDOHV 
HOHPHQWRV FRPR HO ©ULWPR OHQWR� SURSLR GHO GRFXPHQWDO� FRQ QDUUDWLYDV FHQWUDGDV HQ 

[26] -DPHV 7ZHHGLH� The Age of 
New Waves� S� ���

[27] 0LQHUYD &DPSRV 5DEDGiQ� 
©DHO FLQH GH IHVWLYDOHV D ORV 
HQFXHQWURV FRQ OD DFDGHPLD� IRFRV 
�\ DOJXQDV ]RQDV GH SHQXPEUD� 
HQ ORV Film Festival Studiesª� HQ 
-HV~V *DUFtD +HUPRVD �HG�� Un 
GHVWHOOR�TXH�ÀRWD��9HLQWH�DxRV�GH�
Festival Internacional de Cine de 
Las Palmas G.C. �/DV PDOPDV� 
(GLFLRQHV (O DUDJR� ������ SS� 
������
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ODV WUHV (V GH OD FXOWXUD JOREDO� SUREOHPDV éticos� FRQ�
ÀLFWRV étnicos H LQTXLHWXGHV ecológicasª���  $ SDUWLU GH 
VX HVWXGLR GH FDVRV ODWLQRDPHULFDQRV� PDXO -XOLDQ 6PLWK 
VHxDOD HQ HVWH FLQH HO HPSOHR GH ©SHTXHxRV PRYLPLHQWRV 
GH FiPDUD \ WRPDV ODUJDV VLQ HGLWDUª DVt FRPR HO LQWHUpV 
SRU ©KLVWRULDV FDVXDOHV R PtQLPDV� D PHQXGR HOtSWLFDV H 
LQFRQFOXVDV \ FRQ DFWRUHV QR SURIHVLRQDOHVª \ HO KHFKR GH 
TXH SUHVFLQGHQ GH ©XQD FRPSRVLFLyQ PXVLFDO FRQYHQFLR�
QDOª��� PRU VX SDUWH� PHGUR $GULiQ =XOXDJD VHxDOD FRPR 
FDUDFWHUtVWLFR GHO FLQH FRORPELDQR FRQWHPSRUiQHR ©OD 
PLUDGD D OR OLPLQDO� OD SUROLIHUDFLyQ GH WLHPSRV PXHUWRV� 
OD XWLOL]DFLyQ GH DFWRUHV QR SURIHVLRQDOHV� HO DFHQWR HQ ODV 
SDUWLFXODULGDGHV OLQJ�tVWLFDV� HO UHWRUQR D OD PLWRORJtD \ 
OD RUDOLGDG� ORV ¿QDOHV QR FRQFOXVLYRV >«@ª��� GH QXHYR� 
FDUDFWHUtVWLFDV TXH WUDVFLHQGHQ GLFKR FLQH QDFLRQDO \ VRQ 
QRWDEOHV HQ HO FRQMXQWR GH ORV QRYtVLPRV�
 PRU ~OWLPR� HV PX\ LQWHUHVDQWH OD HFXDFLyQ TXH SUR�
SRQH /DXUD PDUGR D SDUWLU GH VX HVWXGLR GHO FLQH PH[LFD�
QR GH ORV SULPHURV DxRV ���� \ TXH� FRQ PDWLFHV� VLUYH 
SDUD SHQVDU HO FLQH GH OD UHJLyQ D SDUWLU GH FXHVWLRQHV 
FRPR OD SDUWLFLSDFLyQ GH DFWRUHV QDWXUDOHV� ORV HVSDFLRV 
FRWLGLDQRV GH ODV KLVWRULDV \ HO OHQJXDMH FLQHPDWRJUi¿FR 
SRFR DUWL¿FLRVR� PODQWHD OD IyUPXOD GH ©DFWRUHV QR SURIH�
VLRQDOHV � HQWRUQR UXUDO R XUEDQR SUROHWDULR � JXLxR GR�
FXPHQWDOª��� (O PRGHOR DSXQWD DO LQWHUpV SRU GRFXPHQWDU 
ORV OXJDUHV \ HVSDFLRV GRQGH ODV KLVWRULDV PtQLPDV WLHQHQ 
OXJDU� DOJR TXH FRPSDUWHQ ORV QRYtVLPRV� DHO PLVPR 
PRGR� HVH ©JXLxR GRFXPHQWDOª SXHGH LQWHUSUHWDUVH FRPR 
HO HPSOHR GH XQ PRQWDMH HQ FRQWLQXLGDG H LQYLVLEOH� DVt 
FRPR XQ XVR PX\ OLPLWDGR GH HIHFWRV HVSHFLDOHV GH FXDO�
TXLHU WLSR� FDUDFWHUL]DFLRQHV H[WUDYDJDQWHV R P~VLFDV H[�
WUDGLHJpWLFDV� 7DPELpQ OD PLUDGD GRFXPHQWDO DSXQWDUtD 
DTXt DO WLHPSR GHVWLQDGR D FDUWRJUD¿DU HQ GHWDOOH ORV 
OXJDUHV \ HVSDFLRV GH ODV KLVWRULDV�
 &RQ UHVSHFWR DO WHUULWRULR� ORV HPEOHPDV UHFRQR�
FLEOHV GH FDGD OXJDU VH SRWHQFLDQ R VH UHEDMDQ� 0XFKDV 
YHFHV VH VXEUD\DQ� FRPR RFXUUH FRQ OD DUTXLWHFWXUD 
HFOpFWLFD GH %XHQRV $LUHV HQ Medianeras �*XVWDYR 7D�
UHWWR� ������ HO PHUFDGR DUJHQWLQR GH /D 6DODGD HQ La 
salada �-XDQ 0DUWLQ +VX� ����� R HQ OD RSHUDFLyQ TXH 
OOHYD D FDER La obra del siglo �&DUORV 0DFKDGR 4XLQ�
WHOD� ������ XQD ¿FFLyQ TXH UHWUDWD OD UHODFLyQ GH WUHV 
JHQHUDFLRQHV FRQ HO SUR\HFWR GH XQD HVWDFLyQ GH HQHUJtD 
QXFOHDU HQ &XED LQWHUUXPSLGR SRU OD FDtGD GH OD 8QLyQ 
6RYLpWLFD \ TXH DKRUD VROR HV XQ HVTXHOHWR YLVLEOH GHVGH 
GLIHUHQWHV SXQWRV GH OD LVOD�
 (Q RWURV FDVRV� VH GLIXPLQDQ ORV UDVJRV PiV UHSUH�
VHQWDWLYRV GH FDGD OXJDU� (Q VX WUDEDMR VREUH HO 1XHYR Parque vía (Enrique Rivero, 2008). 
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&LQH 8UXJXD\R� DDYLG 0DUWLQ�-RQHV \ 6ROHGDG 0RQWDxH] LGHQWL¿FDQ XQD WHQGHQFLD 
DO ©DXWRERUUDPLHQWRª GH ODV PDUFDV GH 8UXJXD\ PHGLDQWH GRV HVWUDWHJLDV� VLWXDQGR 
ODV KLVWRULDV HQ HO LQWHULRU GHO SDtV X RPLWLHQGR ORV HOHPHQWRV PiV UHFRQRFLEOHV GH 
OD FDSLWDO FXDQGR HVWDV VXFHGHQ HQ 0RQWHYLGHR��� /D WHQGHQFLD HV FRKHUHQWH FRQ ODV 
KLVWRULDV PtQLPDV ORFDOL]DGDV HQ ORV HVSDFLRV GRPpVWLFRV \ SULYDGRV \D UHIHULGRV� HO 
LQWHULRU GHO GRPLFLOLR R GHO FXDUWR� TXH SXHGHQ HVWDU HQ FXDOTXLHU VLWLR \ HQ QLQJXQR� 
+LVWRULDV TXH WLHQHQ OXJDU HQ ORV HVSDFLRV UHGXFLGRV GHO GRUPLWRULR� FRPR En la cama 
�0DWtDV %L]H� ������ \ HQ SHTXHxRV DSDUWDPHQWRV GRQGH YLYHQ ODV SDUHMDV GH Metro 
cuadrado �1D\UD IOLF� ����� \ El incendio� (V IUHFXHQWH OD FDVD FRPR OtPLWH GH OD 
¿FFLyQ� VH FRPHQWDURQ DUULED ORV DUJXPHQWRV GH Parque vía� Gatos viejos \ La nana� 
R ORV FDVRV GH Temporada de patos �)HUQDQGR (LPEFNH� ������ La ciénaga \ Una 
semana solos� GRQGH OD DFWLYLGDG VRFLDO VH OLPLWD D OD IDPLOLD \ OD YLYLHQGD� 
 /RV HVSDFLRV FHUUDGRV \ SRWHQFLDOPHQWH XELFDGRV HQ FXDOTXLHU OXJDU QR VRQ VROR 
GRPpVWLFRV� SXHGHQ VHU RWURV� SXHGHQ VHU QR OXJDUHV� HQ ORV WpUPLQRV GH 0DUF $XJp��� 
&XPSOH HVWH SDSHO HO VXSHUPHUFDGR ²VXV SDVLOORV UHSOHWRV GH SURGXFWRV \ VXV FXDUWRV 
GH &&7V² GRQGH WUDQVFXUUH FDVL WRGD OD KLVWRULD GH Gigante �$GULiQ %tQLH]� ������ 
6RQ QR OXJDUHV R VLWLRV FXDOHVTXLHUD ORV resorts� EDOQHDULRV X KRWHOHV�PRWHOHV GRQGH ORV 
SURWDJRQLVWDV HVWDEOHFHQ VX KRJDU WHPSRUDOPHQWH \ TXH VRQ HO HVFHQDULR GH SHOtFXODV 
FRPR Ostende �/DXUD &LWDUHOOD� ������ La Sirga �:LOOLDP VHJD� ������ Tanta agua, 
Lake Tahoe ������ R Club Sándwich ������� ODV GRV ~OWLPDV GLULJLGDV SRU )HUQDQGR 
(LPEFNH�

[28] 7KRPDV (OVDHVVHU� ©&LQH 
WUDQVQDFLRQDO� HO VLVWHPD GH IHVWL�
YDOHV \ OD WUDQVIRUPDFLyQ GLJLWDOª 
�Fonseca, Journal of Communica-
tion� Q�� ��� ������ SS� �������� 
DLVSRQLEOH HQ��KWWSVޒ ��UHYLVWDV�
XVDO�HV�FXDWUR�LQGH[�SKS������
� � � � � D U W L F O H � Y L H Z � � � � � �   ޓ
�������������

[29] PDXO -XOLDQ 6PLWK� ©7UDQV�
QDWLRQDO FLQHPDV� WKH FDVHV RI 
0H[LFR� $UJHQWLQH DQG %UD]LOª� HQ 
/~FLD 1DJLE� &KULVWRSKHU PHUULDP 
\ 5DMLQGHU .XPDU DLGUDK �HGV��� 
Theorizing World Cinema �/RQ�
GUHV� I� %� 7DXULV� ������ S� ���

[30] PHGUR $GULiQ =XOXDJD� ©&LQH 
FRORPELDQR� ODV JDUUDV GH RUR GHO 
FDQRQª �Mediaciones� Q�� ��� 
������ S� ����

[31] /DXUD PDUGR� ©1LFROiV PH�
UHGD� PDUFDV GH OR YLVLEOHª� HQ 
&XULHO GH IFD]D� &ODXGLD \ $EHO 
0XxR] +pQRQLQ �FRRUGV��� Re-
ÀH[LRQHV�VREUH�HO�FLQH�PH[LFDQR�
contemporáneo. Ficción �0p[LFR 
D�)�� &LQHWHFD 1DFLRQDO GH 0p[L�
FR� ������ S� ����

[32] DDYLG 0DUWLQ�-RQHV \ 6ROH�
GDG 0RQWDxH]� ©8UXJXD\ DLVD�
SSHDUV� 6PDOO &LQHPDV� &RQWURO 
= )LOPV DQG WKH $HVWKHWLFV DQG 
PROLWLFV RI $XWR�(UDVXUHª �Cine-
ma Journal� Q�� ��� YRO� �� ������ 
SS� ������ DLVSRQLEOH HQ��KWWSVޒ ��
ZZZ�MVWRU�RUJ�VWDEOHޓ��������� 
�������������

[33] 0DUF $XJp� Los «no lugares» 
espacios del anonimato: una an-
tropología de la sobremodernidad 
�%DUFHORQD� *HGLVD� ������

 &RQ UHVSHFWR DO YLDMH D ORV LQWHULRUHV GH FDGD WHUULWRULR� ODV FRVWDV PHQRV WUDQVLWD�
GDV \ HO FDPSR� GHVWDFDQ SURSXHVWDV FRPR Hamaca paraguaya� TXH DtVOD DVt UDGLFDO�
PHQWH OD HVSHUD GH OD DQFLDQD SDUHMD SURWDJRQLVWD� R Girimunho HQ OD SHTXHxD ORFDOL�
GDG GH 6mR 5RPmR� HQ 0LQDV *HUDLV� 7DPELpQ� ODV FRPXQLGDGHV UXUDOHV \ DJUtFRODV 
GRQGH VH GHVDUUROODQ Vientos de agosto �Ventos de agosto� *DEULHO 0DVFDUR� ������ 
La rabia �$OEHUWLQD &DUUL� ������ R OD GH SHVFDGRUHV HQ El vuelco del cangrejo �ÏVFDU 
5Xt] 1DYtD� ������ IQFOXVR� DPSOLDQGR OD FDWHJRUtD� HO camping GHO SDUTXH QDWXUDO GH 
Turistas� (Q XQ OXJDU PHQRV SUHFLVR HVWDUtDQ ODV SHOtFXODV H KLVWRULDV TXH DWUDYLHVDQ 

 Gigante (Adrián Biniez, 2009).

https://revistas.usal.es/cuatro/index.php/2172-9077/article/view/13440
https://revistas.usal.es/cuatro/index.php/2172-9077/article/view/13440
https://revistas.usal.es/cuatro/index.php/2172-9077/article/view/13440
https://www.jstor.org/stable/43653634
https://www.jstor.org/stable/43653634
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WHUULWRULRV H[WHQVRV� FRPR KDFH Los viajes del viento� TXH DQDOL]DPRV D FRQWLQXDFLyQ� 
R Familia rodante �PDEOR 7UDSHUR� ������ TXH FLUFXOD SRU PiV GH ����� NLOyPHWURV GH 
UXWDV DUJHQWLQDV��� &DEH VHxDODU TXH HO LQWHUpV GH ORV QRYtVLPRV SRU HVWDV ORFDOL]DFLRQHV 
KD VLGR DQLPDGR SRU DOJXQRV SURJUDPDV GH HVWtPXOR D OD SURGXFFLyQ� (Q VX WUDEDMR 
VREUH ORV GLH] SULPHURV DxRV GH OD /H\ GHO &LQH GH &RORPELD� -HUyQLPR 5LYHUD�%H�
WDQFXU GHVWDFD� SRU HMHPSOR� HO URO GH ODV D\XGDV HVWDWDOHV ©SURPRYLHQGR HO WHUULWRULR 
QDFLRQDO FRPR HOHPHQWR GHO SDWULPRQLR FXOWXUDO SDUD OD ¿OPDFLyQ GH DXGLRYLVXDOHV \� 
D WUDYpV GH HVWRV� OD DFWLYLGDG WXUtVWLFD \ OD SURPRFLyQ GH OD LPDJHQ GHO SDtV� DVt FRPR 
HO GHVDUUROOR GH QXHVWUD LQGXVWULD FLQHPDWRJUi¿FDª��� 
 -XQWR FRQ HO QDWXUDOLVPR TXH DSRUWDQ HVWDV ORFDOL]DFLRQHV� HO UHDOLVPR VH SRWHQFLD 
GHVGH HO ULWPR FRQ HO TXH ORV SHUVRQDMHV \ ODV SHOtFXODV ODV DWUDYLHVDQ� PRU XQ ODGR� 
HPSOHDQGR XQ WLHPSR SDUD OD QDUUDFLyQ VLPLODU HQ PXFKRV FDVRV DO GH OD KLVWRULD� 
GHGLFDQGR D ODV DFFLRQHV� WDUHDV FRWLGLDQDV� UXWLQDV \ HO WUDEDMR��� ORV WUD\HFWRV��� ODV 
HVSHUDV��� HWF� HO WLHPSR GH HMHFXFLyQ TXH FRQOOHYDUtDQ HQ XQ PXQGR UHDO� PRU RWUR ODGR� 
HO WLHPSR SUHVHQWH GH ODV KLVWRULDV GH ¿FFLyQ�� FRQHFWD FRQ XQDV UHDOLGDGHV UHFRQRFLEOHV 
\ SUy[LPDV� XQRV SUREOHPDV� XQRV HVSDFLRV� XQDV PRGDV \ XQDV LGHQWLGDGHV FHUFDQDV� 
 /DV GHFLVLRQHV GH SXHVWD HQ HVFHQD� GH GLVHxR GH DUWH \ GH VRQLGR UHIXHU]DQ HO 
UHDOLVPR� /D PD\RUtD GH ODV SHOtFXODV WLHQHQ XQD SXHVWD HQ HVFHQD QDWXUDOLVWD \ XQ 
UHJLVWUR HVWiWLFR R GH FiPDUD HQ PDQR TXH TXLHUH SDVDU LQDGYHUWLGD� 7DPELpQ HV DVt HO 
GLVHxR GH VRQLGR� FODYH GH DOJXQDV SURSXHVWDV \ PDUFD DXWRUDO HQ ¿OPRJUDItDV FRPR 
OD GH /XFUHFLD 0DUWHO��� /D P~VLFD H[WUDGLHJpWLFD HV XQD UDUH]D GHQWUR GHO FRUSXV GH 
ORV QRYtVLPRV� 6REUHVDOHQ� SRU VX LQWHUHVDQWH XVR GHQWUR GH OD GLpJHVLV� HO YDOOHQDWR 
HQ Los viajes del viento� OD P~VLFD SRS HQ Gloria� GRQGH OD SURWDJRQLVWD FDQWD D YR] 
HQ JULWR WHPDV GH 0DVVLHO PLHQWUDV FRQGXFH \ EDLOD GHVDWDGD HO WHPD KRPyQLPR GH 
8PEHUWR 7R]]L� \ HO punk HQ Hiroshima� GRQGH OD EDQGD VRQRUD HV OD TXH HO SURWDJR�
QLVWD HVFXFKD WRGR HO WLHPSR HQ VXV DXULFXODUHV� 

������8Q�PDSD�GHO�WHUULWRULR�\�FyPR�VXHQD��Los viajes del viento (Ciro Guerra, 2009)

DHVWDFD HQ Los viajes del viento HO SURWDJRQLVPR GH OD RURJUDItD \ ORV SDLVDMHV GHO LQWH�
ULRU GH &RORPELD�� FRPR HVWUDWHJLD GH UHDOLVPR \ GH DSHJR DO WHUULWRULR TXH DWUDYLHVDQ 
ORV SURWDJRQLVWDV� /DV RWUDV FODYHV GH OD SHOtFXOD GH &LUR *XHUUD VRQ ODV FRPXQLGDGHV 
TXH ORV KDELWDQ�� \ OD P~VLFD GH YDOOHQDWR� WRGR RSRUWXQDPHQWH LQFOXLGR HQ OD VLQRSVLV 
FRPHUFLDO GHO ODUJRPHWUDMH�

 ����� IJQDFLR &DUULOOR� XQ MXJODU TXH GXUDQWH DxRV UHFRUULy SXHEORV \ UHJLRQHV OOHYDQGR 
FDQWRV FRQ VX DFRUGHyQ� WRPD OD GHFLVLyQ GH KDFHU XQ ~OWLPR YLDMH� D WUDYpV GH WRGD OD 
UHJLyQ QRUWH GH &RORPELD� SDUD GHYROYHUOH HO LQVWUXPHQWR D VX DQFLDQR PDHVWUR� \ DVt 
QXQFD PiV YROYHU D WRFDU� -XQWR D XQ MRYHQ� )HUPtQ� HPSUHQGH XQ UHFRUULGR SRU OD HQRU�
PH GLYHUVLGDG GH OD FXOWXUD FDULEHxD� YLYLHQGR WRGR WLSR GH DYHQWXUDV \ HQFXHQWURV���

 (O ODUJR UHFRUULGR GH &DUULOOR \ )HUPtQ SDVD� VHJ~Q ODV ORFDOL]DFLRQHV UHFRJLGDV 
HQ ORV WtWXORV GH FUpGLWR GH OD SHOtFXOD� SRU VDOOHGXSDU� 5tR GH 2UR� 1DEXVtPDNH� 1XHYD 
VHQHFLD ± HO 0RUUR� OD 0LQD� OD VHJD� PDWLOODO� %RVFRQLD� 0RPSRV� PLMLxR� 6DQWD 7HUHVD� 
VDOHQFLD� 0DQDXUH� GHO &DER GH OD VHOD \ %DKtD PRUWHWH� (Q OD ¿FFLyQ� HVWRV SDUDMHV 
UHSUHVHQWDQ ORV TXH YDQ GHVGH 0DQDMXDO� 6XFUH� KDVWD 7DURD� HQ HO DHVLHUWR GH OD *XD�
MLUD� /D SHOtFXOD DWUDYLHVD FRQ DWHQFLyQ HVWRV OXJDUHV� GH OR TXH VRQ XQ EXHQ HMHPSOR 
OD LPDJHQ TXH DEUH OD SHOtFXOD ²TXH PXHVWUD HQ XQ SODQR FHUUDGR OD WLHUUD FXDUWHDGD 

[34] 6REUH OD LPSRUWDQFLD GH OD 
road movie HQ HO FLQH ODWLQRD�
PHULFDQR FRQWHPSRUiQHR YHU 
1DGLD /LH� La URDG PRYLH y la 
FRXQWHU�URDG PRYLH en América 
Latina. Una modernidad ambi-
valente �0DGULG� IEHURDPHULFDQD 
VHUYXHUW� ������

[35] -HUyQLPR 5LYHUD�%HWDQFXU� 
©¢VD HO FLQH FRORPELDQR KDFLD VX 
PDGXUH]" $QiOLVLV GH �� DxRV GH 
/H\ GH &LQH HQ &RORPELDª �Ana-
gramas� Q�� ��� YRO� ��� ������ SS� 
��������

[36] La libertad, Parque vía, La 
mujer de los perros R Huacho, 
GRQGH OD KLVWRULD DFRPSDxD HQ 
VXV UXWLQDV DO QLxR GH OD IDPLOLD 
HQ HO FROHJLR� ORV DEXHORV HQ HO 
SXHVWR DPEXODQWH \ OD PDGUH HQ 
VX WUDEDMR GH HPSOHDGD GRPpVWLFD�

[37] Las acacias �PDEOR *LRUJHOOL� 
������ GRQGH XQ WUDQVSRUWLVWD GH 
PDGHUDV GH OD UXWD $VXQFLyQ�%XH�
QRV $LUHV HQ HVWD RFDVLyQ DFHSWD 
FRPR FRPSDxHURV GH YLDMH D XQD 
PXMHU \ VX EHEp� La playa D.C. 
�-XDQ $QGUpV $UDQJR� ����� FRQ 
OD E~VTXHGD XUEDQD GHO KHUPDQR� 
Matar a un hombre �$OHMDQGUR 
)HUQiQGH] $OPHQGUDV� ����� HQ OD 
E~VTXHGD GH FRQVXHOR R YHQJDQ]D� 
R HO ¿Q GH ODV WUDYHVtDV RFHiQLFDV HQ 
Liverpool �/LVDQGUR $ORQVR� ������

[38] $O KLMR HQ Hamaca para-
guaya� D TXH HPSLHFH OD SHOtFXOD 
\ DFDEH HQ Fantasma �/LVDQGUR 
$ORQVR� ������

[39] +D VLGR XQD GH ODV FODYHV� SRU 
HMHPSOR� HQ OD FRQVLGHUDFLyQ GHO 
QRYtVLPR FLQH FKLOHQR FRPR XQD 
QXHYD ROD� VDQLD %DUUD]D� El cine 
en Chile (2005-2015): políticas y 
poéticas del nuevo siglo �6DQWLDJR 
GH &KLOH� &XDUWR PURSLR� ������

[40] D L D Q Q D  & �  1 L H E \ O V N L � 
©6RXQGLQJ &ODVV� 5DFH DQG *HQ�
GHU LQ 7KH 6ZDPSª� HQ 1DWDOLD 
&KULVWRIROHWWL %DUUHQKD� -XOLD 
.UDWMH \ PDXO 5� 0HUFKDQW �HGV��� 
ReFocus: The Films of Lucrecia 
Martel �(GLPEXUJR� (GLQEXUJK 
8QLYHUVLW\ PUHVV� ������ SS� ������

[41] (O WUDWDPLHQWR GHO SDLVDMH HQ 
HVWD SHOtFXOD KD VLGR FRQVLGHUDGR 
XQR GH ORV VtQWRPDV GHO LPSXOVR 
GRFXPHQWDO HQ HO QXHYR FLQH FRORP�
ELDQR LQGHSHQGLHQWH� 0DUtD /XQD� 
©/RV YLDMHV WUDQVQDFLRQDOHV GHO 
FLQH FRORPELDQRª �Archivos de la 
Filmoteca� Q�� ��� ������ SS� ������
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[42] 8QR GH ORV HMHV GH DQiOLVLV OD 
SHOtFXOD HQ (GXDUGR $OIRQVR &DUR 
0HOpQGH]� ©/RV YLDMHV GHO YLHQWR 
E\ &LUR *XHUUDª �Chasqui: revis-
ta de literatura latinoamericana� 
YRO� ��� Q�� ��� SS� ��������

[43] 6LQRSVLV SXEOLFDGD HQ OD ZHE 
GH IEHUPHGLD� DLVSRQLEOH HQ��KWޒ 
WSV���ZZZ�SURJUDPDLEHUPHGLD�
FRP�SUR\HFWRV�ORV�YLDMHV�GHO�
YLHQWRޓ��� ������������� Los viajes del viento (Ciro Guerra, 2009).

https://www.programaibermedia.com/proyectos/los-viajes-del-viento-2/%C3%8B%C2%83
https://www.programaibermedia.com/proyectos/los-viajes-del-viento-2/%C3%8B%C2%83
https://www.programaibermedia.com/proyectos/los-viajes-del-viento-2/%C3%8B%C2%83
https://www.programaibermedia.com/proyectos/los-viajes-del-viento-2/%C3%8B%C2%83
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\ VHFD² \ ORV SODQRV JHQHUDOHV TXH LOXVWUDQ OD GLYHUVLGDG GHO SDLVDMH FRORPELDQR� (O 
WUDEDMR GH ORFDOL]DFLyQ VXEUD\D HO ODUJR SHUHJULQDMH GH ORV SURWDJRQLVWDV� /RV JUDQGHV 
SODQRV JHQHUDOHV \ ORV SODQRV GH FRQMXQWR TXH SUHVHQWDQ ORV HVFHQDULRV GH OD KLVWRULD 
IXQFLRQDQ FRPR XQ FDWiORJR GH OD RURJUDItD \ HO SDLVDMH PHQRV DWHQGLGRV KDVWD HVH 
PRPHQWR SRU HO FLQH FRORPELDQR� 
 (Q VX FDPLQR� ORV SHUVRQDMHV DWUDYLHVDQ OXJDUHV HQ ORV TXH OD WUDGLFLyQ \ HO YDOOH�
QDWR WLHQHQ XQ SDSHO FHQWUDO� FRPR OD ¿HVWD GH DFRUGHRQHV GH %HFHUULO FRQ PRWLYR GH OD 
&DQGHODULD R HO IHVWLYDO GH YDOOHQDWR GH VDOOHGXSDU� (Q FDGD XQD GH ODV SDUDGDV GH VX 
YLDMH� ORV ULWXDOHV FXOWXUDOHV� PXVLFDOHV R VRFLDOHV \ OD PDQHUD HQ TXH ORV SDUWLFLSDQWHV 
DFW~DQ HQWUH HOORV \ IUHQWH D ORV UHFLpQ OOHJDGRV H[SORUDQ ORV YtQFXORV \ QRUPDV GH FDGD 
FRPXQLGDG� $OJR HVSHFLDOPHQWH QRWDEOH HQ ORV HQFXHQWURV PXVLFDOHV� FRQ VXV SURSLDV 
OLWXUJLDV�
 (O UHSHUWRULR PXVLFDO HV WDQ H[WHQVR FRPR HO GH ORFDOL]DFLRQHV \ UHFRJH WHPDV 
SRSXODUHV GH DXWRU GHVFRQRFLGR ²Cantos de vaquería� Alabaos� El amor amor� Ne-
gra Felipa² MXQWR FRQ RWURV ¿UPDGRV SRU 7LWR 2FDPSR� $OHMDQGUR DXUiQ� DHVLGHUR 
VDOGH]� 1DIHU DXUiQ R :LHPDU 5RMDV� 6LUYHQ FRPR HQJUDQDMH HQWUH HVWDV FDQFLRQHV 
ODV RULJLQDOHV FRPSXHVWDV SDUD OD SHOtFXOD SRU 2FDPSR� &LUR *XHUUD KD UHFRQRFLGR VX 
LQWHUpV SRU LQFRUSRUDU D OD WUDPD HO PULPHU )HVWLYDO GH OD /H\HQGD VDOOHQDWD� FHOHEUDGR 
HQ VDOOHGXSDU HQ ����� PRPHQWR HQ HO TXH FRQVLGHUD TXH FDPELy GH PDQHUD UDGLFDO 
OD IRUPD GH UHODFLRQDUVH FRQ HVWD P~VLFD SRSXODU FRORPELDQD� TXH GHVGH HQWRQFHV 
HPSH]y D FRQYHUWLUVH HQ XQ IHQyPHQR PDVLYR���
 -XQWR FRQ OD FDUWRJUDItD GHO YDVWR WHUULWRULR� HO UHDOLVPR HQ HVWD SHOtFXOD HVWi PX\ 
VXMHWR DO WLHPSR \ ORV ULWXDOHV PXVLFDOHV TXH UHJLVWUD� HQ ORV TXH WLHQHQ XQ SDSHO FODYH 
ORV VHFXQGDULRV \ ¿JXUDQWHV TXH SDUWLFLSDQ HQ GLFKDV HVFHQDV� /DV ~OWLPDV LPiJHQHV 
VXEUD\DQ OD VLPELRVLV GHO SDLVDMH FRQ OD FXOWXUD PXVLFDO QyPDGD TXH SURWDJRQL]DQ OD 
SHOtFXOD� VH DOWHUQDQ JUDQGHV SODQRV JHQHUDOHV GH ORV OXJDUHV TXH KDQ UHFRUULGR ORV 
SURWDJRQLVWDV FRQ ORV FXDGURV QHJURV GH ORV WtWXORV GH FUpGLWR PLHQWUDV VH PDQWLHQH 
HQ OD EDQGD VRQRUD OD P~VLFD TXH &DULOOR LQWHUSUHWD SDUD ORV PXFKRV KLMRV GHO PDHVWUR 
*XHUUD GXUDQWH OD ~OWLPD VHFXHQFLD� 

 Los viajes del viento (Ciro Guerra, 2009).

[44] DHFODUDFLRQHV GH &LUR *XH�
UUD HQ $OIUHGR *DUFtD� ©(QWUH�
YLVWD D &LUR *XHUUD� GLUHFWRU GH 
³/RV YLDMHV GHO YLHQWR´ Tierra en 
trance� ������ª 
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���8QD�¿OPRJUDItD�GLYHUVD�\��WRGDYtD��HQ�H[SDQVLyQ

DHQWUR GHO FRUSXV DFRWDGR SRU HVWH WUDEDMR� KD\ WUD\HFWRULDV FRQ XQD FRQWLQXLGDG UH�
VHxDEOH� FRPR OD GH $QD .DW]� DVt FRPR RWUDV ¿OPRJUDItDV LQGLYLGXDOHV TXH SUHVHQWDQ 
FDPELRV GUiVWLFRV D OR ODUJR GHO WLHPSR� PiV HYLGHQWHV FXDQGR ODV WUDQVLFLRQHV KDQ 
VLGR KDFLD +ROO\ZRRG \�R HO FLQH GH JpQHUR� /RV FDVRV PiV QRWDEOHV VRQ ORV GH PDEOR 
7UDSHUR� GH Mundo grúa DO thriller GH Carancho ������ R DO JpQHUR FULPLQDO �DGH�
PiV� GH pSRFD� HQ El clan ������� \ 6HEDVWLiQ /HOLR� (VWH ~OWLPR� TXH GHEXWy FRQ La 
sagrada familia ������ \ VH FRQVDJUy FRQ Gloria \ Una mujer fantástica ������� KD 
SURWDJRQL]DGR XQ UHVHxDEOH YLDMH KDFLD +ROO\ZRRG FRQ HO remake Gloria Bell ������ 
\� PiV UHFLHQWHPHQWH� HO thriller SVLFROyJLFR El prodigio �The Wander� ������ (Q HVWD 
PLVPD OtQHD KD LGR OD ¿OPRJUDItD GH &ODXGLD /ORVD� TXLHQ GHVSXpV GH La teta asustada 
GLULJLy No llores, vuela �Aloft� ������ 
 (V PX\ LQWHUHVDQWH OD DSDULFLyQ GH QXHYRV GLVSRVLWLYRV WHFQROyJLFRV HQ ODV KLVWR�
ULDV \� SULQFLSDOPHQWH� OD PXOWLSDQWDOOD FRPR HVWUDWHJLD IRUPDO R QDUUDWLYD HQ SHOtFXODV 
TXH FRQWLQ~DQ OD HVWHOD GH ORV QRYtVLPRV ODWLQRDPHULFDQRV� 7HOpIRQRV� RUGHQDGRUHV� 
WHOHYLVLRQHV� HWF� \D QR VRQ VROR HOHPHQWRV GH LQWHUDFFLyQ HQWUH ORV SHUVRQDMHV R YHQ�
WDQDV HQ ODV TXH PLUDU FRQWHQLGRV� +D\ XQ FDPELR UDGLFDO HQWUH HO smartphone FRPR 
KHUUDPLHQWD SDUD HO DFRVR VH[XDO \ HVFRODU HQ Después de Lucía �0LFKHO )UDQFR� 
����� \ Joven y alocada� GRQGH HO .gif \ OD SDQWDOOD GHO RUGHQDGRU FREUDQ SURWDJR�
QLVPR \ VDWXUDQ HO HQFXDGUH� \� VREUH WRGR� 9LGHR¿OLD��\�RWURV�VtQGURPHV�YLUDOHV� 
�-XDQ DDQLHO )HUQiQGH] 0ROHUR� ������ GRQGH OD WHFQRORJtD SDVD D VHU XQ HOHPHQWR 
YDPSLUL]DQWH HQ HO FRQWH[WR GH OR GLJLWDO H IQWHUQHW \ ORV 
St[HOHV VH FRQIXQGHQ FRQ GURJDV TXtPLFDV TXH LJXDO�
PHQWH FRQGLFLRQDQ OD SHUFHSFLyQ \ HO FRPSRUWDPLHQWR 
GH ORV SURWDJRQLVWDV� DHVWDFD SRU HVWRV PLVPRV PRWLYRV 
Pornomelancolía �0DQXHO $EUDPRYLFK� ������ FX\R 
DUJXPHQWR VH EDVD HQ ODV UHODFLRQHV GHO SURWDJRQLVWD 
FRQ VX FXHUSR \ VX LPDJHQ GLJLWDO� HQ VXV SXEOLFDFLRQHV 
HQ OD UHG VRFLDO 7ZLWWHU EXVFDQGR HQFXHQWURV VH[XDOHV� 
VX FRQH[LyQ PHGLDQWH HVWD UHG FRQ OD LQGXVWULD GHO FLQH 
SRUQR \ OD DXWRH[SORWDFLyQ FRQVFLHQWH GH OD LPDJHQ GH VX 
FXHUSR HQ YLGHRV VH[XDOHV SDUD XQD UHG GH GLVWULEXFLyQ 
\ VXVFULSFLyQ D FRQWHQLGRV GH HVWH WLSR�
 DHVWDFDQ RWUDV IRUPDV GH UHODFLRQDUVH FRQ HO SUH�
VHQWH \ HO QDWXUDOLVPR TXH VH HQVD\DQ HQ UHODFLyQ FRQ 
RWURV JpQHURV� (V DVt HQ OD SHOtFXOD PXVLFDO Lina de 
Lima �0DUtD PD] *RQ]iOH]� ������ HQ OD TXH 0DJDO\ 
6RLOHU LQWHUSUHWD D XQD HPSOHDGD GRPpVWLFD TXH LQWHU�
FDOD Q~PHURV PXVLFDOHV GH HVWpWLFD kitsch \ SRS FRQ HO 
GHVHPSHxR GH VXV WDUHDV� 7DPELpQ HQ Breve historia del 
planeta verde �6DQWLDJR /R]D� ������ XQD FLHQFLD ¿FFLyQ 
DSR\DGD HQ OR FRWLGLDQR HQ OD TXH WUHV FROHJDV UHFRUUHQ 
$UJHQWLQD SDUD GHYROYHU D VX OXJDU DO DOLHQtJHQD TXH 
DFRPSDxy HQ VXV ~OWLPRV DxRV D OD DEXHOD GH 7DQLD� XQD 
GH ODV LQWHJUDQWHV GHO JUXSR� 
 +DQ FDPELDGR HQ RWURV FDVRV HO WRQR \ OD IRUPD GH 
UHODFLRQDUVH FRQ OD YLROHQFLD GHVGH HO UHDOLVPR� /D TXH  Pornomelancolía (Manuel Abramovich, 2022).
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DSDUHFH FRPR SXQWXDO \ H[WUDRUGLQDULD HQ Heli R HQ La Sirga� TXH DUUDQFD FRQ XQ SODQR 
JHQHUDO GH XQ KRPEUH HPSDODGR HQWUH OD QLHEOD� KD FREUDGR IXHU]D� YLVLELOLGDG \ ULWPR 
HQ WtWXORV PiV UHFLHQWHV� (V XQ EXHQ HMHPSOR OD YLROHQFLD UDGLFDO TXH HMHUFHQ XQRV 
JXHUULOOHURV DGROHVFHQWHV VREUH VX UHKpQ HQ Monos �$OHMDQGUR /DQGHV� ������ < PiV 
OODPDWLYD OD YLROHQFLD H[SOtFLWD� HQ FLHUWR SXQWR FDWiUWLFD� TXH FREUD SURWDJRQLVPR HQ 
KLVWRULDV FRPR Nuevo orden �0LFKHO )UDQFR� ������ GRQGH ORV WUDEDMDGRUHV GH 0p[LFR 
WRPDQ ODV DUPDV \ GHFLGHQ LQWHUYHQLU FRQ OD YLROHQFLD SDUD XQD UHHVWUXFWXUDFLyQ GHO 
VLVWHPD VRFLDO� DOJR TXH VH PXHVWUD D SDUWLU GH VX LUUXSFLyQ HQ XQD ¿HVWD GH FRPSURPLVR 
GH FODVH PHGLD DFRPRGDGD \ HO VHFXHVWUR GH OD QRYLD� 
 PRU ~OWLPR� KD\ SHOtFXODV TXH URPSHQ UDGLFDOPHQWH FRQ HO PLQLPDOLVPR HQ FXDOTXLH�
UD GH VXV DFHSFLRQHV� TXH YDQ DO H[WUHPR RSXHVWR FRQ VX KDELOLGDG SDUD QDUUDU KLVWRULDV 
WUHSLGDQWHV� OD PXOWLWXG GH SHUVRQDMHV \ WUDPDV \ OD FDSDFLGDG GH UHÀH[LRQDU VREUH OD 
SURSLD ¿FFLyQ HQ VX FRQWH[WR GH SURGXFFLyQ� 6L Historias extraordinarias �0DULDQR 
/OLQiV� ����� IXH XQ FODUR DQWHFHGHQWH� ORV H[FHVRV QDUUDWLYRV \ IRUPDOHV GH /D�ÀRU 
������� OD VLJXLHQWH SHOtFXOD GLULJLGD SRU 0DULDQR /OLQiV� URPSLy UDGLFDOPHQWH FRQ OD 
SDXWD GRPLQDQWH GH OD FRQWHQFLyQ� /D�ÀRU HV WDPELpQ VXSHUODWLYD HQ VX GXUDFLyQ �FDWRUFH 
KRUDV�� ODV KLVWRULDV VH FUX]DQ� H[WLHQGHQ� GLYHUVL¿FDQ \ UHWXHUFHQ KDVWD UHVXOWDU HQ XQ 
HMHUFLFLR GH QDUUDFLyQ VLQ SUHFHGHQWHV� $GHPiV� HQ XQR GH VXV VHLV HSLVRGLRV OOHYD D FDER 
XQD LQWHUHVDQWH UHÀH[LyQ PHWDFLQHPDWRJUi¿FD ²VREUH HO URGDMH GH XQD SHOtFXOD HVSHMR 
GH /D�ÀRU�HQ OD ¿FFLyQ WLWXODGD La araña² TXH GLDORJD FRQ El escarabajo de oro �$OHMR 
0RQJXLOODQVN\ \ )LD�6WLQD 6DQGOXQG� ������ SURGXFLGD� FRPR /D�ÀRU� SRU (O PDPSHUR 
&LQH� < HV TXH� HQ VX SULPHUD SDUWH� El escarabajo de oro SURSRQH XQD UHÀH[LyQ FUtWLFD 
VREUH ODV FRSURGXFFLRQHV SRFR RUJiQLFDV \� GH DOJ~Q PRGR� VREUH HO FDPSR FLQHPDWR�
JUi¿FR TXH DQLPy ORV QRYtVLPRV FLQHV ODWLQRDPHULFDQRV FRPR IHQyPHQR WUDQVQDFLRQDO���
 $ SHVDU GH HVWDV DFWXDOL]DFLRQHV� DPSOLDFLRQHV R GHULYDV GH ORV HMHV FHQWUDOHV GH 
ORV QRYtVLPRV� SHUYLYHQ HQ WtWXORV UHFLHQWHV HO PLQLPDOLVPR GH ODV KLVWRULDV� ORV SHU�
VRQDMHV DSiWLFRV R LQWURYHUWLGRV \ HO UHDOLVPR� /DV WUHV OtQHDV KDQ SHUPLWLGR WDPELpQ 
YDULDFLRQHV� DVt FRPR QXHYRV HOHPHQWRV \ HVWUDWHJLDV QDUUDWLYDV TXH DPSOtDQ \ GDQ 
FRQWLQXLGDG HQ HO WLHPSR D ORV QRYtVLPRV� TXH PDQWLHQHQ OD DWHQFLyQ GH ORV FLUFXLWRV 
GHO FLQH GH DXWRU� GH OD FUtWLFD \ GH OD DFDGHPLD�

Breve historia del planeta verde (Santiago Loza, 2019).

[45] 0LQHUYD &DPSRV 5DEDGiQ� 
©/DERUDWRULRV GH ³OR WUDQVQDFLR�
QDO´� ODV SHOtFXODV ODWLQR�HXURSHDV 
GHO &P+�/$% � %$)I&I /$%ª� 
HQ -RVHW[R &HUGiQ \ 0LJXHO )HU�
QiQGH] /DED\HQ �HGV��� Imagina-
rios digitales en los cines hispá-
nicos. Historias de pertenencia y 
desarraigo �%UXVHODV� PHWHU /DQJ� 
������ SS� ��������
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$඀ඎංlar� *RQ]DOR� Otros mundos: un ensayo sobre el nuevo cine argentino  
 �%XHQRV $LUHV� 6DQWLDJR $UFRV� ������
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$ndreඐs� DDYLG� Theorizing Art Cinemas: Foreign, Cult, Avant Garde and  
 Beyond �$XVWLQ� 8QLYHUVLW\ RI 7H[DV PUHVV� ������
$ඎ඀ඣ� 0DUF� Los «no lugares» espacios del anonimato: una antropología de  
 la sobremodernidad �%DUFHORQD� *HGLVD� ������
%arraඓa� VDQLD� El cine en Chile (2005-2015): políticas y poéticas del nuevo  
 siglo �6DQWLDJR GH &KLOH� &XDUWR PURSLR� ������
²� Las reglas del arte. Génesis y estructura del campo literario �%DUFHORQD�  
 $QDJUDPD� ���� >����@��
%oඎrdංeඎ� PLHUUH� Campo de poder, campo intelectual. Itinerario de un concepto 
 �%XHQRV $LUHV� 0RQWUHVVRU� ������
&amඉos 5aൻadගn� 0LQHUYD� Construcción y legitimación de los cines (trans) 
 nacionales en el circuito internacional de festivales. El caso de América  
 Latina �7HVLV DRFWRUDO� 8QLYHUVLGDG &DUORV III GH 0DGULG� ������  
 DLVSRQLEOH HQ��KWWSVޒ ��H�DUFKLYR�XF�P�HV�KDQGOHޓ������������  
 �������������
²� ©7HQVLRQHV HQ HO FLUFXLWR FLQHPDWRJUi¿FR LQWHUQDFLRQDO� PRGHOR SDUD HO  
 HVWXGLR GH ORV IHVWLYDOHV ODWLQRDPHULFDQRV � IQHTXDOLWLHV ZLWKLQ WKH LQWHU 
 QDWLRQDO ¿OP DUHQD� $ IUDPHZRUN IRU VWXG\LQJ /DWLQ $PHULFDQ ¿OP IHVWLYDOVª 
 �Comunicación y medios� Q�� ��� ������ SS� ������ DLVSRQLEOH HQ��KWWSVޒ  
 ��GRL�RUJ������������������������������������ ޓ������
²� ©DHO FLQH GH IHVWLYDOHV D ORV HQFXHQWURV FRQ OD DFDGHPLD� IRFRV �\ DOJXQDV  
 ]RQDV GH SHQXPEUD� HQ ORV Film Festival Studiesª� HQ -HV~V *DUFtD  
 +HUPRVD �HG��� 8Q�GHVWHOOR�TXH�ÀRWD��9HLQWH�DxRV�GH�)HVWLYDO�,QWHUQDFLRQDO� 
 de Cine de Las Palmas G.C. �/DV PDOPDV� (GLFLRQHV (O DUDJR� ������  
 SS� ������
²� ©/DERUDWRULRV GH ³OR WUDQVQDFLRQDO´� ODV SHOtFXODV ODWLQR�HXURSHDV GHO  
 &P+�/$% � %$)I&I /$%ª� HQ -RVHW[R &HUGiQ \ 0LJXHO )HUQiQGH]  
 /DED\HQ �HGV��� Imaginarios digitales en los cines hispánicos. Historias  
 de pertenencia y desarraigo �%UXVHODV� PHWHU /DQJ� ������ SS� ��������
&aro 0elඣndeඓ� (GXDUGR $OIRQVR� ©/RV YLDMHV GHO YLHQWR E\ &LUR *XHUUDª�  
 �Chasqui: revista de literatura latinoamericana� YRO� ��� Q�� ��� SS� ���� 
 ����
&aඏallo� $VFDQLR \ 0aඓa� *RQ]DOR �HGV��� El novísimo cine chileno �6DQWLDJR  
 GH &KLOH� 8TEDU� ������ 
&a඀layan� (PUH� Poetics of Slow Cinema. Nostalgia, Absurdism, Boredom  
 �PDOJUDYH 0DF0LOODQ� ������
De /ඎർa� 7LDJR� Realism of the Senses in World Cinema. The Experience of  
 Physical Reality �/RQGUHV� I�%� 7DXULV� ������ 
De Valർ඄� 0DULMNH� Film Festivals. From European Geopolitics to Global  
 Cinephilia �ÈPVWHUGDP� $PVWHUGDP 8QLYHUVLW\ PUHVV� ������
(lsaesser� 7KRPDV� ©&LQH WUDQVQDFLRQDO� HO VLVWHPD GH IHVWLYDOHV \ OD WUDQV 
 IRUPDFLyQ GLJLWDOª �Fonseca, Journal of Communication� Q�� ��� ������  
 SS� �������� DLVSRQLEOH HQ��KWWSVޒ ��UHYLVWDV�XVDO�HV�FXDWUR�LQGH[� 
 SKS�����������DUWLFOH�YLHZޓ������  �������������
)eenstra� PLHWVLH \ 2rte඀a� 0DUtD /XLVD� ©%LEOLRJUDSKLH 6pOHFWLYHª� HQ ©/H  
 Nouveau GX &LQpPD $UJHQWLQª �CinémAction� Q�� ���� ������ SS� ��������
)errarං� 6HUJLR� ©)LOPH PH[LFDQR HQ EXVFD GH OD JORULD HQ /RFDUQRª �swissinfo. 
 ch� �� GH DJRVWR GH ������ DLVSRQLEOH HQ��KWWSVޒ ��ZZZ�VZLVVLQIR� 

https://e-archivo.uc3m.es/handle/10016/23801
https:%20%20//doi.org/10.5354/0719-1529.2019.57224
https:%20%20//doi.org/10.5354/0719-1529.2019.57224
https://revistas.usal.es/cuatro/index.%20%20php/2172-9077/article/view/13440
https://revistas.usal.es/cuatro/index.%20%20php/2172-9077/article/view/13440
https://www.swissinfo.ch/spa/cultura/filme-mexicano-en-busca-de-la-gloria-en-locarno/920616


��0ංnerඏa &amඉos 5aൻadගn Novísimo cine latinoamericano: claves...

 FK�VSD�FXOWXUD�¿OPH�PH[LFDQR�HQ�EXVFD�GH�OD�JORULD�HQ�ORFDUQR��  ޓ�����
 �������������
)lana඀an� 0DWKHZ� ©7RZDUGV DQG $HVWKHWLF RI 6ORZ LQ &RQWHPSRUDU\  
 &LQHPD �16:9. Denmarks Klogeste Filmtidsskrift� ������ DLVSRQLEOH HQ�  
�KWWSޒ ��ZZZ������GN���������VLGH��BLQHQJOLVK�KWPޓ �������������
*arർටa� $OIUHGR� ©(QWUHYLVWD D &LUR *XHUUD� GLUHFWRU GH ³/RV YLDMHV GHO YLHQWR´ª 
  �Tierra en trance� ������
*r඗nstad� $VEM¡UQ� ©6ORZ &LQHPD DQG WKH (WKLFV RI DXUDWLRQª� HQ Film and  
 the Ethical Imagination �/RQGUHV� PDOJUDYH 0DF0LOODQ� ������
I඄eda� 0DUFHOR� ©2 ³QRYLVVLPR FLQHPD EUDVLOHLUR´� 6LQDLV GH XPD UHQRYDomRª 
 �Cinémas d’Amérique Latine� Q�� ��� ������ SS� �������� DLVSRQLEOH HQ�  
�KWWSVޒ ��GRL�RUJ���������FLQHODWLQR��� ������������� ޓ�
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El cineclub de Salamanca tras las Conversaciones (1955-1963).
Divulgador de un nuevo cine español1

The Salamanca Film Club after the Conversaciones (1955-1963).
Disseminator of a new Spanish cinema
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8QLYHUVLGDG GH 6DODPDQFD
D2I� KWWSV���GRL�RUJ����������VHFXHQFLDV������������

RESUMEN
/D H[SORVLyQ FXDQWLWDWLYD� SHUR WDPELpQ FXDOLWDWLYD TXH YLYLy HO FLQHFOXELVPR HVSDxRO 
GXUDQWH OD GpFDGD GH ORV DxRV FLQFXHQWD \ VHVHQWD� LQYLWD D DWHQGHU OD LPSOLFDFLyQ TXH WXYR 
HO &LQHFOXE 8QLYHUVLWDULR GHO 6(8 GH 6DODPDQFD �&866� FRPR HVSDFLR GH DWHQFLyQ \ GL�
IXVLyQ GH XQ QXHYR FLQH HVSDxRO� 7UDV OD PDUFKD GH %DVLOLR 0DUWtQ PDWLQR GH OD GLUHFFLyQ 
GHO FLQHFOXE� KXER XQRV DxRV ²FRQVHFXHQFLD GH OD FHOHEUDFLyQ GH ODV &RQYHUVDFLRQHV 
&LQHPDWRJUi¿FDV 1DFLRQDOHV GH 6DODPDQFD \ GH ODV UHYXHOWDV HVWXGLDQWLOHV GH IHEUHUR 
GH ����² HQ ORV TXH OD H[FHVLYD YLJLODQFLD D ODV LQLFLDWLYDV MXYHQLOHV HVWXYR D SXQWR 
GH WHUPLQDU FRQ DTXHOOD DYHQWXUD� -RVp /XLV +HUQiQGH] 0DUFRV� GLUHFWRU GHVGH RFWXEUH 
GH ����� FRPSDJLQy \ DSURYHFKy VX SXHVWR HQ OD GLUHFFLyQ GH OD )HGHUDFLyQ 1DFLRQDO 
GH &LQHFOXEV �)1&� RUJDQL]DQGR FLFORV \ FXUVRV HQ ORV TXH VH PRVWUDED \ DSR\DED HO 
FLQH GH XQD JHQHUDFLyQ UHFLpQ VDOLGD GHO IQVWLWXWR GH IQYHVWLJDFLRQHV \ ([SHULHQFLDV 
&LQHPDWRJUi¿FDV �II(&�� (VWH DUWtFXOR VH FHQWUDUi HQ GRV GH ORV HYHQWRV TXH PiV UHSUH�
VHQWDURQ DTXHOOD WHQGHQFLD� HO II &XUVR GH (VWXGLRV 8QLYHUVLWDULRV GH &LQH� GH ���� \ HO 
II (QFXHQWUR GHO &LQH (VSDxRO� GH ����� 6H YHUi WDPELpQ� FyPR GHVGH HO FLQHFOXE IXHURQ 
SHUGLHQGR DTXHO LQWHUpV ²DUUDVWUDGR GHVGH ����² SRU OLJDU OD FXOWXUD FLQHPDWRJUi¿FD D 
OD XQLYHUVLGDG� /RV EROHWLQHV HVSHFLDOHV TXH HODERUDURQ SDUD HVWRV HQFXHQWURV� VXPDGR D 
OD GRFXPHQWDFLyQ HSLVWRODU FXVWRGLDGD SRU HO $UFKLYR +LVWyULFR PURYLQFLDO GH 6DODPDQFD 
�$+P6D�� FRQ¿JXUDQ SDUWH GH OD EDVH GRFXPHQWDO VREUH OD TXH VH VXVWHQWD HVWH HVWXGLR� 

Palabras clave� 6DODPDQFD� &RQYHUVDFLRQHV� FLQHFOXE� QXHYR� Cinema Universitario� 
IQVWLWXWR GH IQYHVWLJDFLRQHV \ ([SHULHQFLDV &LQHPDWRJUi¿FDV� (VFXHOD 2¿FLDO GH &LQH�

$%675$&7
7KH TXDQWLWDWLYH DQG TXDOLWDWLYH H[SORVLRQ WKDW 6SDQLVK ¿OP FOXEV H[SHULHQFHG GXULQJ 
WKH ����V DQG ����V HQFRXUDJHV UHVHDUFK RQ WKH FRQWULEXWLRQ RI WKH 8QLYHUVLW\ )LOP 
&OXE RI WKH 6(8 RI 6DODPDQFD �&866� DV FHQWUDO ORFDWLRQ IRU WKH FRQVLGHUDWLRQ DQG 
GLVVHPLQDWLRQ RI D QHZ 6SDQLVK FLQHPD� $IWHU %DVLOLR 0DUWtQ PDWLQR¶V GHSDUWXUH IURP WKH 
GLUHFWLRQ RI WKH ¿OP FOXE� WKHUH ZHUH VRPH \HDUV ²FRQVHTXHQFH RI WKH VWXGHQW UHYROWV RI 
)HEUXDU\ ����² LQ ZKLFK H[FHVVLYH VXUYHLOODQFH RI \RXWK LQLWLDWLYHV DOPRVW SXW DQ HQG 
WR WKH DGYHQWXUH� +RZHYHU� -RVp /XLV +HUQiQGH] 0DUFRV� GLUHFWRU IURP 2FWREHU ����� 
UHFRQFLOHG DQG WRRN DGYDQWDJH RI KLV SRVLWLRQ DV GLUHFWRU RI WKH 1DWLRQDO )HGHUDWLRQ RI 
)LOP &OXEV �)1&�� RUJDQLVLQJ F\FOHV DQG FRXUVHV WKDW VKRZFDVHG DQG VXSSRUWHG WKH 
FLQHPD RI D JHQHUDWLRQ WKDW KDG MXVW JUDGXDWHG IURP WKH IQVWLWXWH RI &LQHPDWRJUDSKLF 
5HVHDUFK DQG ([SHULHQFHV �II(&�� 7KLV DUWLFOH ZLOO IRFXV RQ WZR RI WKH HYHQWV WKDW PRVW 
UHSUHVHQWHG WKDW WUHQG� WKH II 8QLYHUVLW\ )LOP 6WXGLHV &RXUVH� LQ ���� DQG WKH II 6SDQLVK 
)LOP (QFRXQWHU� LQ ����� 7KH DUWLFOH ZLOO DOVR DGGUHVV KRZ WKH ¿OP FOXE VWDUWHG ORVLQJ 

[1] 7UDEDMR ¿QDQFLDGR SRU OD -XQWD 
&DVWLOOD \ /HyQ \ HO )RQGR 6RFLDO 
(XURSHR PHGLDQWH XQ FRQWUDWR 
SUHGRFWRUDO �FRQYRFDWRULD P5�
������

https://doi.org/10.15366/secuencias2024.058.003%20
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LQWHUHVW ²ZKLFK KDG EHHQ XSKHOG VLQFH ����² IRU FRQQHFWLQJ ¿OP FXOWXUH WR WKH 8QLYHU�
VLW\� 7KLV VWXG\ XVHV DUFKLYDO VRXUFHV DV IRXQGDWLRQ IRU WKH UHVHDUFK� WKH VSHFLDO EXOOHWLQV 
WKH ¿OP FOXE SURGXFHG IRU WKHVH HQFRXQWHUV� DV ZHOO DV WKH HSLVWRODU\ GRFXPHQWDWLRQ NHSW 
LQ WKH PURYLQFLDO +LVWRULFDO $UFKLYH RI 6DODPDQFD �$+P6D��

Keywords� 6DODPDQFD� &RQYHUVDFLRQHV� ¿OP FOXE� QHZ� Cinema Universitario� IQV�
WLWXWR GH IQYHVWLJDFLRQHV \ ([SHULHQFLDV &LQHPDWRJUi¿FDV� (VFXHOD 2¿FLDO GH &LQH�

>D@ 0ൺඇඎൾඅ�+ൾඋඋൾඋටൺ�%ඈඅൺൽඈ HV LQYHVWLJDGRU SUHGRFWRUDO HQ OD 8QLYHUVLGDG GH 
6DODPDQFD� *UDGXDGR HQ +LVWRULD GHO $UWH FRQ 0iVWHU HQ (VWXGLRV $YDQ]DGRV HQ 
+LVWRULD GHO $UWH SRU OD 8QLYHUVLGDG GH 6DODPDQFD� (V PLHPEUR GHO JUXSR GH LQYHV�
WLJDFLyQ *(/<& �*UXSRV GH (VWXGLRV VREUH &LQH \ /LWHUDWXUD� \ FRODERUD FRQ HO *I6 
�*UXSR GH IQYHVWLJDFLyQ IGHRORJtD� IPDJHQ \ 6RFLHGDG�� 7UDEDMD VREUH HO FLQH \ OD 
FUtWLFD FLQHPDWRJUi¿FD HVSDxROD GH ORV DxRV FLQFXHQWD \ VHVHQWD� FRQFUHWDPHQWH VREUH 
ODV LPSOLFDFLRQHV GH OD UHYLVWD Cinema Universitario� SHUFLELGD FRPR XQ REMHWR GH 
PHGLDFLyQ FXOWXUDO� VRFLDO \ SROtWLFD� DERUGDQGR VX HVWXGLR GHVGH GLIHUHQWHV HVFHQDULRV 
KLVWyULFRV� 7DPELpQ KD SDUWLFLSDGR HQ HO SUR\HFWR GH LQYHVWLJDFLyQ ©IQWHUPHGLDOLGDG 
H LQVWLWXFLyQ� 5HODFLRQHV LQWHUDUWtVWLFDV� OLWHUDWXUD� DXGLRYLVXDO� DUWHV SOiVWLFDVª �+$5 
�����������P�� (�PDLO� PDKHER#XVDO�HV

mailto:mahebo@usal.es%20
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Introducción

/D UHFHSFLyQ GH OD QXHYD ROD FLQHPDWRJUi¿FD GH OD TXH VH RFXSD HVWH WUDEDMR KD VLGR 
FRQ DQWHULRULGDG WUDWDGD GHVGH HO SODQR GH OD FUtWLFD� HV GHFLU� VH KD HVWXGLDGR FyPR 
ODV UHYLVWDV FLQHPDWRJUi¿FDV GH OD pSRFD DFRJLHURQ \ SXEOLFLWDURQ ORV WUDEDMRV GH 
DTXHOODV QXHYDV JHQHUDFLRQHV GH FLQHDVWDV TXH VDOtDQ GH OD (VFXHOD 2¿FLDO GH &LQH 
�(2&� D SULQFLSLRV GH OD GpFDGD GH ORV VHVHQWD�� -RVp (QULTXH 0RQWHUGH YLQFXOD OD 
UHYLVWD Nuestro Cine ����������� D OD SURPRFLyQ GH ORV QXHYRV FLQHV GXUDQWH ORV DxRV 
VHVHQWD� DFRQWHFLPLHQWR TXH FRLQFLGtD FRQ OD OOHJDGD GH -RVp 0DUtD *DUFtD (VFXGHUR D 
OD DLUHFFLyQ *HQHUDO GH &LQHPDWRJUDItD \ 7HDWUR �D*&\7�� /D FDUHQFLD GH XQD OtQHD 
WHyULFD VyOLGD HQ Nuestro Cine� DO FRQWUDULR TXH HQ UHYLVWDV FRPR Cahiers du cinéma� 
Cinema Nuovo R Positif� YHQtD GH OD KHUHQFLD FUtWLFD GH Objetivo ����������� \ GH 
Cinema Universitario ������������ UHYLVWD D~Q YLJHQWH� SHUR HQ HO SXQWR GH PLUD GH 
ODV DXWRULGDGHV� 0RQWHUGH PDUFD HO SXQWR iOJLGR GH DWHQFLyQ HQ ODV SiJLQDV GH Nues-
tro Cine D OR TXH PiV DGHODQWH VH KD FRQRFLGR FRPR 1XHYR &LQH (VSDxRO �1&(�� HQ 
GLFLHPEUH GH ���� ©FXDQGR 6DQ 0LJXHO DGYLHUWH VREUH ³(O FLQH HVSDxRO \ VX QXHYD 
HWDSD´� FRQ PRWLYR GHO DVFHQVR GH *DUFtD (VFXGHUR D OD GLUHFFLyQ JHQHUDOª�� 
 (V QHFHVDULR DFODUDU TXH FRPHQ]DPRV KDEODQGR GH ©XQ QXHYR FLQH HVSDxROª \ QR 
GHO 1XHYR &LQH (VSDxRO �FRQ PD\~VFXODV� GHELGR D XQD H[LJHQFLD FRQFHSWXDO� \D TXH 
D SULQFLSLRV GH ORV DxRV VHVHQWD D~Q QR VH KDEtD IRUPXODGR FRQ WRGDV ODV GHOLPLWDFLRQHV 
FURQROyJLFDV� JHQHUDFLRQDOHV� HVWpWLFDV R HFRQyPLFDV TXH OD KLVWRULRJUDItD OH KD LGR 
DGMXGLFDQGR D OR ODUJR GH ORV DxRV� 1R TXHUHPRV FDHU HQ DQDFURQLVPRV� SRU OR TXH QRV 
SURSRQHPRV DSRUWDU DOJXQRV GDWRV TXH SXHGDQ QR FDPELDU� VLQR DFODUDU OD JHQHDORJtD 
GH OR TXH KR\ HQWHQGHPRV SRU 1&(� 6RQ PXFKDV ODV YRFHV TXH KDQ UHFODPDGR VX 
SDWHUQLGDG� VLQ LU PiV OHMRV� -HV~V *DUFtD DXHxDV TXLHQ� FRPR SDUWH GHO FRQVHMR GH 
UHGDFFLyQ GH Nuestro Cine� \ VREUH WRGR HQ Triunfo� KDEUtD DFXxDGR HO WpUPLQR MXQWR 
D &pVDU 6DQWRV )RQWHQOD DOUHGHGRU GH ����� $Vt OR H[SOLFDED HQ HO GHEDWH VREUH OD 
PRGHUQLGDG HQ HO ;II &RQJUHVR GH OD $VRFLDFLyQ (VSDxROD GH +LVWRULDGRUHV GHO &LQH� 
©1R IXH HQ Nuestro Cine� VLQR HQ Triunfo� GRQGH PiV ODERU GH SURSDJDFLyQ KLFLPRV 
GH OD EXHQD QXHYD� \ GRQGH GH¿QLPRV \ SXVLPRV HO QRPEUH D HVH QXHYR PRYLPLHQWR 
\ OR GHQRPLQDPRV 1XHYR &LQH (VSDxROª�� 
 /D KLVWRULRJUDItD KD GHOLPLWDGR JHQHUDOPHQWH HO WpUPLQR SDUWLHQGR GH OD 2UGHQ 
0LQLVWHULDO GHO �� GH DJRVWR GH ����� FRQ OD TXH VH FDPELDEDQ ODV PHGLGDV GH SUR�
WHFFLyQ GHO FLQH HVSDxRO� VLHQGR UHYHODGRU HO WHUFHU DSDUWDGR GHO DUWtFXOR WHUFHUR GHO 
FDStWXOR SULPHUR �©DLVSRVLFLRQHV *HQHUDOHVª�� GRQGH VH HVWDEOHFtDQ ODV FDUDFWHUtVWLFDV 
TXH SRGtDQ OOHYDU D OD FRPLVLyQ D FRQVLGHUDU XQ SUR\HFWR FLQHPDWRJUi¿FR GH LQWHUpV 
HVSHFLDO� 

/RV TXH FRQ XQ FRQWHQLGR WHPiWLFR GH LQWHUpV VX¿FLHQWH SUHVHQWHQ FDUDFWHUtVWLFDV GH 
GHVWDFDGD DPELHQWDFLyQ DUWtVWLFD� HVSHFLDOPHQWH FXDQGR IDFLOLWHQ OD LQFRUSRUDFLyQ D 
OD YLGD SURIHVLRQDO GH WLWXODGRV GH OD (VFXHOD 2¿FLDO GH &LQHPDWRJUDItD R� HQ JHQHUDO� 
GH QXHYRV YDORUHV WpFQLFRV R DUWtVWLFRV��

1RV HQFRQWUDPRV FRQ GRV GH ORV LQJUHGLHQWHV TXH KDQ LGR IRUMDQGR HO WpUPLQR� OD 
PRGHUQLGDG ²FRQ WRGRV ORV PDWLFHV \ GLVFXVLRQHV TXH LPSOLFD WDO FRQFHSWR² \ ODV 
JHQHUDFLRQHV TXH VDOtDQ GH OD (2&� /D QXHYD HWDSD GH -RVp 0DUtD *DUFtD (VFXGHUR 
HQ OD D*&\7 HQWUH ���� \ ����� WUDMR DOJXQDV QRYHGDGHV� FRPR ²DGHPiV GH OD SUR�
WHFFLyQ HVWDWDO² OD HODERUDFLyQ GH XQ QXHYR FyGLJR GH FHQVXUD� IUXWR GH OD SHWLFLyQ 

[2] (O IQVWLWXWR GH IQYHVWLJDFLRQHV 
\ ([SHULHQFLDV &LQHPDWRJUi¿FDV 
�II(&� SDVy D VHU OD (2& HQ QR�
YLHPEUH GH ����� $Vt VH HVSHFL¿FD 
HQ HO $UWtFXOR �� HQ ©2UGHQ GH � 
GH QRYLHPEUH GH ���� SRU OD TXH 
VH DSUXHED HO UHJODPHQWR GH OD 
(VFXHOD 2¿FLDO GH &LQHPDWRJUDItD 
HO PODQ GH HVWXGLRV GH OD PLVPDª 
�Boletín Oficial del Estado� Q�� 
���� � GH QRYLHPEUH GH ������ 
SS� ��������������

[3] -RVp (QULTXH 0RQWHUGH� ©/D 
UHFHSFLyQ GHO ³QXHYR FLQH´� (O 
FRQWH[WR FUtWLFR GHO 1&(ª� HQ 
Los «Nuevos cines» en España: 
Ilusiones y desencantos de los 
años sesenta �VDOHQFLD� IQVWLWXW 
VDOHQFLj GH &LQHPDWRJUDILD 5L�
FDUGR 0XxR] 6XD\� ������ S� ����

[4] -HV~V *DUFtD DXHxDV� ©PULPHU 
GHEDWH� /D PRGHUQLGDG FLQHPD�
WRJUi¿FDª� HQ Olas rotas. El cine 
español de los sesenta y las rup-
turas de la modernidad �0DGULG� 
(GLFLRQHV GH IPiQ� ������ S� ����

[5] ©2UGHQ GH �� GH DJRVWR GH 
���� SDUD HO GHVDUUROOR GH OD FL�
QHPDWRJUDItD QDFLRQDO� DFRUGDGD 
SRU OD &RPLVLyQ DHOHJDGD GH 
$VXQWRV (FRQyPLFRV� D SURSXHV�
WD GHO 0LQLVWHULR GH IQIRUPDFLyQ 
\ 7XULVPRª �Boletín Oficial del 
Estado, Q�� ���� � GH VHSWLHPEUH 
GH ������ S� �������
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GH OD HVIHUD FLQHPDWRJUi¿FD� HO FXDO HVSHUDED ©IDFLOLWDUª HO WUDEDMR FUHDWLYR \ ODV SR�
VLELOLGDGHV GH PHUFDGR D WUDYpV GH XQ LQFUHPHQWR FXDQWLWDWLYR GH ODV FRSURGXFFLRQHV�� 
 (Q 6DODPDQFD \D VH KDEtD GDGR FREHUWXUD D OD QXHYD ROD GH FLQH HVSDxRO� WDQWR 
GHVGH Cinema Universitario� FRPR GHVGH HO FLQHFOXE� (Q VHSWLHPEUH GH ����� /XFLDQR 
*RQ]iOH] (JLGR� HQ E~VTXHGD GH XQ QXHYR FLQH HVSDxRO� SXEOLFDED XQD QRWD UHSUR�
GXFLHQGR XQ WH[WR GH *UDPVFL GRQGH� DSR\iQGRVH HQ HO FRQFHSWR GH ©KHJHPRQtDª� 
FRQVLGHUDED HO FLQH FRQVHFXHQFLD GH XQD UXSWXUD FXOWXUDO \ PRUDO GH OD VRFLHGDG TXH 
OR SURGXFtD� PODQWHDED TXH HO SUREOHPD GHO FLQH HVSDxRO QR HUD HO FLQH HQ Vt� VLQR OD 
FXOWXUD \ OD PRUDO HVSDxRODV DGVFULWDV DO SRGHU�� (O PLVPR (JLGR� HQ HO VLJXLHQWH Q~�
PHUR� UHÀH[LRQDED VREUH HO URGDMH GH El buen amor �)UDQFLVFR 5HJXHLUR� ������ HQ OD 
FXDO YHtD XQD SRVLEOH DQDORJtD FRQ OD Nouvelle vague \ GHFtD TXH OD SHOtFXOD� GH EDMR 
SUHVXSXHVWR� DFWRUHV QR SURIHVLRQDOHV \ FRQ XQD PLUDGD FUtWLFD \ SDUWLFXODU VREUH ORV 
XQLYHUVLWDULRV HVSDxROHV� SRGtD VHU HO FRPLHQ]R GHO FLQH LQWLPLVWD HQ (VSDxD� ©QXHVWUD 
QXHYD ROD� UHFLpQ HVWUHQDGD� QRV SDUHFH SDUD HPSH]DU PiV LQFRQIRUPLVWD TXH OD IUDQFH�
VDª�� /D FXELHUWD GH HVWH Q~PHUR IXH LOXVWUDGD FRQ XQ IRWRJUDPD GH El buen amor� SHUR 
DGHPiV DGMXQWDURQ IUDJPHQWRV GH ORV JXLRQHV GH HVWD \ GH Nuevas amistades �5DPyQ 
&RPDV� ������ $OJXQDV GH HVWDV SHOtFXODV ²TXH PiV DGHODQWH IRUPDURQ SDUWH GH ODV 
REUDV FDQyQLFDV GHO 1&(² IXHURQ YLVWDV HQ HO &LQHFOXE GHO 6LQGLFDWR GH (VWXGLDQWHV 
8QLYHUVLWDULRV GH 6DODPDQFD �&866� HQWUH HQHUR GH ���� \ PDU]R GH ����� FRQ PRWLYR 
GHO II &XUVR GH (VWXGLRV 8QLYHUVLWDULRV GH &LQH \ GHO II (QFXHQWUR GHO &LQH (VSDxRO�
 (Q DEULO GH ���� VH HVWUHQDED HQ HO &866 Los golfos �&DUORV 6DXUD� ������ XQD 
GH ODV SHOtFXODV TXH LQDXJXUDEDQ XQD QXHYD OtQHD� PiV DOOi GH %DUGHP \ %HUODQJD� (O 
FDVR GH 6DXUD IXH VLJQL¿FDWLYR� SXHV ²SDUDIUDVHDQGR D 0RQWHUGH VREUH OD DWHQFLyQ 
GH Nuestro Cine D Los golfos² ©HQ HO Q�� � �QRYLHPEUH GH ����� VH OH GHGLFDED OD 
IRWR GH SRUWDGD� DFRPSDxDGD GH XQ OHPD DVt GH H[SUHVLYR� ³Los golfos� TXH VLJXH� 
LQFRPSUHQVLEOHPHQWH� VLQ HVWUHQDUVH HQ 0DGULG´ª�� (Q 6DODPDQFD QR VROR VH KDEtD 
HVWUHQDGR� VLQR TXH HO PLVPR 6DXUD GLR XQD FRQIHUHQFLD WLWXODGD ©(O 1XHYR &LQH 
(VSDxROª� $Vt SXHV� HVWH HVWXGLR SUHWHQGH GHVSHMDU \ VDFDU D OD OX] OD UHODFLyQ \ UHV�
SRQVDELOLGDG GHO FLQHFOXE VDOPDQWLQR SDUD FRQ OD FRQVWLWXFLyQ GHO 1&(� PDUD HOOR� VH 
DWHQGHUi DO FtUFXOR VDOPDQWLQR HQ HO FRQWH[WR GH ORV SULPHURV DxRV VHVHQWD� HV GHFLU� 
HQ HO HVFHQDULR postconversaciones� 8WLOL]DQGR OD H[SUHVLyQ GH 0RQWHUGH� VH WUDWDUi 
GH H[SRQHU DO &866 FRPR YRFHUR GH DTXHOOD QXHYD ROD�

Apuntes iniciales

/D IXQGDFLyQ GHO &866� HQ HO PDUFR GH ODV UHIRUPDV HGXFDWLYDV SURPRYLGDV SRU HO 
PLQLVWUR -RDTXtQ 5XL]�*LPpQH] \ HO DSHUWXULVPR FXOWXUDO PDWHULDOL]DGR WDPELpQ SRU 
DOJXQRV GH DTXHOORV UHFWRUHV FRPSUHQVLYRV� SHUR IDODQJLVWDV� DO ¿Q \ DO FDER� OOHYy D 
SODQWHDUVH OD OHJLWLPDFLyQ FXOWXUDO GHO FLQH GHVGH OD PiV DOWD LQVWLWXFLyQ LQWHOHFWXDO� OD 
XQLYHUVLGDG� %DVLOLR 0DUWtQ PDWLQR� HQ GLFLHPEUH GH ����� VXJHUtD DO UHFWRU�

OD FUHDFLyQ HQ (VSDxD GH DOJR DVt FRPR XQ 6HPLQDULR R IQVWLWXWR GH DOWRV HVWXGLRV 
FLQHPDWRJUi¿FRV LQH[LVWHQWHV D~Q� 4XL]iV VHD GHPDVLDGR SURQWR SDUD SHQVDU HQ XQD 
FiWHGUD GH ¿OPRORJtD� PHUR GH WRGDV IRUPDV VHJXUDPHQWH QR KDEUi VLWLR PHMRU SDUD 
GDU FDELGD D HVWH SUR\HFWR TXH QXHVWUD TXHULGD 8QLYHUVLGDG GH 6DODPDQFD���

�
6LQ HPEDUJR� DTXHOOD FiWHGUD IXH D SDUDU ²HQ RWUR FRQWH[WR \ VLQ VHU FDXVDO XQD VL�
WXDFLyQ FRQ OD RWUD² D OD 8QLYHUVLGDG GH VDOODGROLG11� 

[7]  /XFLDQR *RQ]iOH] (JLGR� ©(O 
QXHYR FLQHª �Cinema Universita-
rio� Q�� ��� VHSWLHPEUH GH ������ 
S� ��

[8] /XFLDQR *RQ]iOH] (JLGR� ©/D 
IURQWHUD GHO QDWXUDOLVPR� 1RWDV 
VREUH OD SUHSDUDFLyQ GH El buen 
amorª �Cinema Universitario� Q�� 
��� GLFLHPEUH GH ������ S� ���

[9] -RVp (QULTXH 0RQWHUGH� ©/D 
UHFHSFLyQ GHO ³QXHYR FLQH´� (O 
FRQWH[WR FUtWLFR GHO 1&(ª� S� ����

[10] %DVLOLR 0DUWtQ PDWLQR� ©&DUWD 
D $QWRQLR 7RYDU HQ OD TXH VH OH 
SLGH SHUPLVR SDUD OD RUJDQL]DFLyQ 
GH ODV &RQYHUVDFLRQHV \ VH OH VX�
JLHUH OD FUHDFLyQ GH XQD FiWHGUD 
GH ¿OPRORJtD ��� GH GLFLHPEUH GH 
�����ª� $+P6D� &LQHFOXE 8QLYHU�
VLWDULR GHO 6(8� �������������� 

[6] ©2UGHQ GH � GH IHEUHUR GH 
���� SRU OD TXH VH DSUXHEDQ ODV 
³1RUPDV GH FHQVXUD FLQHPDWRJUi�
¿FD´ª �%ROHWtQ�2¿FLDO�GHO�(VWDGR� 
Q�� ��� � GH PDU]R GH ������ SS� 
������������

[11] /D FXHVWLyQ GH OD FiWHGUD GH 
ILOPRORJtD HQ OD 8QLYHUVLGDG GH 
6DODPDQFD QR OOHJy D PDWHULDOL�
]DUVH� (Q HO FRQWH[WR GH OD 6HPDQD 
IQWHUQDFLRQDO GH &LQH 5HOLJLRVR \ 
VDORUHV +XPDQRV GH VDOODGROLG� 
HO 0LQLVWHULR GH (GXFDFLyQ� SRU 
2UGHQ GHO �� GH IHEUHUR GH ����� 
FUHy OD FiWHGUD GH +LVWRULD \ (VWp�
WLFD GH OD &LQHPDWRJUDItD� DGVFULWD 
D OD )DFXOWDG GH )LORVRItD \ /HWUDV 
GH OD 8QLYHUVLGDG GH VDOODGROLG� 
PRU 2UGHQ GHO � GH VHSWLHPEUH GHO 
PLVPR DxR VH DSUREy HO UHJODPHQ�
WR GH GLFKD FiWHGUD� VHU ©2UGHQ 
GH �� GH IHEUHUR GH ���� SRU OD 
TXH VH FUHD HQ OD 8QLYHUVLGDG GH 
VDOODGROLG OD FiWHGUD GH ©+LVWRULD 
\ HVWpWLFD GH OD &LQHPDWRJUDItDª� 
DGVFULWD D OD )DFXOWDG GH )LORVRItD 
\ /HWUDVª �%ROHWtQ�2¿FLDO�GHO�(V-
tado� Q�� ���� � GH MXQLR GH ������ 
SS� ������������ 
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 $QWRQLR 7RYDU� UHFWRU GH OD 8QLYHUVLGDG GH 6DODPDQFD� DYDOy OD IXQGDFLyQ GHO 
FLQHFOXE HO � GH PDU]R GH ����� VLHQGR %DVLOLR 0DUWtQ PDWLQR VX GLUHFWRU KDVWD RFWXEUH 
GH ����� PXGLHURQ HVWDEOHFHUVH UHODFLRQHV FRQ OD HVIHUD FLQHPDWRJUi¿FD QDFLRQDO DO 
VRQ GH SUR\HFWRV FRPR HO I (QFXHQWUR GHO &LQH (VSDxRO� HQ IHEUHUR GH ����� HO I &XU�
VR GH (VWXGLRV 8QLYHUVLWDULRV GH &LQH� HQ PDU]R GH HVWH PLVPR DxR� HO &RQFXUVR GH 
*XLRQHV &LQHPDWRJUi¿FRV� UHVXHOWR HQ PDU]R GH ����� R ODV KLVWyULFDV &RQYHUVDFLRQHV 
&LQHPDWRJUi¿FDV 1DFLRQDOHV GH 6DODPDQFD� HQ PD\R GH ����� ODV FXDOHV DEULHURQ XQ 
HVSDFLR SDUD HO GHEDWH \ WUDQVIRUPDFLyQ GHO FLQH HVSDxRO� ORJUDQGR UHXQLU SRU SULPHUD 
YH]� GHVSXpV GH OD JXHUUD� D OD SODQWLOOD FDVL DO FRPSOHWR GH OD LQGXVWULD FLQHPDWRJUi�
¿FD HVSDxROD� 2 FRPR IJQDFLR )UDQFLD H[SUHVy� ©HO SULPHU HQVD\R GHPRFUiWLFR HQWUH 
ORV HVWUHFKRV ERUGHV GHO 5pJLPHQ IUDQTXLVWDª��� 6LQ HPEDUJR� ORV DFRQWHFLPLHQWRV� 
LQVHUWRV HQ XQ FRQWH[WR GH FRQWLQXRV HQIUHQWDPLHQWRV HQWUH HO 6LQGLFDWR GH (VWXGLDQWHV 
8QLYHUVLWDULRV �6(8�� HO 0LQLVWHULR GH (GXFDFLyQ \ SDUWH GHO PRYLPLHQWR HVWXGLDQWLO 
YLQFXODGR DO PDUWLGR &RPXQLVWD GH (VSDxD �P&(�� HQIDQJDURQ OD SRVLEOH PDWHULDOL]D�
FLyQ GH VXV FRQFOXVLRQHV���
  6H VDEH TXH HO P&( KDEtD WRPDGR SRVLFLRQHV GHQWUR GH OD XQLYHUVLGDG� JHQHUDQGR 
HO UHFHOR GH ODV LQVWLWXFLRQHV \ VXV GLULJHQWHV� /D GLPLVLyQ GH -RUJH -RUGDQD FRPR MHIH 
QDFLRQDO GHO 6(8 WUDMR D OD MHIDWXUD GHO VLQGLFDWR D -RVp $QWRQLR 6HUUDQR 0RQWDOYR� 
LQWHJULVWD FDWyOLFR TXH QR KL]R VLQR DFUHFHQWDU ORV HQIUHQWDPLHQWRV� /D SURKLELFLyQ GHO 
&RQJUHVR GH -yYHQHV (VFULWRUHV �&-(� IXH HO GHWRQDQWH GH ODV UHYXHOWDV HVWXGLDQWLOHV GH 
IHEUHUR GH ����� ODV FXDOHV VH VDOGDURQ FRQ DOJXQDV GHWHQFLRQHV \ SpUGLGD GH OLEHUWDGHV� 
YROYLHQGR DO URO SROLFLDO GHO TXH KDEtD KHFKR JDOD HO 6(8 GXUDQWH VXV SULPHURV DxRV��� 
(O p[LWR GH ODV &RQYHUVDFLRQHV GH 6DODPDQFD KDEtD UHDFWLYDGR HQ 0DGULG OD LQLFLDWLYD 
GH FHOHEUDU XQ FRQJUHVR TXH OOHYDED SODQHiQGRVH KDFtD PiV GH XQ DxR� 0LJXHO 6DQWRV� 
MHIH GHO 6(8 HQ 6DODPDQFD� WHQtD H[SUHVD SURKLELFLyQ SRU SDUWH GH -RUGDQD GH TXH ORV 
SHULyGLFRV VDOPDQWLQRV SXEOLFLWDVHQ DTXHO FRQJUHVR� XQ 6DQWRV TXH HQ HO DFWR GH &ODX�
VXUD GH ODV &RQYHUVDFLRQHV KDEtD DUHQJDGR D ORV DOOt SUHVHQWHV D RUJDQL]DU VXFHVLYDV 
HGLFLRQHV HQ RWURV OXJDUHV GH (VSDxD� 6LQ HPEDUJR� HO WUDQVFXUVR GH ORV DFRQWHFLPLHQ�
WRV KL]R GH FXDOTXLHU WLSR GH UHXQLyQ VLPLODU XQ LPSRVLEOH� LQFOXVR 7RYDU� DO LJXDO TXH 
PHGUR /DtQ (QWUDOJR HQ 0DGULG� SHUGLy SRSXODULGDG HQWUH PXFKRV HVWXGLDQWHV� \D TXH 
VH DJDUUy D OD YHUVLyQ R¿FLDO VREUH ODV UHYXHOWDV HVWXGLDQWLOHV� OOHJiQGRVH D HQIUHQWDU 
D HVWXGLDQWHV GH 6DODPDQFD TXH� WUDWDQGR GH HPXODU OR GH 0DGULG� FRPHQ]DURQ D 
UHFODPDU DOJXQRV DYDQFHV GHPRFUiWLFRV HQ OD SDUFHOD XQLYHUVLWDULD� (VWR OR H[SUHVy HO 
UHFWRU HQ HO HGLWRULDO GHO Q~PHUR � GH El Gallo� GH PD\R GH ������� (O GHVPRURQH GHO 
0LQLVWHULR GH (GXFDFLyQ WUDV DTXHOORV DFRQWHFLPLHQWRV� FRQ ORV FHVHV GHO PLQLVWUR \ 
DOJXQD SLH]D LPSRUWDQWH FRPR /DtQ� DQWLFLSy RWURV FHVHV \ GLPLVLRQHV FRPR OD 7RYDU� 
TXLHQ HO �� GH VHSWLHPEUH GH ���� UHQXQFLy D OD UHFWRUtD GH 6DODPDQFD���
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+DVWD ODV UHYXHOWDV HVWXGLDQWLOHV� HO FLQHFOXE KDEtD JR]DGR GH FLHUWD OLEHUWDG� FRQYLU�
WLpQGRVH HQ SDUWH GH DTXHOOD resistencia silenciosa GH OD TXH KDEOD -RUGL *UDFLD HQ HO 
FRQWH[WR GHO FDPSR FXOWXUDO GXUDQWH OD DXWDUTXtD \ ORV DxRV FLQFXHQWD��� /D HGLFLyQ GH 
EROHWLQHV GHVGH VX SULPHUD VHVLyQ� DVt FRPR DTXHO SUR\HFWR GH ORV Cuadernos de Cultu-
UD�&LQHPDWRJUi¿FD� LQVSLUDGRV SRU ORV FXDGHUQRV Projecção GHO &LQHFOXE GH 2SRUWR \ 
SRU VXSXHVWR OD HGLFLyQ GH Cinema Universitario ������������ KDFtDQ GH HVWH DOJR PiV 
TXH XQ HVSDFLR GRQGH YHU SHOtFXODV DO PDUJHQ GH ORV FLUFXLWRV FRPHUFLDOHV� KDOOiQGRVH� 
HQWUH VXV SUHWHQVLRQHV� HO DERUGDMH WHyULFR \ FUtWLFR GHO IHQyPHQR FLQHPDWRJUi¿FR��� 

[12] IJQDFLR )UDQFLD� ©(O FLQH 
HQ OD HWDSD GH )UDQFR� /DV &RQ�
YHUVDFLRQHV &LQHPDWRJUi¿FDV GH 
6DODPDQFD FRPR UHYXOVLYR RUJD�
QL]DGR DQWH HO 6LVWHPDª �Revista 
de História das Ideias� Q�� ��� 
������ S� ����

[13] PDUD XQD YLVLyQ KLVWyULFD VR�
EUH ODV &RQYHUVDFLRQHV� YpDVH -RU�
JH 1LHWR )HUUDQGR \ -XDQ 0LJXHO 
&RPSDQ\ 5DPyQ �FRRUGV��� Por 
un cine de lo real: cincuenta años 
después de las Conversaciones de 
Salamanca �VDOHQFLD� (GLFLRQHV 
GH OD )LOPRWHFD� ������

[14] (O 6LQGLFDWR (VSDxRO 8QL�
YHUVLWDULR VH IXQGy HQ ���� FRQ HO 
SURSyVLWR GH FRQWURODU D OD FRPX�
QLGDG XQLYHUVLWDULD� FRQVWDWDQGR 
XQR GH ORV SULQFLSDOHV EDOXDUWHV GH 
DFRVR TXH� PHGLDQWH OD SURSDJDQGD 
\ OD YLROHQFLD FRODERUy HQ HO GH�
UURFDPLHQWR GHO OHJtWLPR *RELHUQR 
UHSXEOLFDQR� PDUD HO FDVR GHO 6(8 
SXHGH FRQVXOWDUVH 0LJXHO ÈQJHO 
5XL] &DUQLFHU� El Sindicato Es-
pañol Universitario (SEU), 1939-
1965. La socialización política 
de la juventud universitaria en el 
franquismo �0DGULG� 6LJOR VHLQ�
WLXQR GH (VSDxD� ������

[15] $QWRQLR 7RYDU� ©1RWDª �El 
Gallo� Q�� �� DEULO�PD\R GH ������ 
SS� ������

[16] (O �� GH IHEUHUR VH KL]R 
S~EOLFR� D WUDYpV GHO PLQLVWUR GH 
*REHUQDFLyQ %ODV PpUH]� ORV FHVHV 
GH 5XL]�*LPpQH] FRPR PLQLVWUR 
GH IQWHULRU \ GH )HUQiQGH] &XHVWD 
FRPR VHFUHWDULR JHQHUDO GHO 0R�
YLPLHQWR FRQVWLWX\pQGRVH� HVH 
PLVPR GtD� HO VpSWLPR *RELHUQR 
IUDQTXLVWD� PDUD XQ FRQRFLPLHQWR 
SURIXQGR VREUH ORV VXFHVRV GH IH�
EUHUR GH ���� FRQV~OWHVH� PDEOR 
/L]FDQR� La generación del 56. La 
universidad contra Franco �%DU�
FHORQD� *ULMDOER� ������

[17] -RUGL *UDFLD� La resistencia si-
lenciosa. Fascismo y cultura en Es-
paña �%DUFHORQD� $QDJUDPD� ������

[18]  PDUD XQD DSUR[LPDFLyQ DO FL�
QHFOXELVPR� FRQ HVSHFLDO DWHQFLyQ 
DO GH 6DODPDQFD� SXHGH FRQVXOWDU�
VH� -RVp /XLV +HUQiQGH] 0DUFRV 
\ (GXDUGR 5XL] %XWUyQ� Historia 
de los cine clubs en España �0D�
GULG� 0LQLVWHULR GH &XOWXUD� ������ 
-RUJH 1LHWR )HUUDQGR� ©DHO 6(8 
D OD FUtWLFD SRVLELOLVWD� Cinema 
Universitarioª� HQ Cine en papel: 
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 DHQWUR GH ORV SODQHV GH PDWLQR \D ¿JXUDED PDUFKDUVH D HVWXGLDU GLUHFFLyQ DO II(&� 
LQPHUVR HQ OD UHDOL]DFLyQ� MXQWR D /XFLDQR *RQ]iOH] (JLGR� GH XQ GRFXPHQWDO GH DUWH 
VREUH HO UHWDEOR GH OD &DWHGUDO VLHMD GH 6DODPDQFD��� (Q HO PHV GH IHEUHUR GH ����� 
PDWLQR KDEtD HQYLDGR XQD FDUWD GH GLPLVLyQ FRPR GLUHFWRU GHO FLQHFOXE \ GH WRGDV ODV 
DFWLYLGDGHV UHODFLRQDGDV FRQ HO FLQH� KDFLpQGRVH HIHFWLYD HQ HO VLJXLHQWH FXUVR� $OHJDED 
PRWLYRV GH VDOXG \ WLHPSR SDUD WHUPLQDU )LORVRItD \ /HWUDV ²FRVD TXH QXQFD VXFH�
GLy²� SHUR HQWUH HVWDV FDXVDV WDPELpQ DOHJy GLVFUHSDQFLDV FRQ HO 6(8� ©\D VDEHV TXH 
QR HVWR\ GH DFXHUGR FRQ FLHUWRV SURFHGLPLHQWRV FRQ ORV TXH QR HVWi HQ PL LQWHQFLyQ 
WUDQVLJLUª���  
 /D FHQVXUD \ SHUVHFXFLyQ D ODV SURJUDPDFLRQHV \ DFWLYLGDGHV FLQHFOXELVWDV� WUDV OD 
PDUFKD ²VLQ VHU FDXVDOHV² GH 7RYDU \ GH PDWLQR� SXVR HQ VHULR SHOLJUR OD FRQWLQXLGDG 
GH ORV FLQHFOXEV� /DV &RQYHUVDFLRQHV OHYDQWDURQ VXVSLFDFLDV HQ HO 6(8� DVt GHMDURQ 
FRQVWDQFLD HQ HO DFWD TXH OD -HIDWXUD PURYLQFLDO GHO 0RYLPLHQWR UHPLWLy DO VHFUHWDULR 
JHQHUDO� GHVDSUREDQGR FRQ FRQWXQGHQFLD XQ SRVLEOH VHJXQGR HQFXHQWUR HQ 0DGULG� 
©SXHV HQ ODV &RQYHUVDFLRQHV YHQFLHURQ ORV WpFQLFRV FRQWUDULRV D QXHVWUD SROtWLFD ID�
ODQJLVWD SRU VHU PiV FRQRFHGRUHV GH OD WpFQLFD \ DVXQWRV GH OD FLQHPDWRJUDItD TXH 
QXHVWURV FDPDUDGDV UHSUHVHQWDQWHV HQ GLFKDV UHXQLRQHVª���
 +HUQiQGH] 0DUFRV LQIRUPDED D XQ PDWLQR LQVWDODGR HQ 0DGULG GH TXH OD TXLQWD 
WHPSRUDGD ����������� VH SUHVHQWDED FRQ PXFKDV GL¿FXOWDGHV�

5HFLELPRV FDUWDV GH FDVL WRGRV ORV &LQHFOXEV ODPHQWiQGRVH GH ORV LQFRQYHQLHQWHV 
TXH OHV SRQHQ SDUD OD SUR\HFFLyQ GH SHOtFXODV D~Q HQ KRMD GH FHQVXUD� DXQ GH DTXHOODV 
TXH� D SHVDU GH WHQHUODV� HVWiQ FDGXFDGDV� (O GH VLJR PH FXHQWD TXH QR OH KDQ GHMDGR 
SUR\HFWDU La última oportunidad� +XHOJD GHFLU� TXH WDPSRFR SRGUiQ FRQWDU FRQ SH�
OtFXODV GH HPEDMDGDV� QL VLPLODUHV� $ QRVRWURV WRGDYtD QR QRV KDQ GLFKR QDGD GH HVWR 
R¿FLDOPHQWH� 6HJXUDPHQWH VHUi JUDFLDV D &DQWROOD TXH VLJXH KDFLHQGR OD YLVWD JRUGD� 
(VSHUHPRV TXH HO SUy[LPR FXUVR RFXUUD LJXDO� SRUTXH VL QR HO FLQHFOXE GHVDSDUHFH� 
\D TXH WHQGUtDPRV TXH OLPLWDUQRV D ODV SHOtFXODV DFWXDOHV� VLHPSUH TXH HVWpQ GHQWUR 
GHO SHULRGR GH ORV FXDWUR DxRV FpOHEUHV���

PXGLHURQ LU VDOYDQGR WRGRV DTXHOORV HVFROORV VXUJLGRV WUDV ORV VXFHVRV GH ����� GRQGH 
²FRPR \D VH KD DGYHUWLGR² ODV DFWLYLGDGHV HVWXGLDQWLOHV VH VRPHWLHURQ D XQD H[FHVLYD 
YLJLODQFLD� *UDFLDV WDPELpQ D DTXHOOD ©YLVWD JRUGDª GH 5DPyQ *yPH] &DQWROOD� SXHV 
FRPR GHOHJDGR SURYLQFLDO GH IQIRUPDFLyQ \ 7XULVPR� HUD TXLHQ GHEtD DSUREDU ODV 
SUR\HFFLRQHV� SHUPLWLGDV HQ ORV FLQHFOXEV VLQ KRMD GH FHQVXUD GHVGH HQHUR GH �����  
 (Q GLFLHPEUH GH ���� VH RIUHFLy XQD VHVLyQ GHGLFDGD DO FLQH UXVR� FRQ VHFXHQFLDV 
GH Octubre (Oktyabr� 6HUJHL (LVHQVWHLQ� ����� \ Tempestad sobre Asia (Potomok Chin-
gis-Khana� VVHYRORG PXGRYNLQ� ������ SDUD OD TXH SUHSDUDURQ XQ EROHWtQ FRQ HO WH[WR 
©PDQRUDPD GHO FLQH HQ 5XVLDª� GH 7KRUROG DLFNLQVRQ� (Q OD SULPDYHUD GH OD FXDUWD 
WHPSRUDGD SXVLHURQ HQ PDUFKD HO FLQHFOXE LQIDQWLO \ \D HQ OD TXLQWD WHPSRUDGD ������
������ RUJDQL]DURQ XQD VHVLyQ GH FLQH amateur FRQ HO JUXSR La gente joven del cine 
amateur �-RUJH )HOLX� PHGUR %DODxi� -RUJH -X\RO� 6DOYDGRU 7RURW \ 6HUJLR 6FKDD൵�� 
VHVLyQ TXH FDOFDURQ GRV DxRV GHVSXpV HQ HO &LQHFOXE )LOP IGHDO� DVt OR UHFRJtD -RVp 
0DUtD PpUH] /R]DQR HQ Arbor��� (Q HO PHV GH GLFLHPEUH GH ���� GHGLFDURQ XQ FLFOR 
HQ KRPHQDMH D %HUODQJD FRQ OD SUR\HFFLyQ GH Novio a la vista ������ \ VHFXHQFLDV GH 
Calabuch ������ \ Los jueves milagro ������� /DV VLJXLHQWHV WHPSRUDGDV FRQWLQXDURQ 
FRQ FLFORV VREUH OD KLVWRULD GHO FLQH� GHVGH ORV FRPLHQ]RV KDVWD HO VRQRUR \ GH HVWH 
KDVWD OD DFWXDOLGDG� SDVDQGR SRU &KDUOHV &KDSOLQ \ VX PtWLFR Charlot� HO H[SUHVLRQLVPR 

FXOWXUD�\�FUtWLFD�FLQHPDWRJUi¿FD�
en España (1939-1962) �VDOHQFLD� 
(GLFLRQHV GH OD )LOPRWHFD� ������ 
SS� �������� )HUQDQGR 5DPRV 
$UHQDV� ©&LQHFOXEV \ ODV SROtWL�
FDV GH OD FXOWXUD FLQHPDWRJUi¿FD 
HQ (VSDxD \ OD 5D$ HQ WRUQR D 
����ª �Communication & Socie-
ty� Q�� ��� YRO� �� ������ SS� ����� 
0DQXHO +HUUHUtD %RODGR� ©Cine-
ma Universitario� FLQH \ VRFLHGDG 
HQ 6DODPDQFD �����������ª� HQ El 
FLQH�FRPR�UHÀHMR�GH�OD�KLVWRULD��
de la literatura y del arte en la 
filmografía hispano-brasileña 
�6DODPDQFD� &I+$/&(P� ������ 
SS� �������� )HUQDQGR 5DPRV 
$UHQDV� Enfermos de cine. Una 
historia cultural de la cinefilia 
en España, 1947-1967 �=DUDJR�
]D� PUHQVDV GH OD 8QLYHUVLGDG GH 
=DUDJR]D� ������

[19] (XJHQLR 0DUWtQ� ©&DUWD D %D�
VLOLR 0DUWtQ PDWLQR ��� GH PD\R 
GH �����ª� $+P6D� &LQHFOXE 
8QLYHUVLWDULR GHO 6(8� ��������� 

[20] %DVLOLR 0DUWtQ PDWLQR� ©&DUWD 
D 0LJXHO 6DQWRV FRPXQLFDQGR VX 
UHQXQFLD D OD GLUHFFLyQ GHO FLQH�
FOXE ��� GH IHEUHUR GH �����ª� 
$+P6D� &LQHFOXE 8QLYHUVLWDULR 
GHO 6(8� �������������� 

[21] ©$FWD GH OD -HIDWXUD PURYLQ�
FLDO GHO 0RYLPLHQWR ���;I������ª 
HQ HO Libro de Actas del Consejo 
Provincial de FET y de las JONS 
(1949-1957)� AHPSa. Cineclub 
Universitario del SEU. &LWDGR HQ 
IJQDFLR )UDQFLD \ $OEHUWR 0DUWtQ 
([SyVLWR �HGV��� Basilio Martín 
Patino. Pasión por el juego �6D�
ODPDQFD� (GLFLRQHV 8QLYHUVLGDG 
GH 6DODPDQFD� ������ S� ���

[22] -RVp /XLV +HUQiQGH] 0DUFRV� 
©&DUWD D %DVLOLR 0DUWtQ PDWLQR 
VREUH OD SHUVHFXFLyQ TXH HVWiQ 
VXIULHQGR ORV FLQHFOXEV ��� GH 
MXQLR GH �����ª� $+P6D� &LQH�
FOXE 8QLYHUVLWDULR GHO 6(8� ����
����������

[23] -RVp 0DUtD PpUH] /R]DQR� 
©8Q QXHYR FLQH amateur HVSD�
xROª �Arbor� Q�� ���� � GH DEULO GH 
������ SS� ��������
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DOHPiQ� HO Western� HO FLQH FyPLFR GH 0D[ /LQGHU R HO PRQWDMH VRYLpWLFR D WUDYpV GH 
DOJXQDV VHFXHQFLDV GH (LVHQVWHLQ� HV GHFLU� HO FLQHFOXE IXH UHFXSHUiQGRVH GH DTXHO 
H[FHVLYR FRQWURO postconversaciones� LQYLWDQGR HQ RFDVLRQHV D IXQFLRQDULRV SUy[LPRV 
DO UpJLPHQ FRPR &DUORV )HUQiQGH] &XHQFD� TXLHQ SUHVHQWy XQ SDU GH FLFORV VREUH OD 
KLVWRULD GHO FLQH HQ ���� \ ����� FRQ SUR\HFFLRQHV GH El cantor de jazz (The Jazz 
Singer� $ODQ &URVODQG� ����� \ GH Theirs is the Glory �%ULDQ DHVPRQG +XUVW� ������ 
(Q ����� PpUH] /R]DQR� FUtWLFR GH OD YHUWLHQWH FDWyOLFD \ GLUHFWRU GH Film Ideal ������
������ KDEtD VLGR LQYLWDGR SDUD SUHVHQWDU D -RVp VDO GHO 2PDU \ D &DUORV 6DXUD HQ XQD 
VHVLyQ GRQGH IXHURQ SUR\HFWDGDV Tarde de domingo �&DUORV 6DXUD� ������ Cuenca 
�&DUORV 6DXUD� ����� \ Aguaespejo granadino �-RVp VDO GHO 2PDU� ������
 (O FLQHFOXE LQDXJXUy XQ FXUVR GH )LOPRORJtD D SDUWLU GH OD QRYHQD WHPSRUDGD 
����������� TXH� LPSDUWLGR SRU /XLV &RUWpV \ Vi]TXH] \ HO SURSLR +HUQiQGH] 0DUFRV� 
WUDWDED ORV VLJXLHQWHV WHPDV� ©/HQJXDMH GHO FLQH� (VWpWLFD \ WpFQLFD FLQHPDWRJUi¿FD� 
DLUHFFLyQ� *XLRQ� 0RQWDMH GHO FLQH� +LVWRULD GHO FLQH� 0HWRGRORJtD GHO &LQH &OXE 
\ )RUPDFLyQ FLQHPDWRJUi¿FD GHO HVSHFWDGRUª��� (Q OD QRWD LQIRUPDWLYD HQ OD TXH OR 
DQXQFLDEDQ� VH GHFtD TXH OD ¿OPRORJtD KDEtD DFRPSDxDGR DO FLQHFOXE GHVGH VXV LQL�
FLRV� GDWR PiV TXH FRQWUDVWDGR WHQLHQGR HQ FXHQWD DTXHOOD VROLFLWXG IRUPDO GH PDWLQR 
HQ GLFLHPEUH GH ����� GRQGH VXJHUtD DO UHFWRU 7RYDU OD FUHDFLyQ GH XQD FiWHGUD GH 
¿OPRORJtD��� (O FXUVR GH )LOPRORJtD HQ HO &866 QR VREUHYLYLy PiV DOOi GH XQD SULPHUD 
HGLFLyQ HQ OD TXH VH KDEtDQ PDWULFXODGR VHWHQWD DOXPQRV� ©FRQ OD LQHVWLPDEOH FRODER�
UDFLyQ GHO SURIHVRU GRQ /XLV &RUWpV� 6H KDQ FHOHEUDGR \D WUHV FODVHV GH DLUHFFLyQ \ 
XQD GH +LVWRULD GHO &LQH� TXH VH FRQWLQXDUiQ KDVWD ¿QDO GH FXUVRª��� 
 DDQGR XQ LPSRUWDQWH VDOWR FURQROyJLFR GH VLHWH DxRV GHVGH OD IXQGDFLyQ GHO 
FLQHFOXE� VXUJH XQR GH ORV SUR\HFWRV TXH� SRU VXV SDUDOHORV LGHROyJLFRV FRQ ORV DQ�
WHULRUHV� UHVXOWD GH LQWHUpV SDUD HVWH HVWXGLR� \ TXH DQDOL]DUHPRV D FRQWLQXDFLyQ� \D 
TXH FRQVWDWD TXH HO GH 6DODPDQFD IXH XQ FLQHFOXE FRQ PXFKRV FRQWDFWRV HQ OD HVIHUD 
FLQHPDWRJUi¿FD QDFLRQDO�

II Curso de Estudios Universitarios de Cine (22 de enero - 25 de mayo de 1960)

(VWH FXUVR� RUJDQL]DGR SRU HO &866 \ SRU HO &LQH�)RUXP 6WXGLR �� DOEHUJy D QXPHUR�
VRV FRQIHUHQFLDQWHV \ SUR\HFFLRQHV HQWUH ORV PHVHV GH HQHUR \ PD\R GH ������� +D\ 
TXH WHQHU HQ FXHQWD TXH� D HVWDV DOWXUDV� 6DODPDQFD \D KDEtD VLGR WHVWLJR GH DOJXQRV 
HQFXHQWURV FRPR ODV &RQYHUVDFLRQHV� FRORFDQGR D OD XQLYHUVLGDG FKDUUD FRPR UHIHUHQWH 

Boletín 147 del CUSS (1 de marzo de 1959).
José Val del Omar y Saura en el CUSS. Boletín 147 (1 de 
marzo de 1959).

[24] ©PiJLQD LQIRUPDWLYD� &XUVR 
GH )LOPRORJtDª �Boletín CUSS� 
Q�� ���� �� GH QRYLHPEUH GH 
������ Q�S�

[25] IU D ODV QRWDV �� \ �� GH HVWH 
DUWtFXOR�

[26] ©PiJLQD LQIRUPDWLYD� &XUVR 
GH ¿OPRORJtDª �Boletín CUSS� Q�� 
���� �� GH HQHUR GH ������ Q�S�

[27] $ SDUWLU GH ���� HO &LQH�
FOXE ©)RUXP 6WXGLR � DSRUWy XQD 
SUHVHQFLD OODPDWLYD HQ OD FDSLWDO 
GHQWUR GHO HQWUDPDGR FLQHFOX�
ELVWD� FRQ HO VHOOR SHUVRQDO HQ VX 
HWDSD PiV QRWDEOH� GH )HUQDQGR 
*yPH] -LPpQH]� DXQTXH WDPELpQ 
SDVDURQ SRU OD GLUHFFLyQ 5LFDUGR 
%XFHWD \� GXUDQWH XQ SDU GH DxRV� 
$GROIR %HOOLGR� (Q RFDVLRQHV FR�
ODERUy FRQ HO && 8QLYHUVLWDULR HQ 
VHVLRQHV FRQMXQWDV� /DV VHVLRQHV� 
IXQGDPHQWDOPHQWH� VH RIUHFLHURQ 
HQ HO ORFDO GH ORV -HVXLWDV �KR\� 8� 
PRQWL¿FLD� HQ OD FDOOH 6HUUDQRVª� 
(Q IJQDFLR )UDQFLD� Salamanca 
de cine �6DODPDQFD� &DMD DXHUR� 
������ S� ����
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DFDGpPLFR GH OD FXOWXUD FLQHPDWRJUi¿FD HVSDxROD� (VWH VHJXQGR FXUVR� UpSOLFD GH VX 
KRPyQLPR GH ����� VH GLYLGLy HQ GRV EORTXHV� FDGD XQR GH ORV FXDOHV VH VXEGLYLGLy 
WHPiWLFDPHQWH� (O SULPHUR� EDMR HO WtWXOR ©&XUVR GH LQLFLDFLyQª� DWDMy FXHVWLRQHV PiV 
VXEMHWLYDV� WRFDQWHV D OR KXPDQR \ UHOLJLRVR� �� SUREOHPDV WpFQLFR�HVWpWLFRV� �� SUR�
EOHPDV KXPDQR�VRFLDOHV� \ �� SUREOHPDV UHOLJLRVR�PRUDOHV� DHWUiV GH OD RUJDQL]DFLyQ 
GH HVWH SULPHU EORTXH HVWDED OD PDQR GHO &LQH�)yUXP 6WXGLR �� ORV FRQIHUHQFLDQWHV 
SHUWHQHFtDQ D XQ iPELWR ORFDO \ amateur� LQFOXVR FRQ FLHUWR HPSDTXH VDQWXUUyQ� SX�
GLHQGR VHUYLU GH VDOYRFRQGXFWR ²FRPR \D VXFHGLHUD FRQ HO EORTXH FDWyOLFR GXUDQWH 
ODV &RQYHUVDFLRQHV² D XQD VHJXQGD SDUWH GHO FXUVR PXFKR PiV SROtWLFD \ FUtWLFD� 
SODQL¿FDGD SRU OD GLUHFWLYD GHO &866�
 8QR GH ORV TXH QR FDEtDQ GHQWUR GH DTXHOOD OyJLFD UHOLJLRVR�PRUDO GHO SULPHU 
EORTXH ²WHQJDPRV SUHVHQWH TXH DEUtDQ HO SURJUDPD FRQ OD IDPRVD HQFtFOLFD GH 
PtR ;II� Miranda Prorsus²� IXH /XLV &RUWpV� TXLHQ IXH SDUWH DFWLYD GH OD FXOWXUD 
VDOPDQWLQD D WUDYpV GH DOJXQRV DUWtFXORV HQ OD UHYLVWD Trabajos y Días ������������ 
DGHPiV� HUD FRPSDxHUR GH PDXOHWWH *DEDXGDQ� SURIHVRUD GH IUDQFpV TXH WDPELpQ 
KDEtD FRODERUDGR FRPR WUDGXFWRUD SDUD OD HODERUDFLyQ GH DOJXQRV SURJUDPDV GHO 
FLQHFOXE��� /D FRQIHUHQFLD GH /XLV &RUWpV OOHYDED FRPR WtWXOR ©(O OHQJXDMH GHO 
FLQHª \� SRU VX tQGLFH� VH GHGXFH OD YRFDFLyQ OLQJ�tVWLFD GH &RUWpV� TXLHQ SDUWLy 
GHVGH OD FRQVLGHUDFLyQ DUWtVWLFD H LQWHOHFWXDO GHO FLQH� SDUD LQGDJDU GHVSXpV VREUH 
ODV WHQVLRQHV VXUJLGDV HQ HO PDUFR VRFLRFXOWXUDO� GRQGH D~Q KDEtD LQWHJUDQWHV GHO 
FtUFXOR LQWHOHFWXDO TXH OH QHJDEDQ VX DXWRQRPtD DUWtVWLFD��� (VWH FRQWH[WR VLUYLy 
SDUD TXH SXGLHUD HVER]DU ²GHVGH SODQWHDPLHQWRV FHUFDQRV DO IRUPDOLVPR UXVR GH 
ORV DxRV YHLQWH HQ DXWRUHV FRPR %RULV (LNKHQEDXP R <XUL 7\QLDQRY² ODV FODYHV GH 
XQ OHQJXDMH SDUWLFXODU� GLIHUHQWH DO GHO WHDWUR R OD OLWHUDWXUD� SHUR WDPELpQ GLVFHUQLU 
HQWUH XQ FLQH�LQGXVWULD \ XQ FLQH�DUWH���
 (O UHVWR GH FRQIHUHQFLDV WUDWDURQ DOJXQRV DVSHFWRV WpFQLFRV� FRPR OD GH -RVp 
)UDLOH� TXLHQ VH FHQWUy HQ OD HODERUDFLyQ GHO JXLRQ \ HQ GLIHUHQFLDU OD HVFULWXUD ItOPLFD 
GH OD HVFULWXUD OLWHUDULD� (Q VX tQGLFH DOXGtD DO KHFKR ItOPLFR �IDLW�¿OPLTXH�� FRQFHSWR 
SURYHQLHQWH GH &RKHQ�6pDW \ VX ¿OPRORJtD ²TXH WDQ EXHQD DFRJLGD KDEtDQ WHQLGR HQ 
(VSDxD D WUDYpV GH OD DVLJQDWXUD )LOPRORJtD� LPSDUWLGD SRU )UD\ 0DXULFLR GH %HJRxD 
HQ HO II(&²� OD FXDO VLQWHWL]DED OR TXH KDVWD HQWRQFHV KDEtD VXSXHVWR XQ DFHUFDPLHQWR 
LQWHOHFWXDO DO FLQH GHVGH OD ¿ORVRItD� OD VRFLRORJtD R OD HVWpWLFD� 
 -RVp 0DUtD 0pQGH]� UHYHUHQGR \ GLUHFWRU amateur� RIUHFLy XQD FKDUOD VREUH GL�
UHFFLyQ \ PRQWDMH� GRQGH GLVHUWy VREUH DVSHFWRV H[FOXVLYDPHQWH WpFQLFR�IRUPDOHV 
�GXUDFLyQ GH SODQRV� HQFXDGUHV� DQJXODFLRQHV� HWF��� /DV GHPiV FKDUODV� D H[FHSFLyQ 
GH XQD TXH WUDWDED HO YDORU GHO FLQH GRFXPHQWDO� HIHFWXDQGR XQ HMHUFLFLR KLVWyULFR \ 
UHFRSLODWRULR GH ORV QRPEUHV \ WtWXORV PiV LPSRUWDQWHV GHO JpQHUR� VH FHQWUDURQ HQ ORV 
YDORUHV KXPDQRV� PRUDOHV \ UHOLJLRVRV GHO FLQH� FRQ ODV SUR\HFFLRQHV GH El agua �-RVp 
0DUtD 0pQGH]� ����� \ Symphonie Wien �$OEHUW 4XHQGOHU� ������
 /D VHJXQGD SDUWH GHO FXUVR� RUJDQL]DGD SRU HO &866� SXHGH FRQVLGHUDUVH XQD 
HPXODFLyQ ²DO PHQRV HQ HO SURSyVLWR² GHO FXUVR GH ���� \ GH ODV &RQYHUVDFLRQHV 
GH ���� DXQTXH� FRPR UHODWDED +HUQiQGH] 0DUFRV� HO FXUVR HQ VX FRQMXQWR IXH XQ 
IUDFDVR� \D TXH OD FRRUJDQL]DFLyQ FRQYLUWLy HO DFWR HQ XQD FRQWUDGLFWRULD SXHVWD HQ 
HVFHQD TXH� VXPDGD D XQ HOHYDGR Q~PHUR GH FRQIHUHQFLDQWHV \ SUR\HFFLRQHV� KLFLHURQ 
TXH UHLQDUD XQD VHQVDFLyQ GH DJRELR \ VDWXUDFLyQ� $XQTXH OR SHRU� HO PD\RU IUDFDVR GHO 
FXUVR� IXH HO GHVHQWHQGLPLHQWR GH OD XQLYHUVLGDG� ©GHEHUtD KDEHU VXSXHVWR OD GH¿QLWLYD 
LQWURGXFFLyQ GHO FLQH GHQWUR GH OD 8QLYHUVLGDG� (VR TXH WDQWDV YHFHV VH KD SHGLGR� 
GH OR TXH WDQWR VH KD KDEODGR \ GH OR TXH QDGLH KDFH FDVRª��� 6L HQ ���� KDEtD XQ 

[28]  $ *DEDXGDQ OH DJUDGHFtDQ OD 
FHVLyQ GH Bourdelle �5HQp /XFRW� 
����� \ GH 3DFL¿F���� �-HDQ 0L�
WU\� ����� SDUD SUR\HFWDUVH HQ OD 
VHVLyQ ��� 7DPELpQ KDEtD SUHVHQ�
WDGR� FRPR FRQIHUHQFLDQWH GH OD 
VHVLyQ ��� DO GLUHFWRU GHO IQVWLWXWR 
)UDQFpV HQ 0DGULG \ GHOHJDGR GH 
PUHQVD GH OD (PEDMDGD )UDQFHVD� 
0DUFHOLQ DpIRXUQHDX[� Boletín 
CUSS� Q�� ��� � GH QRYLHPEUH GH 
����� Q�S�� Boletín CUSS� Q�� ��� 
�� GH GLFLHPEUH GH ����� Q�S�

[29] PDUD XQD DSUR[LPDFLyQ D OD 
UHFHSFLyQ FLQHPDWRJUiILFD SRU 
SDUWH GH OD HVIHUD LQWHOHFWXDO HV�
SDxROD SXHGH YHUVH� 5DIDHO 8WUHUD� 
Escritores y cinema en España: 
un acercamiento histórico �0D�
GULG� (GLFLRQHV -&� ����� \ -RVp 
$QWRQLR PpUH] %RZLH� Materia-
les para un sueño. En torno a 
la recepción del cine en España, 
1896-1936 �6DODPDQFD� /LEUHUtD 
&HUYDQWHV� ������

[30] /XLV &RUWpV� ©(O OHQJXDMH GHO 
FLQHª �Boletín CUSS� Q�� �������� 
II Curso de Estudios Universita-
rios de Cine: Curso de inicia-
ción)� ��� GH HQHUR GH ������ Q�S� 

[31] -RVp /XLV +HUQiQGH] 0DUFRV� 
©1RWLFLDV GHO &LQHFOXEª �Cinema 
Universitario� Q�� ��� MXOLR GH 
������ S� ���
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UHFWRU ²FXDQGR GHFtD DTXHOOR GH HVWDU JHVWiQGRVH XQD 
cultura visual² SUHRFXSDGR SRU LQFRUSRUDU HO IHQyPH�
QR FLQHPDWRJUi¿FR D ODV DXODV XQLYHUVLWDULDV� HQ ���� 
OD 8QLYHUVLGDG GH 6DODPDQFD WHQtD ©XQ FULWHULR GLVWLQWR 
UHVSHFWR D OD WUDVFHQGHQFLD TXH HO FLQH SXHGH VXSRQHU 
SDUD OD IRUPDFLyQ GHO XQLYHUVLWDULR DFWXDO� OR TXH KDFtD 
LPSRVLEOH GH WRGR SXQWR HVWD GH¿QLWLYD LQVWDXUDFLyQ GHO 
FLQH GHQWUR GH ORV SURJUDPDV R¿FLDOHV GH HQVHxDQ]Dª���
 7RGRV HVWRV LPSUHYLVWRV QR IXHURQ yELFH SDUD TXH OD 
GLUHFWLYD GHO FLQHFOXE HVWXYLHUD VDWLVIHFKD GH OD SDUWH TXH 
OHV FRUUHVSRQGtD� GRQGH SRGtD YHUVH FRPR ORV FRQWDFWRV 
FRQ RWURV FLQHFOXEV HVSDxROHV \ SURIHVLRQDOHV GHO FLQH VH 
KDEtDQ D¿DQ]DGR� (VWD VHJXQGD SDUWH GHO FXUVR� EDMR HO 
WtWXOR ©&LQH� ����ª� VH GHGLFy� D H[FHSFLyQ GH XQ SUHiP�

[32] -RVp /XLV +HUQiQGH] 0DUFRV� 
©1RWLFLDV GHO &LQHFOXEª �Cinema 
Universitario� Q�� ��� MXOLR GH 
������ S� ���

Boletín especial II Encuentro del Cine Español del CUSS (2 de 
mayo de 1960).

EXOR TXH VH RFXSDED GH FXHVWLRQHV WpFQLFDV \ HVWpWLFDV� DO HVWDGR GH GLIHUHQWHV FLQHV 
QDFLRQDOHV� �� SUREOHPDV WpFQLFR�HVWpWLFRV� �� FLQH HXURSHR� ����� �� FLQH DPHULFDQR� 
����� \ �� (VSDxD� �����
 6H DGYLHUWHQ ODV LQWHQFLRQHV HQ HO SUyORJR GHO SURJUDPD FRUUHVSRQGLHQWH� GRQGH 
LQFOX\HURQ XQ H[WUDFWR GHO GLVFXUVR GHO UHFWRU 7RYDU FRQ PRWLYR GH OD FODXVXUD GHO 
SULPHU FXUVR GH ����� HQ pO DERJDED SRU OD LQWURGXFFLyQ GHO FLQH HQ ORV SODQHV GH 
HVWXGLRV XQLYHUVLWDULRV� VLHQGR HO PDUDQLQIR� HO OXJDU GRQGH KDEtDQ GH FHOHEUDUVH 
ODV OHFFLRQHV GH DTXHO SULPHU FXUVR� +H DTXt RWUD SUXHED GHO IUDFDVR TXH VXSXVR HO 
VHJXQGR FXUVR� SXHV VH GHVDUUROOy HQWUH HO VDOyQ GH $FWRV GH OD -HIDWXUD PURYLQFLDO 
GHO 0RYLPLHQWR \ HO &LQHPD 6DODPDQFD� HV GHFLU� H[WUDPXURV GH OD XQLYHUVLGDG� 
$EULy HO FLFOR GH FRQIHUHQFLDV -RUJH )HOLX� XQR GH ORV FLQHDVWDV FDWDODQHV amateurs 
FHUFDQRV DO JUXSR La gente joven del cine amateur \ D TXLHQ \D KDEtDQ UHFXUULGR SDUD 
RUJDQL]DU DTXHOOD VHVLyQ GHO �� GH RFWXEUH GH ����� GHGLFDGD� SUHFLVDPHQWH� D HVH 
WLSR GH FLQH� )HOLX VH HQFDUJy GH RIUHFHU XQD FRQIHUHQFLD TXH OOHYDED SRU WtWXOR ©&LQH 
\ FRPHUFLRª� PHGLDQWH OD FXDO GLEXMy XQ SDQRUDPD JHQHUDO GH OD HYROXFLyQ FRPHU�
FLDO GHO FLQH� GH VXV LQVSLUDFLRQHV DUWtVWLFDV \ DVSLUDFLRQHV HFRQyPLFDV SDUD� FRPR 
FRORIyQ� GHIHQGHU XQD VHFFLyQ GH FUHDFLyQ FLQHPDWRJUi¿FD GHQWUR GH ORV FLQHFOXEV� 
7RGRV ORV FRPSRQHQWHV GH DTXHO JUXSR amateur ²-RUJH )HOLX� PHGUR %DODxi� )UDQ�
FLVFR IEixH]� 6DOYDGRU 7RUW� 6HUJLR 6FKDD൵ \ -RUJH -X\RO² ¿UPDURQ XQ PDQL¿HVWR� 
7UDV DTXHOODV UHLYLQGLFDFLRQHV� %DODxi VH HQFDUJy GH SUHVHQWDU ODV SUR\HFFLRQHV TXH 
VLJXLHURQ D HVWD SULPHUD FRQIHUHQFLD� El puente �-RUJH )HOLX� ������ La aventura de 
papel �PHGUR %DODxi� ������ Profesor se escribe con p �-RUJH -X\RO� ����� \ Víspera 
�6HUJLR 6FKDD൵� ������
 /D VHJXQGD FLWD GH HVWH FXUVR WXYR FRPR SURWDJRQLVWD D -RVp VDO GHO 2PDU� TXLHQ 
SUHVHQWy OD FRQIHUHQFLD ©1XHYDV WpFQLFDV \ FLQH GH KR\ª� GRQGH H[SXVR DOJXQRV DVSHF�
WRV IRUPDOHV \ HVWpWLFRV DSOLFDGRV D VX REUD� (VSHFLDO DWHQFLyQ ¿My VREUH OD H[SHULPHQ�
WDFLyQ VLQHVWpVLFD FRQ OD LOXPLQDFLyQ� HO FRORU \ HO VRQLGR� HOHPHQWRV IRUPDOHV ²KD 
GLFKR 5RPiQ *XEHUQ²� TXH RWRUJDEDQ DTXHOOD SDUWLFXODU GLVFRQWLQXLGDG QDUUDWLYD D 
VXV REUDV��� 7HUPLQy VX FRQIHUHQFLD FRQ OD SUR\HFFLyQ GH OD UHFLpQ WHUPLQDGD Fuego 
en Castilla. Tactilvisión del páramo del espanto ������� /D SUR\HFFLyQ VH FRQYLUWLy 
HQ XQD H[SHULHQFLD SHUIRUPDWLYD H LQWHUPHGLDO FRQ OD LQWHUYHQFLyQ GH OD GDQ]D \ OD 
SRHVtD D WUDYpV GH VLFHQWH (VFXGHUR \ 7Hy¿OR 0DUWtQH]� (Q HO EROHWtQ GH HVWD VHVLyQ 
UHFRUGDURQ OD FRODERUDFLyQ GH VDO GHO 2PDU FRQ HO FLQHFOXE� \D TXH HQ PDU]R GH ���� 
KDEtD OOHYDGR Aguaespejo granadino ������� 

[33] 5RPiQ *XEHUQ� ©/D QHRSHU�
FHSFLyQ GH VDO GHO 2PDUª� HQ 
Ínsula Val del Omar: Visiones 
en su tiempo, descubrimientos 
actuales �0DGULG� &RQVHMR 6XSH�
ULRU GH IQYHVWLJDFLRQHV &LHQWt¿FDV 
�&6I&� � 6HPDQD GH &LQH ([SHUL�
PHQWDO� ������ SS� ��������
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 (O FXUVR SDVDGR HO &LQHFOXE 8QLYHUVLWDULR PRVWUy D VXV VRFLRV XQD PXHVWUD GHO QXHYR 
FLQH HVSDxRO� FRQ OD SUHVHQFLD SHUVRQDO GH VDO GHO 2PDU \ 6DXUD� PRU DTXHOOD pSRFD 
VDO GHO 2PDU HVWDED UHDOL]DQGR RWUD SHOtFXOD FRQ OD TXH VH DGHQWUDED H[SHULPHQWDO�
PHQWH HQ HO FDPSR GH OD OXPLQRWHFQLD� DXUDQWH GRV DxRV KDEtD SHUPDQHFLGR HQ HO 
0XVHR GH (VFXOWXUD GH VDOODGROLG \ IUXWR GH VX WUDEDMR IXH El páramo del espanto� 
FX\DV SULPLFLDV VH GLHURQ GHQWUR GHO )HVWLYDO IQWHUQDFLRQDO GH &LQH GH 6DQ 6HEDVWLiQ 
GHO SDVDGR DxR� $KRUD El páramo del espanto \D HVWi WHUPLQDGR \ SRGUi YHUVH HQ 
6DODPDQFD� PHUR GH IRUPD GLVWLQWD D OD TXH VH KDEtD SHQVDGR���

DHVGH HO FLQHFOXE \D VH HVWDEDQ UH¿ULHQGR DO ©QXHYR FLQH HVSDxROª ²DXQTXH HQ HVWH 
FDVR VDO GHO 2PDU SHUWHQHFLHUD D RWUD JHQHUDFLyQ²� VLHQGR D WUDYpV GH OD SURPRFLyQ GH 
HVWRV \ RWURV QXHYRV FLQHDVWDV OD PDQHUD GH FRPHQ]DU D SUHQGHU OD PHFKD GHO FDPELR 
SRU PHGLR GHO S~EOLFR GH ORV FLQHFOXEV� (O &866 VXSXVR XQD KHUUDPLHQWD GH SURPR�
FLyQ� VLHQGR VLJQL¿FDWLYR TXH IXHUD HVWH HO OXJDU GRQGH VH HVWUHQDURQ DOJXQRV WUDEDMRV 
TXH PiV DGHODQWH IXHURQ SUHPLDGRV� FRPR Fuego en Castilla. Tactilvisión del páramo 
del espanto� TXH DGHPiV GH HVWDU QRPLQDGD D PHMRU FRUWRPHWUDMH IXH JDODUGRQDGD FRQ 
HO SUHPLR WpFQLFR HQ HO IHVWLYDO GH &DQQHV GH ����� &RPR KD UHFDOFDGR 5DIDHO 7UDQFKH� 
XQR GH ORV PD\RUHV HVWXGLRVRV GH OD REUD \ YLGD GHO FLQHDVWD JUDQDGLQR� OD UHDOL]y 
HQWUH ���� \ ���� FRQ XQD FiPDUD GHO DxR ���� \ XQDV OiPSDUDV GH EROVLOOR (VSDxD��� 

[34] ©-RVp VDO GHO 2PDUª �Boletín 
CUSS� Q�� ��������� Q�S�

[35] 5DIDHO 7UDQFKH� Más allá de 
la pantalla. Vórtice Val del Omar 
�*UDQDGD� PXEOLFDFLRQHV DLSXWD�
FLyQ GH *UDQDGD� ������ S� ����Serie de cuatro fotogramas de &ƵĞŐŽ�ĞŶ��ĂƐƟůůĂ͘�dĂĐƟůǀŝƐŝſŶ�ĚĞů�ƉĄƌĂŵŽ�ĚĞů�ĞƐƉĂŶƚŽ�(José Val 

del Omar, 1959).

 $ VDO GHO 2PDU OH VLJXLy XQ FLFOR GH FXDWUR FRQIHUHQFLDV VREUH HO FLQH IUDQFpV� 
LWDOLDQR� GH (XURSD RULHQWDO ²5XVLD� &KHFRVORYDTXLD� +XQJUtD� <XJRVODYLD� PRORQLD 
\ %XOJDULD² \ HVWDGRXQLGHQVH� /DV FRQIHUHQFLDV IXHURQ LPSDUWLGDV SRU DOXPQRV GHO 
II(& ²$QWRQLR (FHL]D� -RDTXtQ -RUGi \ &pVDU 6DQWRV )RQWHQOD²� DSRUWDQGR YLVLRQHV GH 
ODV GLIHUHQWHV KLVWRULDV FLQHPDWRJUi¿FDV� DVt FRPR DQiOLVLV VREUH ODV QXHYDV RODV TXH VH 
HVWDEDQ YLYLHQGR HQ DOJXQDV QDFLRQHV��� (Q FXDQWR D ODV SUR\HFFLRQHV TXH FRPSOHWDEDQ 
HVWDV FKDUODV� VROR VH RIUHFLHURQ GRV� XQD UHIHUHQWH DO FLQH LWDOLDQR� Il capotto �$OEHU�
WR /DWWXDGD� ����� \ RWUD DO FLQH QRUWHDPHULFDQR� The Well �/HR &� PRSNLQ \ 5XVVHOO 

[36]  $QWRQLR (FHL]D KDEtD IRUPD�
GR SDUWH GH OD FRPLVLyQ RUJDQL]D�
GRUD GHO )HVWLYDO GH 6DQ 6HEDVWLiQ 
GH ����� $OOt KDEtD OOHYDGR DOJX�
QDV SHOtFXODV GH (XURSD RULHQWDO� 
6XSXVR XQD RSRUWXQLGDG SDUD YHU 
SHOtFXODV TXH HVWDEDQ SURKLELGDV 
HQ (VSDxD� $QWRQLR (FHL]D� ©(O 
FLQH HQ HO SDSHO� (O IHVWLYDO GH 
6DQ 6HEDVWLiQª �Cinema Universi-
tario� Q�� ��� GLFLHPEUH GH ������ 
SS� ������
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5RXVH� ������ /DV GRV VLJXLHQWHV FRQIHUHQFLDV VH FHQWUDURQ HQ HO FLQH HVSDxRO� VLHQGR 
SULPHUR /XFLDQR *RQ]iOH] (JLGR ²GLUHFWRU GH Cinema Universitario²� TXLHQ FRQ ©(O 
FLQH HVSDxRO� GH D\HU D KR\ª� H[SXVR VX DQGDGXUD SDUWLHQGR GH ORV WUDEDMRV� FRPR KLWRV 
GH XQD QXHYD HVSHUDQ]D TXH KDEtD GDGR FRPLHQ]R HQ ORV DxRV FLQFXHQWD� GH %DUGHP 
\ %HUODQJD��� DHVSXpV DWHQGLy D ORV GHVHQFDQWRV� VREUH WRGR DOXGLHQGR D OD GHVLOXVLyQ 
SURYRFDGD SRU OD LQH¿FDFLD GH XQDV &RQYHUVDFLRQHV TXH TXHGDURQ HQ DQpFGRWD� \D TXH 
QR OOHJDURQ D JHQHUDU ORV FDPELRV SUHWHQGLGRV HQ OD HVWUXFWXUD FLQHPDWRJUi¿FD HVSDxROD� 
DH KHFKR ²\ HVWR OR H[SUHVDED HQ HO HGLWRULDO GHO Q~PHUR �� GH Cinema Universitario—� 
KDFtD \D FLQFR DxRV TXH %DUGHP FRQFOX\HUD EDMR VX IDPRVR SHQWDJUDPD ODV FDUHQFLDV GHO 
FLQH HVSDxRO� FLQFR DxRV GH ODV &RQYHUVDFLRQHV \ GHVGH HQWRQFHV QDGD KDEtD FDPELDGR� 
GHFtD� ©GHVSXpV GH WDQWRV DUWtFXORV� GH WDQWDV FKDUODV� GH WDQWDV HQFXHVWDV SHULRGtVWLFDV� 
GH WDQWRV FRORTXLRV� GH WDQWDV FDUWDV DELHUWDV \ FHUUDGDV� GH WDQWDV GLVFXVLRQHV� SDUHFH 
LQFXHVWLRQDEOH TXH QXHVWUR &LQH WLHQH XQ SUREOHPDª��� (O SUREOHPD� DFKDFDGR SRU ORV 
H[SHUWRV D OD FRPSHWHQFLD H[WUDQMHUD� DO GREODMH� D OD FHQVXUD� D OD IDOWD GH ¿QDQFLDFLyQ R 
D OD FRGLFLD GH ORV SURGXFWRUHV� VH VLWXDED ²SDUD *RQ]iOH] (JLGR² HQ OR PiV SURIXQGR 
GH OD FXOWXUD \ WUDGLFLyQ HVSDxRODV� \D TXH HO FLQH HVSDxRO ©FRPR WRGRV ORV FLQHV GHO 
PXQGR� HV XQ SURGXFWR GHO HVWDGR HVSLULWXDO GH OD VRFLHGDG HQ GRQGH QDFHª���
 /D FRQIHUHQFLD GH (JLGR VH FRPSOHWy FRQ OD SUR\HFFLyQ GH Esa pareja feliz �-XDQ 
$QWRQLR %DUGHP \ /XLV *DUFtD %HUODQJD� ������ XQD H[FHSFLyQ GH ORV DxRV FLQFXHQWD 
SDUDQJRQDEOH D ODV H[FHSFLRQHV TXH FRPHQ]DEDQ D YHUVH HQ OD GpFDGD GH ORV VHVHQWD� 
OR FXDO DEULy HO FDPLQR GHO FXUVR D ODV QXHYDV FUHDFLRQHV GHO FLQH HVSDxRO� 4XL]i� OD 
PD\RU QRYHGDG GH HVWDV VHVLRQHV IXHUD OD SUHVHQWDFLyQ� SRU SDUWH GH VX DXWRU ²VROR 
XQRV PHVHV DQWHV GH OOHYDUOD DO IHVWLYDO GH &DQQHV� GRQGH HVWXYR QRPLQDGD D OD PDO�
PD GH 2UR FRPR PHMRU SHOtFXOD²� GH Los golfos� HO PLVPR DXWRU RIUHFLy XQD FKDUOD 
WLWXODGD ©(O 1XHYR &LQH (VSDxROª��� 6L HO FLQH HVSDxRO HVWDED HQ HVWDGR FDWDWyQLFR� 

Sesión 187: Los golfos (Carlos Saura, 1959) y «El Nuevo Cine 
Español». Fotograma de Los golfos (Carlos Saura, 1959).

[37] ËQGLFH GH OD FRQIHUHQFLD GH 
/XFLDQR *RQ]iOH] (JLGR� �� &LQH 
\ UHDOLGDG HVSDxROD� �� 6LWXDFLyQ 
GHO FLQH HQ ����� �� (O FLQH GH OD 
JHQHUDFLyQ GHO ��� �� Bienvenido 
Mr. Marshall� �� %DUGHP \ VX SUH�
RFXSDFLyQ PRUDO� FLUFXQVWDQFLDV 
KLVWyULFDV GH VX FLQH� FLUFXQVWDQ�
FLDV VRFLDOHV \ FLUFXQVWDQFLDV SROt�
WLFDV� �� %HUODQJD� �� (O GHVHQFDQ�
WR� HQFXHQWUR FRQ OD UHDOLGDG� �� 
2WURV HQVD\RV GHO FLQH GH KR\� �� 
(O FLQH HVSDxRO IXHUD GH (VSDxD� 
/XFLDQR *RQ]iOH] (JLGR� ©(O FLQH 
HVSDxRO� GH D\HU D KR\ª �Boletín 
CUSS� Q�� ��������� Q�S�

[38] /XFLDQR *RQ]iOH] (JLGR� 
©(GLWRULDOª �Cinema 8QLYHUVLWD�
ULR� Q�� ��� MXOLR GH ������ S� ��

[39] Idem�

[40]  &DUORV 6DXUD� ©(O QXHYR FLQH 
HVSDxROª �Boletín CUSS� Q�� ����
����, Q�S�

H[LVWtD DOJXQD HVSHUDQ]D� \ HVWD SDVDED SRU XQ QXHYR FLQH 
HQFDUQDGR HQ FLQHDVWDV FRPR 6DXUD� DH KHFKR� HO FLQH�
FOXE QR VROR HVWDED VLHQGR WHVWLJR� VLQR SURPRWRU ²FRQ 
VXV FXUVRV� SUR\HFFLRQHV \ SXEOLFDFLRQHV² GH XQ QXHYR 
UXPER HQ OD FLQHPDWRJUDItD QDFLRQDO� PRU RWUD SDUWH� OD 
HGLFLyQ GH XQD UHYLVWD FRPR Cinema Universitario� OH 
PDUFDED HO UXPER \ OH GHVFXEUtD� D WUDYpV GH WUHV LQJUH�
GLHQWHV LQGLVSHQVDEOHV ²DFWXDOLGDG� LQWHOHFWXDOLGDG H 
LQWHUQDFLRQDOLGDG²� QXHYRV HVFHQDULRV WHyULFR�WpFQLFRV� 
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 7UDV XQ SURJUDPD TXH LED GH OR JHQHUDO D OR HVSHFt¿FR� +HUQiQGH] 0DUFRV VH 
HQFDUJy GH DFODUDU HO SDSHO GH OD DXGLHQFLD FRPR DJHQWH UHVSRQVDEOH GHQWUR GH ORV 
SUREOHPDV TXH VXIUtD HO FLQH� &RQ XQD FRQIHUHQFLD WLWXODGD ©P~EOLFR FUtWLFD \ FLQH�
FOXEVª� PDUFDED OD LPSRUWDQFLD GH OD UHFHSFLyQ ²DXQTXH ODV WHRUtDV HQ WRUQR D HVWH 
IHQyPHQR QR VH IRUPXODUtDQ FRPR WDO KDVWD ORV DxRV RFKHQWD²� DWHQGLHQGR D GHWHU�
PLQDGRV SURFHVRV KLVWyULFRV TXH HVWDEDQ LQÀX\HQGR HQ OD HVSHFWDWRUDOLGDG��� (O JXVWR 
R ORV KiELWRV GH FRQVXPR FLQHPDWRJUi¿FR HVWDEDQ GHWHUPLQDGRV SRU XQD FUtWLFD VXMHWD 
D ODV H[LJHQFLDV HGLWRULDOHV� PiV SUHRFXSDGD HQ SURPRFLRQDU ORV HVWUHQRV R KDEODU GH 
ODV HVWUHOODV TXH GH DSRUWDU WUDEDMRV FRQVWUXFWLYRV FDSDFHV GH RULHQWDU DO S~EOLFR� /D 
FRQIHUHQFLD HVWDED SODQWHDGD GHVGH HO SUREOHPD GH OD SDVLYLGDG� DOXGLHQGR D OD UHV�
SRQVDELOLGDG GH OD FUtWLFD� XELFDGD ²FRPR GHFLPRV² HQ XQ FLUFXLWR FHUUDGR \ VXMHWR 
D LQWHUHVHV FRPHUFLDOHV� GRQGH HO SHVR GH OD FHQVXUD UHOLJLRVD� LGHROyJLFD \ FRPHUFLDO 
IUXVWUDED VX FDSDFLGDG SHGDJyJLFD \ PHGLDGRUD� )LQDOPHQWH� HO WHUFHU HOHPHQWR GH OD 
FRQIHUHQFLD KDFtD UHIHUHQFLD D OD VROXFLyQ� SDVDQGR HVWD SRU OD HGXFDFLyQ LPSDUWLGD HQ 
ORV FLQHFOXEV� WDQWR GHVGH VX IDFHWD WHyULFR�FUtWLFD� FRPR SUiFWLFD� \D TXH VH SRGtDQ 
YLVXDOL]DU SHOtFXODV DO PDUJHQ GH SURJUDPDFLRQHV FRPHUFLDOHV��� 
 &HUUDED HO FXUVR OD FRQIHUHQFLD GH -HV~V )HUQiQGH] 6DQWRV� XQR GH DTXHOORV HV�
FULWRUHV TXH� GHVGH OD SUHQVD FXOWXUDO GH ORV DxRV FLQFXHQWD ²La Hora ����������� 
\ Revista Española ������������ SULQFLSDOPHQWH²� KDEtDQ UHLYLQGLFDGR HO UHDOLVPR 
VRFLDO D WUDYpV GH REUDV FRPR Cabeza rapada� XQ FXHQWR HQ HO TXH GHVFULEtD FRQ PR�
URVLGDG� SUHFLVLyQ \ REMHWLYLGDG OD PLVHULD \ GHVGLFKD GH XQ QLxR SREUH \ HQIHUPR HQ 
OD SRVJXHUUD HVSDxROD��� /D FRQIHUHQFLD ©/RV XQLYHUVLWDULRV \ HO FLQH HVSDxROª� UHWRPy 
HO UXPER GH OR TXH VH DQXQFLDED HQ HO SUyORJR GHO EROHWtQ� HV GHFLU� LQFOXLU HO FLQH FRPR 
PDWHULD GH HVWXGLR HQ ORV SODQHV XQLYHUVLWDULRV� SHUR LQWURGXFtD OD FXHVWLyQ VREUH HO 
GHVSUHFLR TXH OH PDQLIHVWDED OD HVIHUD LQWHOHFWXDO� DH QXHYR VH UHFXUUtD D OD PHGLDFLyQ 
XQLYHUVLWDULD FRPR FDPLQR GH OHJLWLPDFLyQ FXOWXUDO� LQWHOHFWXDO \ VRFLDO GHO FLQH� GH 
QXHYR IXH OD XQLYHUVLGDG HO YHKtFXOR D WUDYpV GHO FXDO UHQRYDU HO FLQH HVSDxRO� VLHQGR 
OD MXYHQWXG HO PRWRU GH WDO FDPELR� $OHUWDEDQ WDPELpQ GHO SHOLJUR TXH SRGtD VXSRQHU 
HQVHxDU FLQH� LQFOXVR WHPtDQ XQ HVFHQDULR HQ HO TXH VH HQVHxDUD FLQH VLQ YHU FLQH� WDQ 
WHUULEOH FRPR VL VH HQVHxDUD ²VHJ~Q HO FRQIHUHQFLDQWH� \D VH KDFtD² OLWHUDWXUD VLQ OHHU 
ODV REUDV FODYH GH OD OLWHUDWXUD XQLYHUVDO� )HUQiQGH] 6DQWRV� TXLHQ DSDUWH GH VX YRFDFLyQ 
\ SURIHVLyQ OLWHUDULD� KDEtD HVWXGLDGR GLUHFFLyQ HQ HO II(&� FRPSOHWy OD FRQIHUHQFLD 
FRQ OD SUR\HFFLyQ GH VX GRFXPHQWDO� España, 1800 ������� GRQGH UHFUHDED OD (VSDxD 
GHO VLJOR ;VIII D WUDYpV GH ODV SLQWXUDV GH *R\D� ©DOHMDGD GH ORV WySLFRV QDFLRQDOLVWDV 
\ FDVWLFLVWDV� TXH VHJXtDQ VLHQGR� QR REVWDQWH� OD WHQGHQFLD PD\RULWDULD �WDQWR HQ HO 
GRFXPHQWDO FRPR HQ OD ¿FFLyQ�� DGHFXiQGRVH DVt D XQD LQFDUGLQDFLyQ PXFKR PiV 
LQWHJUDO GH OD ¿JXUD GHO DUWLVWD \ GH VX REUDª��� 
 PXHGH REVHUYDUVH HO FRQFDWHQDPLHQWR WHyULFR GH FDGD XQD GH ODV FRQIHUHQFLDV \ VH�
VLRQHV GH SUR\HFFLyQ GH HVWD VHJXQGD SDUWH GHO FXUVR� �� OD UHLYLQGLFDFLyQ SRU SDUWH GH 
ORV FLQHDVWDV amateurs� TXLHQHV DERJDEDQ SRU FLQHFOXEV FRQ GHSDUWDPHQWRV GH FUHDFLyQ 
FLQHPDWRJUi¿FD� �� ODV QRYHGDGHV WpFQLFDV \ HVWpWLFDV DSOLFDGDV SRU XQ YDQJXDUGLVWD 
GH OD WDOOD GH VDO GHO 2PDU� DSRUWDQGR DO FXUVR FDULFHV DUWtVWLFRV H LQYHVWLJDWLYRV� �� 
ODV QRYHGDGHV ²GHVGH OD SHUVSHFWLYD GH MyYHQHV HVWXGLDQWHV R UHFLpQ HJUHVDGRV GHO 
II(&² GH ORV GLIHUHQWHV FLQHV HXURSHRV� DVt FRPR GH ODV H[FHSFLRQHV DO PDUJHQ GH 
OD LQGXVWULD FLQHPDWRJUi¿FD QRUWHDPHULFDQD� �� OD SUREOHPiWLFD GHO FLQH HVSDxRO TXH� 
GHVGH ORV DxRV FLQFXHQWD� YHQtD DOWHUQiQGRVH HQWUH HVSHUDQ]DV \ GHVHQFDQWRV� SDUD 
GHVSXpV HVWUHQDU XQD SHOtFXOD� Los golfos� JDUDQWH GH H[SHFWDWLYDV UHQRYDGRUDV� \ �� HO 
S~EOLFR \ OD FUtWLFD� SLH]DV GH XQ HVFHQDULR YLVWR FRQ SHVLPLVPR� VLHQGR OD HGXFDFLyQ \ 

[41] $QJpOLFD 7RUQHUR� ©(QIR�
TXHV GH OD UHFHSFLyQ HQ HVWXGLRV 
GH FLQH \ OLWHUDWXUDª �Inventio� Q�� 
�� YRO� ��� VHSWLHPEUH GH ������ 
SS� ������

[42]  (VWH HUD HO JXLRQ GH OD FRQ�
IHUHQFLD GH +HUQiQGH] 0DUFRV� 
�� (O HVSHFWDGRU DQWH HO FLQH� 
�� (O LQIOXMR GH OD PDVD� �� /RV 
DUJXPHQWRV \ ODV ©HVWUHOODVª� �� 
/D SXEOLFLGDG� �� (VSHFWDGRUHV 
GH KR\� �� /D FUtWLFD \ VXV HXIH�
PLVPRV� �� )XQFLyQ GH OD FUtWLFD� 
�� 5HSHUFXVLyQ GH OD FUtWLFD HQ OD 
DFWXDO VLWXDFLyQ GHO HVSHFWDGRU� �� 
(O FLQH \ OD FXOWXUD� ��� /D HQVH�
xDQ]D GHO FLQH� ��� )RUPDFLyQ GH 
HVSHFWDGRUHV� ��� IPSRUWDQFLD GH 
ORV FXEV� HQ FXDQWR D OD FUtWLFD \ OD 
SURGXFFLyQ� \ ��� &RQFOXVLRQHV� 
(Q -RVp /XLV +HUQiQGH] 0DUFRV� 
©P~EOLFR� FUtWLFD \ FLQHFOXEVª 
�Boletín CUSS� Q�� ��������, Q�S�

[43] -HV~V )HUQiQGH] 6DQWRV� 
©Cabeza rapadaª �Revista Espa-
ñola� Q�� �� MXQLR GH ������ S� ���

[44] )HUQDQGR 6DQ] )HUUHUXHOD \ 
)UDQFLVFR /i]DUR 6HEDVWLiQ� ©/D 
pSRFD GH *R\D \ OR JR\HVFR D 
WUDYpV GHO GRFXPHQWDO GH DUWH HV�
SDxRO GXUDQWH HO IUDQTXLVPRª� HQ 
El documental de arte en España 
�0DGULG� $NDO� ������ S� ���
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OD SHGDJRJtD FLQHPDWRJUi¿FD ²HQFRPHQGDGDV D OD XQLYHUVLGDG \ D ORV FLQHFOXEV² ODV 
YtDV PHGLDQWH ODV TXH UHYHUWLU OD VLWXDFLyQ� 7RGR DTXHO FyFWHO WHyULFR�SUiFWLFR UHSUH�
VHQWDED ORV GLIHUHQWHV FDPLQRV D WUDYpV GH ORV TXH SRGHU KDEODU \ IXQGDU XQD QXHYD ROD 
FLQHPDWRJUi¿FD HQ (VSDxD� UXSWXUD GHO FDQRQ� MXYHQWXG� LQQRYDFLyQ WpFQLFR�QDUUDWLYD� 
UHQRYDFLyQ FUtWLFD� SHGDJRJtD� FLQHFOXELVPR H LQWHUQDFLRQDOLGDG�

II Encuentro del Cine Español: X Aniversario del CUSS (17-19 de marzo de 1963)

2FKR DxRV GHVSXpV GH ODV &RQYHUVDFLRQHV� \ DSURYHFKDQGR TXH VH FXPSOtDQ GLH] 
DxRV GH DTXHOOD SULPHUD VHVLyQ GHO � GH PDU]R GH ���� GHGLFDGD DO 4XLMRWH HQ HO FLQH� 
+HUQiQGH] 0DUFRV GHFLGLy RUJDQL]DU XQ ©HQFXHQWUR GH OD FUtWLFDª GLULJLGR SRU )pOL[ 
0DUWLDOD\� GH Film Ideal� \ SRU &pVDU 6DQWRV )RQWHQOD� GH Nuestro Cine� DGHPiV GH 
XQD DVDPEOHD GH FLQHFOXEV SUHVLGLGD SRU /XLV %HQtWH] GH /XJR� SUHVLGHQWH GH OD )1&���
 +HUQiQGH] 0DUFRV FRQWDED� QR VROR FRPR GLUHFWRU GHO FLQHFOXE� VLQR WDPELpQ 
FRPR GLUHFWRU GH OD )1&� FRQ HO DSR\R LQVWLWXFLRQDO TXH OH SHUPLWtD YROYHU VREUH 
DOJXQRV GH ORV SXQWRV TXH VH KDEtDQ WUDWDGR GXUDQWH ODV &RQYHUVDFLRQHV \ TXH� GHELGR 
D ODV VXVSLFDFLDV TXH OHYDQWDURQ \ D ORV SRVWHULRUHV DFRQWHFLPLHQWRV TXH HQYROYLHURQ 
DTXHO &-(� TXHGDURQ VLQ UHVROYHU� $Vt SUHVHQWDED HO SURJUDPD GH ORV HQFXHQWURV�
 

(/ &I1( &/8% 81IV(56I7$5I2 GH 6DODPDQFD� FRQ PRWLYR GH FHOHEUDU HO ©De�
&I02 $1IV(56$5I2ª GH VX IXQGDFLyQ \ ORV GLH] DxRV GH VX DFWLYLGDG LQLQWHUUXP�
SLGD�
&21V2&$ D WRGRV ORV LQWHUHVDGRV HQ HO TXHKDFHU FLQHPDWRJUi¿FR HVSDxRO HQ WRGDV 
VXV GLYHUVDV PDQLIHVWDFLRQHV� D XQ (1&8(1752 TXH VH FHOHEUDUi HQ OD FLXGDG GH 
6DODPDQFD� GXUDQWH ORV GtDV ��� �� \ �� GH PDU]R GH ����� 
(O &LQH�FOXE GHO 6(8 GH 6DODPDQFD� TXH KL]R SRVLEOH OD FHOHEUDFLyQ GH ODV ©I &RQ�
YHUVDFLRQHV &LQHPDWRJUi¿FDV 1DFLRQDOHVª� GH ����� FRQVLGHUD TXH HV HVWH XQ PR�
PHQWR PX\ SURSLFLR SDUD XQD DPSOLD FRQIURQWDFLyQ GH SXQWRV GH YLVWD \ GH DFWLYLGD�
GHV D WRPDU DQWH ORV SUREOHPDV GHO &LQH 1DFLRQDO�
<� HQ FRQVHFXHQFLD� HVSHUD TXH WRGRV DTXHOORV TXH HVWpQ YLQFXODGRV D ODV WDUHDV FL�
QHPDWRJUi¿FDV�SURIHVLRQDOHV GH ODV GLVWLQWDV HVSHFLDOLGDGHV� FUtWLFRV� 7LWXODGRV \ 
$OXPQRV GH OD (2&� PLHPEURV \ GLUHFWLYRV GH ORV FLQH�FOXEV� HWF�� DVLVWDQ D HVWH 
(1&8(1752 D(/ &I1( (6P$f2/� HQ XQ DIiQ GH GLiORJR WDQ QHFHVDULR SDUD 
XQ SODQWHDPLHQWR ULJXURVR GH QXHVWUD VLWXDFLyQ FLQHPDWRJUi¿FD FRQ PLUDV DO IXWXUR�
&RQVFLHQWH GHO LQWHUpV GH HVWH (1&8(1752 1$&I21$/� HO &LQH�&OXE GHO 6(8 GH 
6DODPDQFD� FRQ HO ¿Q GH OOHJDU PiV HQWUDxDEOHPHQWH D WRGRV ORV LPSOLFDGRV HQ HVWRV 
SUREOHPDV� KD VROLFLWDGR OD DGKHVLyQ \ FRODERUDFLyQ� GH OD )HGHUDFLyQ 1DFLRQDO GH 
&LQH�&OXEV� GH ORV 7LWXODGRV \ $OXPQRV GH OD (2& FRPR IRUPD GH HQODFH FRQ WRGRV 
ORV SURIHVLRQDOHV GH OD &UtWLFD HVSHFLDOL]DGD� TXLHQHV� XQLpQGRVH D QXHVWUD &RQYRFD�
WRULD� KDFHQ VX\D OD LQYLWDFLyQ GHO &LQH�&OXE���

(Q PDU]R GH ���� *DUFtD (VFXGHUR HUD GH QXHYR� GHVGH MXOLR GH ����� Pi[LPR UHVSRQVD�
EOH GH OD D*&\7� (VWD QXHYD HWDSD VH LQVFULEtD HQ XQ FRQWH[WR GH DSHUWXULVPR SDUD HO FLQH 
HVSDxRO \ SDWURFLQLR D ODV QXHYDV JHQHUDFLRQHV UHFLpQ VDOLGDV GH OD (2&� DHVGH IHEUHUR 
GH ���� H[LVWtD XQD QXHYD OHJLVODFLyQ HQ FODYH GH FHQVXUD \ HQ ���� VH SURPXOJDUtD 
XQD QXHYD SURWHFFLyQ SDUD HO FLQH HVSDxRO� OD FXDO GDED FDUSHWD]R DO DQWLJXR VLVWHPD GH 
FODVL¿FDFLyQ��� )XHURQ HO DOXPQDGR HJUHVDGR GH OD (2&� HO FLQHFOXELVPR UHSUHVHQWDGR 
SRU HO HQWH IHGHUDWLYR \ OD FUtWLFD FLQHPDWRJUi¿FD ²Cinema Universitario, Film Ideal \ 

[45] (O HPEULyQ GH OD )1& IXH OD 
©2UGHQ GHO �� GH PDU]R GH ���� 
SRU OD TXH VH FUHD HO 5HJLVWUR 2¿�
FLDO GH &LQHFOXEV \ VH UHJXOD VX 
IXQFLRQDPLHQWRª �%ROHWtQ�2¿FLDO�
del Estado� Q�� ���� �� GH DEULO GH 
������ S� ���

[46] -RVp /XLV +HUQiQGH] 0DUFRV� 
©&RQYRFDWRULDª �Boletín CUSS� 
Q�� �������� II Encuentro del Cine 
español. X Aniversario� ����� GH 
PDU]R GH ������ Q�S� 

[47] IU D ODV QRWDV � \ � GH HVWH 
DUWtFXOR�
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Nuestro Cine²� HO PRWRU TXH SURSXOVy XQ QXHYR GLiORJR HQIRFDGR D FDPELDU ODV UHJODV 
GHO MXHJR HQ HO SDQRUDPD FLQHPDWRJUi¿FR HVSDxRO� LQLFLDGR SRU HO HTXLSR GH *DUFtD 
(VFXGHUR� SHUR IUXVWUDGR WUDV VX FHVH HQ GLFLHPEUH GH ������� 
 (Q HO PHV GH IHEUHUR VH KDEtDQ RUJDQL]DGR FLFORV FRQ ORV WUDEDMRV UHFLHQWHV GHO 
DOXPQDGR SHUWHQHFLHQWH DO DQWLJXR II(&� SRU OR TXH HO SDWURFLQLR D XQD JHQHUDFLyQ TXH 
LED D FLPHQWDU HO 1&( HUD DOJR TXH WDPELpQ VH HVWDED LPSXOVDQGR GHVGH HO FLQHFOX�
ELVPR� IRUWDOHFLHQGR VX HVSHUDQ]D \ FRQ¿DQ]D HQ TXLHQHV KDEtDQ FRPHQ]DGR D ©KDFHU 
ODV FRVDV FRPR HV GHELGR� WHUPLQDQGR OD GLFWDGXUD GH ORV FKDUODWDQHV \ IUDXGXOHQWRV 
FDSLWRVWHV GH QXHVWUD FLQHPDWRJUDItDª��� 6H SUR\HFWDURQ ORV FRUWRPHWUDMHV El viejecito 
�0DQXHO 6XPPHUV� ������ El borracho �0DULR &DPXV� ������ La lágrima del Diablo 
�-XOLR DLDPDQWH� ������ Sor Angelina, Virgen �)UDQFLVFR 5HJXHLUR� ������ A las diez 
y media �-XOLR *RQ]iOH]� ����� \ Diario íntimo �0DQXHO /ySH] <XEHUR� ������
 PDWLQR VH PRVWUDED SHVLPLVWD GHELGR DO LQPRYLOLVPR GH OD LQGXVWULD \ OHJLVODFLyQ 
HVSDxRODV� VHxDODQGR PD\R GH ���� FRPR XQDV MRUQDGDV LQIUXFWXRVDV� \D TXH QDGD 
GH OR TXH DOOt VH GLVFXWLy \ VH SURSXVR VH DSOLFy GH PDQHUD SUiFWLFD� ©DLH] DxRV QDGD 
PiV� DIRUWXQDGDPHQWH� SRUTXH GHVSXpV GH WRGR FRQ¿DPRV HQ TXH QR VH OOHJXH D ORV 
DQXQFLDGRV YHLQWH� DLH] DxRV QDGD PHQRV� VLQ TXH DSHQDV VH KD\D UHPRYLGR QDGD 
VXVWDQFLDOª��� (VWH HQFXHQWUR GH ���� \D QR VROLFLWDED SDUD HO FLQH XQD SDUFHOD GHO 
HVSHFWUR LQWHOHFWXDO� QR OXFKDED SRU VX OHJLWLPDFLyQ FXOWXUDO QL SRU OD DSHUWXUD GH ODV 
SXHUWDV GH OD XQLYHUVLGDG� WDPSRFR EXVFDED OD DQKHODGD LGHQWLGDG QDFLRQDO HQ ODV OHWUDV 
\ ODV DUWHV GH OD WUDGLFLyQ UHDOLVWD KLVSiQLFD� $TXHO HVIXHU]R� FRQGHQVDGR HQ HO OODPDGR 
©HVStULWX GH 6DODPDQFDª� KDEtD VHUYLGR SDUD GDU D FRQRFHU XQD UHDOLGDG� PLHQWUDV 
HO SURSyVLWR GHO QXHYR HQFXHQWUR HUD PiV SUiFWLFR \ FDWDOL]DED PXFKDV GH DTXHOODV 
UHLYLQGLFDFLRQHV GH ����� FRPR OD UXSWXUD GH ORV PRGHORV HVWpWLFRV \ GH SURGXFFLyQ 
D WUDYpV GH OD LUUXSFLyQ GH XQD QXHYD KRUQDGD GH FLQHDVWDV MyYHQHV� 
 (O HQFXHQWUR FRPHQ]y FRQ XQ KRPHQDMH D PDWLQR� SULPHU GLUHFWRU GHO &866 \ 
SURPRWRU GH DTXHOORV SUR\HFWRV TXH VLWXDURQ D 6DODPDQFD HQ HO FHQWUR GHO HVSHFWUR FL�
QHPDWRJUi¿FR QDFLRQDO� DXUDQWH DTXHOOD SULPHUD MRUQDGD VH SUR\HFWDURQ VXV SULPHURV 
WUDEDMRV� Tarde de domingo ������� El noveno ������ \ Torerillos, 61 ������� VLHQGR OD 
LUUXSFLyQ GH ODV REUDV GHO DOXPQDGR GHO II(&�(2& OD QRWD SUiFWLFD \ UHQRYDGRUD TXH 
TXLVLHURQ GDU D HVWH HQFXHQWUR� WHQLHQGR HQ FXHQWD TXH HUD XQD GH ODV PHGLGDV HVWUHOOD 
TXH *DUFtD (VFXGHUR WUDtD SDUD OD QXHYD D*&\7� &RPSOHWDURQ HO FLFOR GH SUR\HFFLRQHV 
ODV VLJXLHQWHV SHOtFXODV� A través de San Sebastián �$QWRQLR (FHL]D \ (OtDV 4XHUHMHWD� 
������ Noche de verano �-RUJH *UDX� ������ Espacio dos �-DYLHU $JXLUUH� ������ La 
mano de un hombre muerto �-HV~V )UDQFR� ������ Historias de Madrid �5DPyQ &RPDV� 

[48] VHU (VWHYH 5LDPEDX� ©/D 
OHJLVODFLyQ TXH KL]R SRVLEOH HO 
1&(� (QWUHYLVWD FRQ -RVp 0DUtD 
*DUFtD (VFXGHURª� SS� ������ 5R�
PiQ *XEHUQ� ©(O IRUFHMHR HQWUH 
FHQVXUD \ UHIRUPLVPR� ¢/D SUL�
PHUD DSHUWXUD"ª� HQ Los «Nuevos 
cines» en España� SS� ������

Boletín 166 del CUSS (10 de febrero de 1963). Programación 
de trabajos de la EOC. Fotograma de El borracho (Mario Camus, 1962).

[49] ©DLIHUHQFLDª �Boletín CUSS� 
Q�� ���� � GH IHEUHUR GH ������ Q�S�

[50] %DVLOLR 0DUWtQ PDWLQR� ©DLH] 
DxRV QDGD PiVª �Boletín CUSS� 
Q�� ��������� Q�S�
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������ \ ORV HVWUHQRV GH Nuevas amistades �5DPyQ &RPDV� ����� \ El buen amor 
�)UDQFLVFR 5HJXHLUR� ������ 
 /DV UHXQLRQHV� GRQGH VH GLVFXWLHURQ GLIHUHQWHV DVSHFWRV GHO FLQH HVSDxRO ²PDWLQR 
GHFtD TXH KDEtD TXH VDFDU D H[DPHQ HO SHQWDJUDPD GH %DUGHP²� TXHGDURQ VHxDODGDV 
SRU HO FRQÀLFWR VXUJLGR HQWUH OD FUtWLFD \ ORV OLFHQFLDGRV GHO II(&�(2&� \D TXH ORV 
SULPHURV QR VH FRQVLGHUDEDQ IDFXOWDGRV SDUD UHSUHVHQWDU DO JUXHVR GH OD SUHQVD QDFLR�
QDO� DOXGLHQGR SHUWHQHFHU D XQD IUDFFLyQ PLQRULWDULD� $SUREDGDV ODV FRQFOXVLRQHV HO 
�� GH PDU]R GH ����� XQD FRPLVLyQ LQWHJUDGD SRU )pOL[ 0DUWLDOD\� 5DIDHO 8WUHUD� -RVp 
0DQXHO )HUQiQGH]� $OIRQVR PpUH] 2UR]FR \ &DUORV *RUWDUL VH HQFDUJDUtD GH SUHSDUDU 
SRQHQFLDV VREUH� �� GH¿QLFLyQ GH OD FUtWLFD� �� FUtWLFD HQ SURYLQFLDV� �� QHFHVLGDG GH 
XQD DVRFLDFLyQ GH OD FUtWLFD� �� FiWHGUD GH FUtWLFD HQ OD (2&� \ �� IDFLOLGDGHV GH DFFHVR 
D ORV &LQHPDWyJUDIRV� HQ RUGHQ DO GHVDUUROOR GH VX IXQFLyQ SURIHVLRQDO��� 

Boletín II Encuentro del Cine Español. 
Sesión 275 (19 de marzo de 1963). 
Estreno de Nuevas amistades (Ramón 
Comas, 1963).

Fotograma de Nuevas amistades (Ramón Comas, 1963).

Boletín II Encuentro del Cine Español. 
Sesión 276 (19 de marzo de 1963). 
Estreno de El buen amor (Francisco 
Regueiro, 1963).

Portada del n.º 18 de Cinema Univer-
sitario (octubre-diciembre de 1962). 
Fotograma de El buen amor (Francisco 
Regueiro, 1963).

[51] ©&RQFOXVLRQHV GH OD &UtWLFDª 
�Boletín CUSS� Q�� ��������� Q�S�
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 /RV RWURV GRV EORTXHV FRQYRFDGRV DO HQFXHQWUR� HV GHFLU� OD UHSUHVHQWDFLyQ GH OD 
(2& \ ORV FLQHFOXEV� YDORUDURQ SRVLWLYDPHQWH OD QXHYD D*&\7� DVt FRPR OD DSDULFLyQ 
GH ODV QRUPDV GH FHQVXUD� SHUR VH PRVWUDURQ SUHRFXSDGRV SRU OD SRFD SUHFLVLyQ GH 
DOJXQD GH HOODV� TXHGDQGR D PHUFHG GH OD VXEMHWLYLGDG GH ODV SHUVRQDV TXH KDEtDQ GH 
DSOLFDUODV ²FRPR UHFXHUGD *XEHUQ²� FRQ FDVL XQD FXDUWD SDUWH GH VDFHUGRWHV ²
&DUORV 0DUtD 6WDHKOLQ� 0DQXHO VLOODUHV� /XLV *RQ]iOH] )LHUUR� &DUORV 6RULD R &pVDU 
VDFD²��� (VWR LQGLFD TXH *DUFtD (VFXGHUR QR HVWDED H[HQWR GH ODV SUHVLRQHV \ H[L�
JHQFLDV ²DXQTXH DOJR YHODGDV² SRU SDUWH GHO FtUFXOR FLQHFOXELVWD� (Q MXOLR GH ���� 
VH FDPELy HO UHJODPHQWR GH ORV FLQHFOXEV� UHODMDQGR OD FHQVXUD \ OD YLJLODQFLD SROLFLDO� 
LQFOX\HQGR WDPELpQ ORV EHQH¿FLRV DUDQFHODULRV HQ FXHVWLRQHV GH LPSRUWDFLyQ��� )LQD�
OL]DED OD UHGDFFLyQ GH FRQFOXVLRQHV FRQ OD FRP~Q GHPDQGD D OD D*&\7 GH HVWDEOHFHU 
XQ QXHYR VLVWHPD GH SURWHFFLyQ SDUD HO FLQH HVSDxRO� DGHPiV GH OD FUHDFLyQ GH XQD 
DVRFLDFLyQ GH UHDOL]DGRUHV \ HVFULWRUHV FLQHPDWRJUi¿FRV�

�� 0DQLIHVWDPRV HO GHVHR GH TXH� FRQ OD Pi[LPD XUJHQFLD� HQWUH HQ YLJRU XQ QXHYR 
VLVWHPD GH SURWHFFLyQ DO FLQH HVSDxRO� <� WHQLHQGR HQ FXHQWD TXH� HQ OD DFWXDOLGDG� VH 
GHVFRQRFH GH IRUPD SUHFLVD OD DFHSWDFLyQ TXH GLFKR FLQH WLHQH SRU SDUWH GH QXHVWUR 
S~EOLFR� FRQVLGHUDPRV QHFHVDULD OD XUJHQWH LPSODQWDFLyQ GH XQ ULJXURVR VLVWHPD GH 
©FRQWURO GH WDTXLOODª� �� $FRUGDPRV LQLFLDU ORV HVIXHU]RV SDUD FUHDU XQD DVRFLDFLyQ GH 
5HDOL]DGRUHV \ (VFULWRUHV &LQHPDWRJUi¿FRV���

(O YROXPHQ GH DGKHVLRQHV D HVWH HQFXHQWUR IXH FRQVLGHUDEOH� GHVGH HO PXQGR GHO FLQH� 
GH ORV FLQHFOXEV� GH OD FUtWLFD \ GH OD (2&� VLQ HPEDUJR� GHVGH HVWD ~OWLPD ²FRPR UH�
FRJH +HUQiQGH] 0DUFRV² VXUJLHURQ DOJXQDV GLVFUHSDQFLDV� FRQFUHWDPHQWH FRQ PDWLQR� 
SXHVWR TXH DOJXQRV DOXPQRV \ H[DOXPQRV FRPR 6DXUD R -RUGi� UHSURFKDEDQ D HVWH GH 
XQ H[FHVLYR SHUVRQDOLVPR� XWLOL]DQGR HO FLQHFOXE FRPR WUDPSROtQ HQ VX FDUUHUD� SHUR 
©OD UHDOLGDG HV TXH D PDWLQR HVWDED GHGLFDGD XQD VHVLyQ GH PDxDQD GHO SULPHU GtD� 
HQ OD TXH VH SUR\HFWDURQ VXV SHOtFXODVª� GHVSXpV GH HVWR YLQLHURQ ODV UHXQLRQHV \ ODV 
SUR\HFFLRQHV GHO DOXPQDGR GH OD (2&��� 
 8QR GH ORV RUJDQL]DGRUHV GHO EORTXH GH OD FUtWLFD� &pVDU 6DQWRV )RQWHQOD� SXEOL�
FDED XQD FUyQLFD HQ HO Q~PHUR GH PDU]R GH Nuestro Cine� (Q HOOD WDFKDED HO HQFXHQWUR 
GH URWXQGR IUDFDVR� GHELGR D XQD RUJDQL]DFLyQ SUHFLSLWDGD� ©HQ 6DODPDQFD QR KDEtD 
XQ WHPDULR D GLVFXWLU� QL KDEtD XQD UHSUHVHQWDFLyQ OR VX¿FLHQWHPHQWH DPSOLD \� YDOJD HO 
SOHRQDVPR� UHSUHVHQWDWLYD FRPR SDUD TXH DTXHOOR VH SXGLHUD FRQVLGHUDU XQ HQFXHQWUR 
GHO FLQH HVSDxROª��� $OOt� FRQWLQXDED HO FUtWLFR� VH KDEtDQ UHXQLGR ORV GH VLHPSUH� SHUR 
HVWD YH]� DTXHOOD PLQRUtD QR KDEtD ORJUDGR HODERUDU XQ SURJUDPD GH FRQFOXVLRQHV 
FRQWXQGHQWHV� TXH SXGLHUDQ UHPRYHU H LQVSLUDU D *DUFtD (VFXGHUR� 6LQ HPEDUJR� +HU�
QiQGH] 0DUFRV FRPHQWDED HQ HO VLJXLHQWH EROHWtQ GHO FLQHFOXE� TXH DTXHO HQFXHQWUR� 
GHO TXH VH KDEODED FRPR XQ IUDFDVR� KDEtD VHUYLGR SDUD GDU D FRQRFHU XQ QXHYR FLQH 
©5HJXHLUR� &RPDV� *UDX� )UDQFR� FHUFDQR D ORV PROGHV DFWXDOHV HXURSHRV� \ DOHMDGR� 
HQ VX WRWDOLGDG� GH ODV QRUPDV ³DUFKLYLVWDV´ HPSOHDGDV SRU QXHVWURV LQHIDEOHV 2UGXxD� 
/XFLD� ITXLQR� 5DPtUH]� (ORUULHWD� \ TXH� SRU GHVJUDFLD� QRV VRQ EDVWDQWH FRQRFLGDVª���
 
5HÀH[LRQHV�¿QDOHV

/D XUJHQFLD GH GDU XQ JLUR D OD FXOWXUD H LQGXVWULD FLQHPDWRJUi¿FD HVSDxROD IXH XQD 
GH ODV WDUHDV TXH DFRPSDxy DO &LQHFOXE GH 6DODPDQFD GHVGH VX IXQGDFLyQ HQ PDU]R 
GH ����� 7HUPLQDU FRQ DTXHO FLQH SUHPLDGR SRU HO 6LQGLFDWR 1DFLRQDO GHO (VSHFWiFXOR 

[52] 5RPiQ *XEHUQ� ©(O IRUFHMHR 
HQWUH FHQVXUD \ UHIRUPLVPR� ¢/D 
SULPHUD DSHUWXUD"ª� S� ���

[53] ©2UGHQ GH � GH MXOLR GH ���� 
SRU OD TXH VH DSOLFDED HO 5HJOD�
PHQWR GH &LQHFOXEV� PUHYLVWR HQ 
OD 2UGHQ GH �� GH PDU]R GH ����� 
TXH FUHy HO 5HJLVWUR 2¿FLDO GH ORV 
PLVPRVª �%ROHWtQ�2¿FLDO�GHO�(V-
tado� Q�� ���� �� GH MXOLR GH ������ 
SS� ��������������

[54]  ©&RQFOXVLRQHV GH OD &UtWLFDª 
�Boletín CUSS� Q�� ��������� Q�S�

[55] -RVp /XLV +HUQiQGH] 0DUFRV 
\ (GXDUGR %XWUyQ� Historia de los 
cineclubs en España� S� ���

[56] &pVDU 6DQWRV )RQWHQOD� ©5H�
XQLyQ HQ 6DODPDQFD� ; DQLYHUVD�
ULR GHO FLQH�FOXEª �Nuestro Cine� 
Q�� ��� PDU]R GH ������ S� ���

[57] -RVp /XLV +HUQiQGH] 0DUFRV� 
©PUHVHQWDFLyQª �Boletín CUSS� Q�� 
���� �� GH DEULO GH ������ Q�S�
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VH H[LJtD GHVGH OD SUiFWLFD \ GHVGH OD WHRUtD� FDQDOL]DGD HQ OD UHYLVWD TXH HGLWDED HO 
PLVPR FLQHFOXE� Cinema Universitario� (VWD IXH XQD UHDOLGDG TXH FRPSDUWLHURQ RWUDV 
SXEOLFDFLRQHV� HVSHFLDOPHQWH Nuestro Cine� FRQWLQXLVWD ²HQ DOJXQRV DVSHFWRV² GH OD 
FUtWLFD TXH KDEtD OHJDGR� SULPHUR Objetivo \ GHVSXpV OD UHYLVWD VDOPDQWLQD� SURKLELGD 
HQ MXQLR GH ����� DXQTXH VH KD\D TXHULGR YHODU FRQ XQD SiWLQD EXURFUiWLFD�  
 /D GLYXOJDFLyQ GH DTXHO QXHYR FLQH \ OD SURPRFLyQ GH OD QXHYD JHQHUDFLyQ GH 
FLQHDVWDV IXH XQD WyQLFD HQWUH DOJXQRV FLQHFOXEV HVSDxROHV� UHFD\HQGR HO PD\RU SHVR 
VREUH HO GH 6DODPDQFD� SXHV QR VROR VX KLVWRULDO FRPR SURPRWRU GH ODV &RQYHUVDFLRQHV 
\ RWURV HQFXHQWURV OR DYDODEDQ� VLQR TXH OD YLQFXODFLyQ GH VX GLUHFWRU FRQ OD )1& \ 
VX EXHQD UHODFLyQ FRQ HO II(&�(2&� OH VLWXDEDQ FRPR HO PHMRU \ PiV IDFXOWDGR SDUD 
GLFKR SURSyVLWR� $Vt OR GHPXHVWUD OD DVLVWHQFLD \ FRODERUDFLyQ GH SDUWH GH FLQHDVWDV 
TXH� FRPR &DUORV 6DXUD� HVWUHQDURQ VXV SHOtFXODV HQ HVWH HVSDFLR�
 PURQWR� DTXHOOD SULPLJHQLD WDUHD GH OHJLWLPDU FXOWXUDOPHQWH HO FLQH� HQ XQD (VSDxD 
GRQGH WRGDYtD JUDQ SDUWH GH OD HVIHUD LQWHOHFWXDO D~Q QR OR FRQVLGHUDED GLJQR GH HVWX�
GLR� UHÀH[LyQ R ²PXFKR PHQRV² DJHQWH VRFLDO� IXH SHUGLHQGR IXHU]D� VHSDUiQGRVH 
FDGD YH] PiV GH OD XQLYHUVLGDG� $ EDVH GH XQD PD\RU PDGXUH] WHyULFD \ FRQRFLPLHQWR 
GH RWURV FLQHV ²WUDV KDEHU SDVDGR DOJXQRV HSLVRGLRV GH YLJLODQFLD \ FHQVXUD²� HO 
FLQHFOXE� QXWULGR HQ JUDQ SDUWH GH OD DFWLYLGDG WHyULFD \ FUtWLFD GH Cinema Universi-
tario� SXGR YROYHU D RUJDQL]DU HQFXHQWURV TXH UHFRUGDEDQ D ORV GH PHGLDGRV GH ORV 
DxRV FLQFXHQWD� /D SDUWLFLSDFLyQ \ FRODERUDFLyQ GH FLQHDVWDV FRPR 6DXUD R VDO GHO 
2PDU UHYHODQ DTXHOODV LQWHQFLRQHV GH HVWDEOHFHU XQ QXHYR LPDJLQDULR� PiV DOOi GH 
ORV RPQLSUHVHQWHV %DUGHP \ %HUODQJD� $TXHO II &XUVR GH (VWXGLRV 8QLYHUVLWDULRV GH 
&LQH TXHGDUtD PDUFDGR SRU HO UHIHULGR DOHMDPLHQWR GH OD 8QLYHUVLGDG GH 6DODPDQFD� 
SHUR WDPELpQ SRU OD DWHQFLyQ TXH SDUWH GHO DOXPQDGR GHO II(& SUHVWy D DOJXQRV QXHYRV 
FLQHV HXURSHRV� /D UHFHSFLyQ QR VROR GH ODV REUDV� VLQR GH OD FRQVWLWXFLyQ GH XQ QXHYR 
FLQH HVSDxRO� VH YLR UHÀHMDGR SRU HO HVWUHQR GH Los golfos \ SRU OD FKDUOD TXH RIUHFLy 
HO PLVPR 6DXUD� WLWXODGD ©(O 1XHYR &LQH (VSDxROª� SRU OR WDQWR� OD QXHYD JHQHUDFLyQ 
LUUXPStD QR VROR D WUDYpV GH OD FUHDFLyQ� VLQR WDPELpQ GH OD FUtWLFD� VLHQGR HO FLQHFOXE 
XQR GH ORV HVSDFLRV GRQGH SRGtDQ UHXQLUVH� GLVFXWLU \ SURPRFLRQDUVH� (Q HVWH VHQWLGR� 
IXH HO GHO 6(8 GH 6DODPDQFD ²D~Q HQ ORV SUROHJyPHQRV GH ORV VHVHQWD²XQ UHIHUHQWH 
SDUD FLQHDVWDV TXH FRPHQ]DEDQ D IRUMDU DTXHOOR GH OR TXH VH HPSH]DED D KDEODU FRPR 
XQD QXHYD ROD� (V WUDVFHQGHQWH TXH SUHVWDUDQ HVSHFLDO DWHQFLyQ D RWUDV RODV FLQHPD�
WRJUi¿FDV HQ ORV PDUFRV HXURSHR \ DPHULFDQR� $TXHOOD QHFHVLGDG \ SUHYLVLyQ GH OR 
TXH PiV DGHODQWH VH FRQYHUWLUtD HQ HO 1&( ²WDPELpQ GH OD (VFXHOD GH %DUFHORQD²� 
QR QDFLy GH OD XQLODWHUDOLGDG GH *DUFtD (VFXGHUR� VLQR TXH IXH DOJR GHPDQGDGR GHVGH 
HVSDFLRV SHULIpULFRV� FRPR OR IXH HO &LQHFOXE GH 6DODPDQFD�
 /RV FRQWLQXRV FLFORV RUJDQL]DGRV D EDVH GH ORV WUDEDMRV TXH VDOtDQ GHO II(&�
(2&� OOHYDURQ D OD RUJDQL]DFLyQ GH DTXHO II (QFXHQWUR GHO &LQH (VSDxRO� HQ HO FXDO 
TXHGDED IXHUD OD XQLYHUVLGDG FRPR Pi[LPD UHSUHVHQWDQWH GHO FDPSR FXOWXUDO� WDPSRFR 
VH UHFXUUtD D VROXFLRQHV HVWpWLFR�QDUUDWLYDV XELFDGDV HQ OD WUDGLFLyQ UHDOLVWD KLVSiQLFD 
GH ODV DUWHV \ GH ODV OHWUDV ²6LJOR GH 2UR� *R\D� JHQHUDFLyQ GHO ��� HWF�²� (UDQ 
QXHYRV FLQHDVWDV SURSRQLHQGR QXHYDV IyUPXODV SDUD JDUDQWL]DU HO QDFLPLHQWR GH XQ 
FLQH HVSDxRO GLIHUHQWH� VLQ SUHMXLFLRV H LQGHSHQGLHQWH� $TXHO HQFXHQWUR VLUYLy SDUD 
FDQDOL]DU OD XUJHQFLD GH� SRU HMHPSOR� XQ FDPELR HQ OD OHJLVODFLyQ \ SURWHFFLyQ GH 
OD FLQHPDWRJUDItD QDFLRQDO� FRVD TXH VH PDWHULDOL]y FRQ DTXHOOD QXHYD OHJLVODFLyQ GH 
����� 1R HV EDODGt TXH HQ ODV FRQFOXVLRQHV GH DTXHO HQFXHQWUR GH ���� VH VROLFLWDUD D 
OD QXHYD D*&\7 XQ QXHYR VLVWHPD GH SURWHFFLyQ \ XQ FRQWURO GH WDTXLOOD� OR FXDO VH 
UHÀHMy HQ OD 2UGHQ 0LQLVWHULDO VREUH OD SURWHFFLyQ DO FLQH GHO �� GH DJRVWR GH �����
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FUENTES

$UFKLYR +LVWyULFR PURYLQFLDO GH 6DODPDQFD� &LQHFOXE GHO 6(8

©$FWD GH OD -HIDWXUD PURYLQFLDO GHO 0RYLPLHQWR ���;I������ª� HQ Libro de Actas del  
 Consejo Provincial de FET y de las JONS (1949-1957)�  $+P6D� &LQHFOXE 8QLYHUVLWDULR  
 GHO 6(8. 
+ernගndeඓ 0arർos� -RVp /XLV� ©&DUWD D %DVLOLR 0DUWtQ PDWLQR VREUH OD SHUVHFXFLyQ 
 TXH HVWiQ VXIULHQGR ORV FLQHFOXEV ��� GH MXQLR GH �����ª�  $+P6D� &LQHFOXE 8QLYHUVLWDULR  
 GHO 6(8� �������������� 
0artටn� (XJHQLR� ©&DUWD D %DVLOLR 0DUWtQ PDWLQR ��� GH PD\R GH �����ª� AHPSa.  
 Cineclub Universitario del SEU� ��������� 
0artටn Patංno� %DVLOLR� ©&DUWD D $QWRQLR 7RYDU HQ OD TXH VH OH SLGH SHUPLVR SDUD  
 OD RUJDQL]DFLyQ GH ODV &RQYHUVDFLRQHV \ VH OH VXJLHUH OD FUHDFLyQ GH XQD FiWHGUD  
 GH ¿OPRORJtD ��� GH GLFLHPEUH GH �����ª� $+P6D� &LQHFOXE 8QLYHUVLWDULR GHO 
 6(8� �������������� 
²� ©&DUWD D 0LJXHO 6DQWRV FRPXQLFDQGR VX UHQXQFLD D OD GLUHFFLyQ GHO FLQHFOXE ���  
 GH IHEUHUR GH �����ª� $+P6D� &LQHFOXE 8QLYHUVLWDULR GHO 6(8� �������������� 

%ROHWLQHV GHO &LQHFOXE 8QLYHUVLWDULR GHO 6(8 GH 6DODPDQFD

©$JUDGHFLPLHQWRVª �Boletín CUSS� Q�� ��� � GH QRYLHPEUH GH ������ Q�S�
©$JUDGHFLPLHQWRVª �Boletín CUSS� Q�� ��� �� GH GLFLHPEUH GH ������ Q�S� 
©&RQFOXVLRQHV GH OD &UtWLFDª �Boletín CUSS, n.º 272-277, II Encuentro del Cine español.  
 X Aniversario� ����� GH PDU]R GH ������ Q�S� 
&ortඣs� /XLV� ©(O OHQJXDMH GHO FLQHª �Boletín CUSS� Q�� �������, II Curso de Estudios  
 Universitarios de Cine: Curso de iniciación� �� GH HQHUR GH ������ Q�S� 
©DLIHUHQFLDª �Boletín &866� Q�� ���� � GH IHEUHUR GH ������ Q�S� 
*onඓගleඓ (඀ංdo� /XFLDQR� ©(O FLQH HVSDxRO� GH D\HU D KR\ª �Boletín CUSS� Q��  
 ��������� Q�S� 
+ernගndeඓ 0arർos� -RVp /XLV� ©&RQYRFDWRULDª �Boletín CUSS� Q�� �������� II Encuentro 
 del Cine español. X $QLYHUVDULR� ����� GH PDU]R GH ������ Q�S�
²� ©P~EOLFR� FUtWLFD \ FLQHFOXEVª �Boletín CUSS� Q�� ��������, Q�S� 
²� ©PUHVHQWDFLyQª �Boletín CUSS� Q�� ���� �� GH DEULO GH ������ Q�S�
©-RVp VDO GHO 2PDUª �Boletín CUSS, n.º 181-189, II Curso de Estudios Universitarios  
 de Cine: Cine, 1960� �� GH IHEUHUR GH ������ Q�S� 
©/RV FRQIHUHQFLDQWHVª �Boletín CUSS� Q�� �������� II Curso de Estudios Universitarios 
  de Cine: Cine, 1960� �� GH IHEUHUR GH ������ Q�S� 
0artටn Patංno� %DVLOLR� ©DLH] DxRV QDGD PiVª �Boletín CUSS, Q�� �������, II Encuentro 
 del Cine español. X Aniversario� ����� GH PDU]R GH ������ Q�S� 
©PiJLQD LQIRUPDWLYD� &XUVR GH )LOPRORJtDª �Boletín CUSS� Q�� ���� �� GH QRYLHPEUH  
 GH ������ Q�S� 
©PiJLQD LQIRUPDWLYD� &XUVR GH )LOPRORJtDª �Boletín CUSS� Q�� ���� �� GH HQHUR GH  
 ������ Q�S� 

%ROHWtQ�2¿FLDO�GHO�(VWDGR

©2UGHQ GHO �� GH PDU]R GH ���� SRU OD TXH VH FUHD HO 5HJLVWUR 2¿FLDO GH &LQHFOXEV 
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 \ VH UHJXOD VX IXQFLRQDPLHQWRª �%ROHWtQ�2¿FLDO�GHO�(VWDGR� Q�� ���� �� GH DEULO  
 GH ������ S� ���
©2UGHQ GH �� GH IHEUHUR GH ���� SRU OD TXH VH FUHD HQ OD 8QLYHUVLGDG GH VDOODGROLG OD  
 FiWHGUD GH ©+LVWRULD \ HVWpWLFD GH OD &LQHPDWRJUDItDª� DGVFULWD D OD )DFXOWDG GH  
 )LORVRItD \ /HWUDVª �%ROHWtQ�2¿FLDO�GHO�(VWDGR� Q�� ���� � GH MXQLR GH ������ SS�  
 ������������
©2UGHQ GH � GH VHSWLHPEUH GH ���� SRU OD TXH VH DSUXHED HO UHJODPHQWR SURYLVLRQDO  
 SDUD OD FiWHGUD GH ©+LVWRULD \ (VWpWLFD GH OD &LQHPDWRJUDItDª GH OD 8QLYHUVLGDG GH  
 VDOODGROLGª �%ROHWtQ�2¿FLDO�GHO�(VWDGR� Q�� ���� �� GH QRYLHPEUH GH ������ S�  
 �������
©2UGHQ GH � GH QRYLHPEUH GH ���� SRU OD TXH VH DSUXHED HO UHJODPHQWR GH OD (VFXHOD  
 2¿FLDO GH &LQHPDWRJUDItD HO PODQ GH HVWXGLRV GH OD PLVPDª �%ROHWtQ�2¿FLDO�GHO� 
 Estado� Q�� ���� � GH QRYLHPEUH GH ������ SS� ��������������
©2UGHQ GH � GH IHEUHUR GH ���� SRU OD TXH VH DSUXHEDQ ODV ³1RUPDV GH FHQVXUD  
 FLQHPDWRJUi¿FD´ª �%ROHWtQ�2¿FLDO�GHO�(VWDGR� Q�� ��� � GH PDU]R GH ������ SS�  
 ������������
©2UGHQ GH � GH MXOLR GH ���� SRU OD TXH VH DSOLFDED HO 5HJODPHQWR GH &LQHFOXEV�  
 PUHYLVWR HQ OD 2UGHQ GH �� GH PDU]R GH ����� TXH FUHy HO 5HJLVWUR 2¿FLDO GH ORV  
 PLVPRVª �%ROHWtQ�2¿FLDO�GHO�(VWDGR� Q�� ���� �� GH MXOLR GH ������ SS� ������� 
 �������
©2UGHQ GH �� GH DJRVWR GH ���� SDUD HO GHVDUUROOR GH OD FLQHPDWRJUDItD QDFLRQDO�  
 DFRUGDGD SRU OD &RPLVLyQ DHOHJDGD GH $VXQWRV (FRQyPLFRV� D SURSXHVWD GHO  
 0LQLVWHULR GH IQIRUPDFLyQ \ 7XULVPRª �%ROHWtQ�2¿FLDO�GHO�(VWDGR��Q�� ���� � GH  
 VHSWLHPEUH GH ������ S� �������

%,%/,2*5$)Ë$

(ർeංඓa� $QWRQLR� ©(O FLQH HQ HO SDSHO� (O IHVWLYDO GH 6DQ 6HEDVWLiQª �Cinema  
 Universitario� Q�� ��� GLFLHPEUH GH ������ SS� ������
)ernගndeඓ 6antos� -HV~V� ©Cabeza rapadaª �Revista Española� Q�� �� MXQLR GH ������  
 SS� ������ 
)ranർංa� IJQDFLR� ©(O FLQH HQ OD HWDSD GH )UDQFR� /DV &RQYHUVDFLRQHV &LQHPDWRJUi¿FDV  
 GH 6DODPDQFD FRPR UHYXOVLYR RUJDQL]DGR DQWH HO 6LVWHPDª �Revista de História das  
 Ideias� Q�� ��� ������ SS� �������� 
²� Salamanca de cine �6DODPDQFD� &DMD DXHUR� ������ S� ����
*arർටa Dඎeඪas� -HV~V� ©PULPHU GHEDWH� /D PRGHUQLGDG FLQHPDWRJUi¿FDª� HQ -XOLR  
 PpUH] PHUXFKD� )UDQFLVFR -DYLHU *yPH] 7DUtQ \ $JXVWtQ 5XELR $OFRYHU �HGV���  
 Olas rotas. El cine español de los sesenta y las rupturas de la modernidad  
 �0DGULG� (GLFLRQHV GH IPiQ� ������ SS� ��������
*onඓගleඓ (඀ංdo� /XFLDQR� ©(GLWRULDOª �Cinema Universitario� Q�� ��� MXOLR GH ������  
 S� ��
²� ©(O QXHYR FLQHª �Cinema Universitario� Q�� ��� VHSWLHPEUH GH ������ S� ��
²� ©/D IURQWHUD GHO QDWXUDOLVPR� 1RWDV VREUH OD SUHSDUDFLyQ GH El buen amorª �Cinema  
 Universitario� Q�� ��� GLFLHPEUH GH ������ SS� ������
*arർටa� -RUGL� La resistencia silenciosa. Fascismo y cultura en España �%DUFHORQD�  
 $QDJUDPD� ������ 
*ඎൻern� 5RPiQ� ©/D QHRSHUFHSFLyQ GH VDO GHO 2PDUª� HQ *RQ]DOR 6iHQ] GH %XUXDJD 
  �FRRUG��� Ínsula Val del Omar: Visiones en su tiempo, descubrimientos actuales  
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 �0DGULG� &RQVHMR 6XSHULRU GH IQYHVWLJDFLRQHV &LHQWt¿FDV �&6I&� � 6HPDQD GH  
 &LQH ([SHULPHQWDO� ������ SS� �������� 
²� ©(O IRUFHMHR HQWUH FHQVXUD \ UHIRUPLVPR� ¢/D SULPHUD DSHUWXUD"ª� HQ &DUORV +HUHGHUR  
 \ -RVp (� 0RQWHUGH �HGV��� Los «Nuevos cines» en España: Ilusiones y desencantos  
 de los años sesenta �VDOHQFLD� IQVWLWXW VDOHQFLj GH &LQHPDWRJUD¿D 5LFDUGR 0XxR]  
 6XD\� ������ SS� ������ 
+ernගndeඓ 0arർos� -RVp /XLV \ %ඎtrඬn� (GXDUGR� Historia de los cineclubs en  
 España �0DGULG� 0LQLVWHULR GH &XOWXUD� ������
+ernගndeඓ 0arർos� -RVp /XLV� ©1RWLFLDV GHO &LQHFOXEª Cinema Universitario� Q�� ��� 
 MXOLR GH ������ SS� ������
+errerටa %olado� 0DQXHO� ©Cinema Universitario� FLQH \ VRFLHGDG HQ 6DODPDQFD  
 �����������ª� HQ 0DUtD 0DUFRV 5DPRV �HG��� (O�FLQH�FRPR�UHÀHMR�GH�OD�KLVWRULD�� 
 de la literatura y del arte en la filmografía hispano-brasileña �6DODPDQFD�  
 &I+$/&(P� ������ SS� ��������
/ංඓർano� PDEOR� La generación del 56. La universidad contra Franco �%DUFHORQD�  
 *ULMDOER� ������
/oൻo Poඓo� PHGUR GHO� Universidad, cine y cultura: la apertura cultural de los años  
 50 en Salamanca �7HVLQD� 6DODPDQFD� 8QLYHUVLGDG GH 6DODPDQFD� ������ 
0onterde� -RVp (QULTXH ©/D UHFHSFLyQ GHO ³QXHYR FLQH´� (O FRQWH[WR FUtWLFR GHO  
 1&(ª� HQ &DUORV +HUHGHUR \ -RVp (� 0RQWHUGH �HGV��� Los «Nuevos cines» en  
 España: Ilusiones y desencantos de los años sesenta �VDOHQFLD� IQVWLWXW VDOHQFLj  
 GH &LQHPDWRJUD¿D 5LFDUGR 0XxR] 6XD\� ������ SS� �������� 
1ංeto )errando� -RUJH� ©DHO 6(8 D OD FUtWLFD SRVLELOLVWD� Cinema Universitarioª�  
 HQ -RUJH 1LHWR )HUUDQGR� &LQH�HQ�SDSHO��FXOWXUD�\�FUtWLFD�FLQHPDWRJUi¿FD�HQ� 
 España (1939-1962) �VDOHQFLD� (GLFLRQHV GH OD )LOPRWHFD� ������ SS� �������� 
1ංeto )errando� -RUJH \ &omඉany 5amඬn� -XDQ 0LJXHO �FRRUGV��� Por un cine  
 de lo real: cincuenta años después de las "&RQYHUVDFLRQHV GH 6DODPDQFD" �VDOHQFLD� 
  (GLFLRQHV GH OD )LOPRWHFD� ������ 
Pඣreඓ %oඐංe� -RVp $QWRQLR� Materiales para un sueño. En torno a la recepción del  
 cine en España, 1896-1936 �6DODPDQFD� /LEUHUtD &HUYDQWHV� ������ 
Pඣreඓ /oඓano� -RVp 0DUtD� ©8Q QXHYR FLQH amateur HVSDxROª �Arbor� Q�� ���� � GH  
 DEULO GH ������ SS� �������� 
5ඎංඓ &arnංർer� 0LJXHO ÈQJHO� El Sindicato Español Universitario (SEU), 1939-1965.  
 La socialización política de la juventud universitaria en el franquismo �0DGULG�  
 6LJOR VHLQWLXQR GH (VSDxD� ������ 
5amos $renas� )HUQDQGR� ©&LQHFOXEV \ ODV SROtWLFDV GH OD FXOWXUD FLQHPDWRJUi¿FD HQ 
 (VSDxD \ OD 5D$ HQ WRUQR D ����ª �Communication & Society� Q�� ��� YRO� ��  
 ������ SS� ����� 
²� (QIHUPRV�GH�FLQH��8QD�KLVWRULD�FXOWXUDO�GH�OD�FLQH¿OLD�HQ�(VSDxD�����������  
 �=DUDJR]D� PUHQVDV GH OD 8QLYHUVLGDG GH =DUDJR]D� ������
5ංamൻaඎ� (VWHYH� ©/D OHJLVODFLyQ TXH KL]R SRVLEOH HO 1&(� (QWUHYLVWD FRQ -RVp 0DUtD  
 *DUFtD (VFXGHURª� HQ &DUORV +HUHGHUR \ -RVp (� 0RQWHUGH �HGV��� Los «Nuevos  
 cines» en España: Ilusiones y desencantos de los años sesenta �VDOHQFLD� IQVWLWXW  
 VDOHQFLj GH &LQHPDWRJUD¿D 5LFDUGR 0XxR] 6XD\� ������ SS� ������ 
6antos )ontenla� &pVDU� ©5HXQLyQ HQ 6DODPDQFD� ; DQLYHUVDULR GHO FLQH�FOXEª  
 �Nuestro Cine� Q�� ��� PDU]R GH ������ SS� ������
6anඓ )errerඎela� )HUQDQGR \ /ගඓaro 6eൻastංගn� )UDQFLVFR� ©/D pSRFD GH *R\D  
 \ OR JR\HVFR D WUDYpV GHO GRFXPHQWDO GH DUWH HVSDxRO GXUDQWH HO IUDQTXLVPRª� HQ  
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 -RDTXtQ &iQRYDV \ -RVp -� $OLDJD �HGV��� El documental de arte en España �0DGULG� 
 $NDO� ������ SS� ������ 
7ornero� $QJpOLFD� ©(QIRTXHV GH OD UHFHSFLyQ HQ HVWXGLRV GH FLQH \ OLWHUDWXUDª  
 �Inventio� Q�� �� YRO� ��� VHSWLHPEUH GH ������ SS� ������ 
7oඏar� $QWRQLR� ©1RWDª �El Gallo� Q�� �� DEULO�PD\R GH ������ SS� ������
7ranർඁe� 5DIDHO� Más allá de la pantalla. Vórtice Val del Omar �*UDQDGD� PXEOLFDFLRQHV 
 DLSXWDFLyQ GH *UDQDGD� ������
8trera� 5DIDHO� Escritores y cinema en España: un acercamiento histórico �0DGULG�  
 (GLFLRQHV -&� ������

Recibido: �� GH PDU]R GH ����
Aceptado para revisión por pares: � GH DEULO GH ����
Aceptado para publicación: �� GH PD\R GH ����
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��*ඎංllermo *� Peydro Antonio Pérez Olea y la dramatacización...

$QWRQLR�3«UH]�2OHD�\�OD�GUDPDWL]DFLµQ�GH�OD�SLQWXUD1

Antonio Pérez Olea and the Dramatisation of Painting

*ඎංllermo *� Peydrඬª
7$I (VFXHOD 8QLYHUVLWDULD GH ODV $UWHV

D2I� KWWSV���GRL�RUJ����������VHFXHQFLDV������������

RESUMEN
(O PDGULOHxR $QWRQLR PpUH] 2OHD VXSRQH XQ FDVR PX\ SDUWLFXODU GHQWUR GH OD QyPLQD GH 
SURIHVLRQDOHV HVSDxROHV GHO FLQH GH ORV DxRV VHVHQWD \ VHWHQWD� )RUPDGR HQWUH 0DGULG� 
PDUtV \ 5RPD� FRPSDJLQD ORV HVWXGLRV GH FRPSRVLFLyQ \ GLUHFFLyQ PXVLFDO FRQ ORV GH 
RSHUDGRU GH FiPDUD \ UHDOL]DGRU� ORJUDQGR XQD YHUVDWLOLGDG LQVyOLWD TXH OH OOHYDUi D UHD�
OL]DU ODERUHV VLPXOWiQHDV GH FiPDUD \ EDQGD VRQRUD� VLHQGR UHVSRQVDEOH GH OD P~VLFD GH 
QR SRFRV GH ORV WtWXORV GHFLVLYRV GHO 1XHYR &LQH (VSDxRO� (VWH DUWtFXOR VH FHQWUD HQ VX 
DSRUWDFLyQ FRPR UHDOL]DGRU GH GRFXPHQWDOHV GH DUWH� (Q HOORV� PpUH] 2OHD VH HQFDUJD D OD 
YH] GHO JXLRQ� FiPDUD� UHDOL]DFLyQ \ P~VLFD� SHUR DQWH WRGR SODQWHD XQD IRUPD FRQFUHWD 
GH XWLOL]DFLyQ FUtWLFD� FRQ D¿ODGDV DOXVLRQHV VRFLRSROtWLFDV� GH OD WHQGHQFLD LQWHUQDFLRQDO 
GH GUDPDWL]DFLyQ GH OD SLQWXUD� LQDXJXUDGD SRU HO FRUWRPHWUDMH LWDOLDQR Racconto da un 
DৼUHVFR �/XFLDQR (PPHU� (QULFR *UDV� 7DWLDQD *UDXGLQJ� ������
Palabras clave� (VFXHOD 2¿FLDO GH &LQHPDWRJUDItD� FLQH VREUH DUWH� GUDPDWL]DFLyQ 
GH OD SLQWXUD� FLQH GHO SHULRGR IUDQTXLVWD� FLQH GH OD 7UDQVLFLyQ� $QWRQLR PpUH] 2OHD� 
1XHYR &LQH (VSDxRO�

$%675$&7
0DGULG�ERUQ $QWRQLR PpUH] 2OHD LV D YHU\ VSHFLDO FDVH DPRQJ WKH 6SDQLVK ¿OP SURIHV�
VLRQDOV RI WKH VL[WLHV DQG VHYHQWLHV� 7UDLQHG LQ 0DGULG� PDULV DQG 5RPH� KH FRPELQHG 
KLV VWXGLHV LQ FRPSRVLWLRQ DQG PXVLFDO GLUHFWLRQ ZLWK WKRVH RI FDPHUD RSHUDWRU DQG 
GLUHFWRU� DFKLHYLQJ DQ XQXVXDO YHUVDWLOLW\ WKDW OHG KLP WR ZRUN VLPXOWDQHRXVO\ RQ 
FDPHUD DQG VRXQGWUDFN� FUHDWLQJ WKH PXVLF IRU VRPH GHFLVLYH WLWOHV RI WKH 1HZ 6SDQLVK 
&LQHPD� 7KLV DUWLFOH IRFXVHV RQ KLV FRQWULEXWLRQ DV GLUHFWRU RI DUW GRFXPHQWDULHV� IQ 
WKHP� PpUH] 2OHD ZDV LQ FKDUJH RI WKH VFULSW� FDPHUD� GLUHFWLRQ DQG PXVLF� EXW DERYH 
DOO KH SURSRVHG D VSHFL¿F IRUP RI FULWLFDO XVH� ZLWK VKDUS VRFLR�SROLWLFDO DOOXVLRQV� RI 
WKH LQWHUQDWLRQDO WUHQG RI GUDPDWLVDWLRQ RI SDLQWLQJ� LQDXJXUDWHG E\ WKH IWDOLDQ VKRUW 
¿OP 5DFFRQWR�GD�XQ�DৼUHVFR �/XFLDQR (PPHU� (QULFR *UDV� 7DWLDQD *UDXGLQJ� ������
Keywords� (VFXHOD 2¿FLDO GH &LQHPDWRJUDItD� ¿OP RQ DUW� GUDPDWLVDWLRQ RI SDLQWLQJ� 
FLQHPD RI WKH )UDQFRLVW SHULRG� FLQHPD RI WKH 7UDQVLWLRQ SHULRG� $QWRQLR PpUH] 2OHD� 
1HZ 6SDQLVK &LQHPD�

>D@ *ඎංඅඅൾඋආඈ�*��3ൾඒൽඋඬ HV FLQHDVWD� SURJUDPDGRU \ GRFHQWH GRFWRUDGR HQ +LVWRULD GHO 
$UWH� FRQ XQ WUDEDMR D OD YH] WHyULFR \ SUiFWLFR� 6XV HQVD\RV VREUH DUWH KDQ VLGR SUR\HFWDGRV 
HQ PXVHRV FRPR HO /RXYUH R HO 5HLQD 6RItD� HQ XQLYHUVLGDGHV \ FHQWURV GH LQYHVWLJDFLyQ� \ 
HQ IHVWLYDOHV GH JUDQ SDUWH GHO PXQGR� UHDOL]DQGR DGHPiV H[SRVLFLRQHV GH FLQH H[SDQGLGR 
FRQ OD HVFXOWRUD -HDQQH GH PHWULFRQL� +D VLGR SURJUDPDGRU GH DRFXPHQWD 0DGULG \ PXQWR 
GH VLVWD� WUDEDMDQGR D OD YH] FRPR GRFHQWH HQ (VSDxD� &XED� 0p[LFR \ (FXDGRU� 6X OLEUR El 
cine sobre arte. De la dramatización de la pintura al cine-ensayo �6KDQJULOD� ����� FXOPLQD 
XQD GpFDGD GH LQYHVWLJDFLRQHV HQ DUFKLYRV QDFLRQDOHV H LQWHUQDFLRQDOHV VREUH ODV SRVLELOLGDGHV 
GH OD ¿OPDFLyQ GH ODV DUWHV� (�PDLO� QDWWKLJ#\DKRR�HV � ZZZ�JXLOOHUPRSH\GUR�FRP

[1] (VWD LQYHVWLJDFLyQ VXUJH GHO 
JUXSR GH LQYHVWLJDFLRQHV (6&I�
1(� JUXSR FRPSOXWHQVH GH HVWX�
GLRV FLQHPDWRJUiILFRV �8QLYHU�
VLGDG &RPSOXWHQVH GH 0DGULG�� 
0L DJUDGHFLPLHQWR D &ODXGLR 
PpUH]�2OHD SRU IDFLOLWDUPH DOJX�
QDV SHOtFXODV GH VX SDGUH GH GLItFLO 
DFFHVR�

https://doi.org/10.15366/secuencias2024.058.004%20
mailto:natthig@yahoo.es
http://www.guillermopeydro.com%20
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�� Antonio Pérez Olea: cineasta, operador, compositor

(Q XQD HQWUHYLVWD UHDOL]DGD SRU -RVHS /OXtV )DOFy FRQ PRWLYR GHO III &RQJUHVR IQWHUQD�
FLRQDO GH 0~VLFD GH &LQH� FHOHEUDGR HQ VDOHQFLD HQ ����� HO PDGULOHxR $QWRQLR PpUH] 
2OHD VH GHVFULEtD DVt� ©<R VR\ GLUHFWRU GH FLQH FRQ PL FDUQHW VLQGLFDO� VR\ RSHUDGRU FRQ 
PL WtWXOR GH OD (VFXHOD GH &LQHPDWRJUDItD \ GHO &HQWUR 6SHULPHQWDOH� \ VR\ FRPSRVLWRU 
FRQ PL WtWXOR GHO &RQVHUYDWRULR GH 0DGULG� < \R QR PH FRQVLGHUR QLQJ~Q LQWUXVR HQ OD 
SHOtFXOD FXDQGR FRPSRQJR VX EDQGD VRQRUDª�� Excusatio non petita� HVWD MXVWL¿FDFLyQ 
GHMD WUDVOXFLU DOJXQRV URFHV PDQL¿HVWRV HQ OD ODERU FHQWUDO GH OD ¿OPRJUDItD GH PpUH] 
2OHD� OD GH FRPSRVLWRU GH UHIHUHQFLD GHO 1XHYR &LQH (VSDxRO� FRPR ORV TXH pO PLVPR 
UHFRQRFH MXVWR D FRQWLQXDFLyQ� HQ OD PLVPD HQWUHYLVWD� FRQ PRWLYR GHO WUDEDMR FRQ /XLV 
*DUFtD %HUODQJD GXUDQWH OD SURGXFFLyQ GH ¡Vivan los novios! ������� 5RFHV TXH GDQ 
FXHQWD� SRU RWUD SDUWH� GH XQD IXHUWH SHUVRQDOLGDG FUHDWLYD� FRQ XQD DPSOLWXG GH FRPSH�
WHQFLDV WpFQLFDV SRFR FRPXQHV HQ OD KLVWRULD GH QXHVWUR FLQH� $GHPiV GH SDUD %HUODQJD� 
PpUH] 2OHD FRPSXVR EDQGDV VRQRUDV SDUD DOJXQRV GH ORV FLQHDVWDV HVSDxROHV SULQFLSDOHV 
GH ODV GpFDGDV GH ORV VHVHQWD \ VHWHQWD� HQ SHOtFXODV FRPR Noche de verano �-RUJH *UDX� 
������ Del rosa al amarillo �0DQXHO 6XPPHUV� ������ La tía Tula �0LJXHO PLFD]R� ������ 
Fata Morgana �VLFHQWH $UDQGD� ����� R El bosque del lobo �PHGUR 2OHD� ������ OOHJDQGR 
D VLPXOWDQHDU OD ODERU GH FRPSRVLWRU FRQ OD GH RSHUDGRU GH FiPDUD HQ SHOtFXODV FRPR 
Ninette y un señor de Murcia �)HUQDQGR )HUQiQ�*yPH]� ������ 7RGR HOOR GHQWUR GH XQ 
FDWiORJR GH PiV GH FXDUHQWD ODUJRPHWUDMHV \ XQ FHQWHQDU GH FRUWRPHWUDMHV� LQFOX\HQGR 
FRPSRVLFLRQHV SDUD VHULHV LQIDQWLOHV GH 5DGLR 7HOHYLVLyQ (VSDxROD �57V(�� \ VLQ ROYLGDU 
FRPSRVLFLRQHV SURSLDV FRPR Suite de cantos populares� TXH OH YDOLy HO PUHPLR GH 0~�
VLFD ©&LXGDG GH %DUFHORQDª HQ ����� $QWHV GH HOOR� FRPR UHVXPH pO PLVPR HQ VX EUHYH 
FXUULFXOXP SDUD )DOFy� HO PDGULOHxR KDEtD REWHQLGR ORV WtWXORV GH DLUHFWRU GH )RWRJUDItD 
\ GH 6RQLGR HQ ���� HQ HO IQVWLWXWR GH IQYHVWLJDFLRQHV \ ([SHULHQFLDV &LQHPDWRJUi¿FDV 
²UHQRPEUDGR HQ ���� FRPR (VFXHOD 2¿FLDO GH &LQHPDWRJUDItD� GRQGH VHUi SURIHVRU 
GH EDQGD VRQRUD KDVWD ����²� FRPSOHWDQGR OXHJR VXV HVWXGLRV JUDFLDV D XQD EHFD HQ 
5RPD FRPSDUWLGD D PHGLDV FRQ -RUGL *UDX� GRQGH REWHQGUi HQ ���� HO WtWXOR GH &iPDUD 
HQ HO FpOHEUH &HQWUR 6SHULPHQWDOH GL &LQHPDWRJUD¿D� (QWUHWDQWR� WUDV GLSORPDUVH HQ HO 
5HDO &RQVHUYDWRULR GH 0~VLFD \ DHFODPDFLyQ GH 0DGULG� WXYR WLHPSR GH FRPSOHWDU VX 
IRUPDFLyQ HVWXGLDQGR GLUHFFLyQ RUTXHVWDO HQ HO &RQVHUYDWRULR 1DFLRQDO GH 0~VLFD GH 
PDUtV� D WUDYpV GH OD Section Spéciale des Étrangers� HQWUH ���� \ ������
 DLDQD DtD] *RQ]iOH]� PXVLFyORJD HVSHFLDOLVWD HQ HO WUDEDMR GH PpUH] 2OHD� DXWRUD GH 
YDULRV DUWtFXORV TXH GLVHFFLRQDQ PHWLFXORVDPHQWH VX WUDEDMR FRPR FRPSRVLWRU GH FLQH SDUD 
SHOtFXODV SURSLDV \ DMHQDV� H[SOLFD TXH HQ VX P~VLFD SDUD SHOtFXODV FRPR Espia…N.D.O. 
�)UDQFLVFR $UL]D� ����� R Ninette y un señor de Murcia TXHGD GH PDQL¿HVWR OD YHUVDWLOLGDG 
GHO FRPSRVLWRU�

[2] -RVHS /OXtV L )DOFy� ©-RDQ 
PLQHGD \ $QWRQLR PpUH] 2OHD� 
&XHVWLyQ GH YHWHUDQtDª �Música 
de Cine� Q�� ��� MXOLR�VHSWLHPEUH 
GH ������ S� ���

[3] PDUD XQD VHPEODQ]D SURIHVLR�
QDO DFWXDOL]DGD GH PpUH] 2OHD� YHU 
DLDQD DtD] *RQ]iOH]� ©$QWRQLR 
PpUH] 2OHD FRPR FRPSRVLWRU GH 
GRFXPHQWDOHV� ODV ~OWLPDV REUDV 
GHO GLUHFWRU GH FRUWRPHWUDMHV 
�����������ª �Cuadernos de 
Etnomusicología, Q�� ��� RWRxR 
������ SS� ������

[4] DLDQD DtD] *RQ]iOH]� ©/RV 
LQLFLRV GH $QWRQLR PpUH] 2OHD 
FRPR FRPSRVLWRU \ GLUHFWRU GH 
IRWRJUDItD HQ HO 1XHYR &LQH (VSD�
xROª� HQ /DXUD 0LUDQGD \ 5DPyQ 
6DQMXiQ �HGV��� Música y medios 
audiovisuales. Vol. II, Análisis, 
investigación y nuevas propues-
tas didácticas �$OLFDQWH� /HWUD GH 
PDOR (GLFLRQHV� ������ S� ���

 
 TXH HPSOHD FRQ ÀXLGH] XQD HFRQRPtD GH UHFXUVRV� PLHQWUDV GHVSOLHJD VX FDSDFLGDG 
SDUD OD LQYHQFLyQ PHOyGLFD� (O WUDEDMR GH PpUH] 2OHD HQ Espia…N.D.O. \ HQ Nine-
tte… QRV DFHUFD LJXDOPHQWH HO FDVR GH XQ FRPSRVLWRU TXH HVWi DO GtD UHVSHFWR D ODV 
WHQGHQFLDV PXVLFDOHV TXH FDODQ HQ OD JUDQ SDQWDOOD� PLHQWUDV GHVWDFD VX HFOHFWLFLVPR 
SDUD FXOWLYDU GLVWLQWRV HVWLORV PXVLFDOHV� (VWR HV LPSRUWDQWH VL WHQHPRV HQ FXHQWD TXH 
PpUH] 2OHD FRODERUy HQ ODV SULPHUDV SHOtFXODV GH GLYHUVRV GLUHFWRUHV OXHJR FRQVDJUD�
GRV� HQ XQ PRPHQWR HQ HO TXH DXPHQWy FRQVLGHUDEOHPHQWH OD SURGXFFLyQ FLQHPDWR�
JUi¿FD HQ (VSDxD� VLQ IRUPDV FRPXQHV FODUDPHQWH GH¿QLGDV� R DO PHQRV GLItFLOPHQWH 
LGHQWL¿FDEOHV� VHJ~Q FRLQFLGHQ HVWXGLRVRV GH HVWD HWDSD GHO FLQH HVSDxRO >���@��
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PpUH] 2OHD YHUEDOL]DED \D HQ ����� HQ HO FRQWH[WR GHO )HVWLYDO GH 6HYLOOD� VX SUHIH�
UHQFLD SRU OD UHDOL]DFLyQ GH GRFXPHQWDOHV IUHQWH DO FLQH GH ¿FFLyQ� SRU VX FRQFLVLyQ 
D OD KRUD GH H[SUHVDU LGHDV�� XQD GpFDGD GHVSXpV� LQVLVWLUi HQ HOOR TXHMiQGRVH GHO 
UHGXFFLRQLVPR GH ORV FLQHDVWDV D OD KRUD GH HQFDUJDUOH P~VLFDV�

 <R IXL GHMDQGR GH KDFHU FLQH �FRPR P~VLFR� SRUTXH VLHPSUH PH OODPDEDQ SDUD OR 
PLVPR� GDED LJXDO TXH OD SDUHMD IXHUD GH KRPRVH[XDOHV� TXH GH DGROHVFHQWHV� TXH 
GH MXELODGRV��� 6LHPSUH KD\ XQD P~VLFD VHQWLPHQWDO� RWUD P~VLFD VHQWLPHQWDO� \ RWUD 
VHQWLPHQWDO� XQD P~VLFD GH YLROHQFLD \ RWUD P~VLFD VHQWLPHQWDO� >���@ /RV P~VLFRV 
HVWDPRV LQGXFLGRV D OD EDUEDULH VHQWLPHQWDO� FRQWLQXDPHQWH� 1R KD\ XQ WUDWDPLHQWR 
TXH QRV SHUPLWD OLEHUDUQRV GH HVRV WySLFRV��

(Q HVWD PLVPD HQWUHYLVWD� HO FLQHDVWD \ FRPSRVLWRU UHVXPtD� ©>S@DUD Pt� OD P~VLFD GH 
FLQH HV DTXHOOD TXH D\XGD DO RMR D YHUª�� \ FRQVLGHUDED OD WDUHD PiV GLItFLO GH WRGDV OD 
GH FRPSRQHU P~VLFD SDUD XQD SHOtFXOD SURSLD� ©/D H[LJHQFLD GH XQR PLVPR FRQ XQR 
PLVPR HV D YHFHV PD\RU TXH FRQ RWUR GLUHFWRU� (V WDQ GLItFLO HYLWDU OD UHGXQGDQFLDª�� 
 PUHFLVDPHQWH� XQR GH ORV SXQWRV GHFLVLYRV \ PHQRV FRQRFLGRV GHO WUDEDMR GH 
PpUH] 2OHD HV HO GH UHDOL]DGRU FLQHPDWRJUi¿FR� FRQ XQD VHULH GH GRFXPHQWDOHV HQ ORV 
TXH VH HQFDUJD GHO JXLRQ� UHDOL]DFLyQ� GLUHFFLyQ GH IRWRJUDItD \ FRPSRVLFLyQ PXVLFDO� 
DGHPiV GH OD SURGXFFLyQ� (VWD ODERU VHUi OOHYDGD D FDER SULPHUR D WUDYpV GH OD SUR�
GXFWRUD 2OLPSLD� RSHUDWLYD KDVWD ����� \ D FRQWLQXDFLyQ FRQ &LDSOLQG �&LQHPDWRJUDItD 
$SOLFDGD D OD IQGXVWULD�� DHQWUR GH HVWD SURGXFFLyQ GH GRFXPHQWDOHV HQFRQWUDPRV 
XQD DPSOLD OtQHD FUHDWLYD FHQWUDGD HQ HO GRFXPHQWDO GH YLDMHV� DJUXSDGD HQ SDUWH EDMR 
OD GHQRPLQDFLyQ ©(VWLORV \ SURYLQFLDVª� FRQ WtWXORV FRPR Bajo Aragón ������ R En 
romance paladino ������� FRQ OD SURGXFWRUD 2OLPSLD� \ TXH VH H[WLHQGH KDVWD Vendi-
miando un paisaje ������ R Galicia primer cuadrante ������� \D FRQ &LDSOLQG� pVWD 
~OWLPD VLQ LQGLFDFLyQ HQ ORV FUpGLWRV GH SHUWHQHQFLD D OD VHULH� DXQTXH FRKHUHQWH FRQ 
HOOD� $OJXQDV GH HVWDV SHOtFXODV� FRPR OD SULPHUD FLWDGD� VHUtDQ UHFRPSHQVDGDV FRQ HO 
PUHPLR 1DFLRQDO GH 7XULVPR SDUD SHOtFXODV GH FRUWRPHWUDMH� PHUR� HQ SDUDOHOR D HVWD 
OtQHD FUHDWLYD� \ SRU LQÀXHQFLD GH VX PXMHU� /RUH 0H\HU�D|KQHU� OLFHQFLDGD HQ %HOODV 
$UWHV� PpUH] 2OHD FRPLHQ]D D UHDOL]DU XQD VHULH GH FRUWRPHWUDMHV PiV H[SHULPHQWDOHV 
VREUH PRWLYRV SULQFLSDOPHQWH SLFWyULFRV TXH VXSRQHQ XQD DSRUWDFLyQ PX\ SHUVRQDO D 
XQD GH ODV IRUPDV PiV GHFLVLYDV GHO GRFXPHQWDO HXURSHR VREUH DUWH� OD GUDPDWL]DFLyQ 
GH SLQWXUD� 

���/D�GUDPDWL]DFLyQ�GH�SLQWXUD�HQ�HO�FLQH�HXURSHR

(Q HO DxR ����� WUHV MyYHQHV FLQHDVWDV LWDOLDQRV� /XFLDQR (PPHU� (QULFR *UDV \ 7DWLDQD 
*UDXGLQJ� UHDOL]DURQ XQ FRUWRPHWUDMH VREUH OD YLGD GH &ULVWR� 6LQ PHGLRV SDUD FRQWUDWDU 
DFWRUHV� GHFLGLHURQ FRQWDU HVD YLGD D WUDYpV GH ORV IUHVFRV SLQWDGRV SRU *LRWWR HQ ODV 
SDUHGHV GH OD &DSLOOD 6FURYHJQL GH PDGXD� /D QRYHGDG UDGLFDO FRQVLVWLy HQ KDFHUOR 
XWLOL]DQGR OD JUDPiWLFD GH HQFXDGUHV \ PRQWDMH GHO FLQH FOiVLFR GH ¿FFLyQ� ¿OPDQGR 
ORV SHUVRQDMHV SLQWDGRV FRPR VL IXHUDQ DFWRUHV HQ XQ set GH URGDMH��
 $Vt� ORV SULPHURV HVSHFWDGRUHV GHO FRUWRPHWUDMH Historia de un fresco �Racconto 
GD�XQ�DৼUHVFR� ������ TXHGDURQ DVRPEUDGRV DO YHU XQD ¿OPDFLyQ GH SLQWXUD ©DQLPDGDª 
FRPR QXQFD DQWHV OD KDEtDQ YLVWR� FRQ XQ MXHJR FUHDWLYR� VLJQL¿FDWLYR \ FRKHUHQWH GH 
HVFDODV GH SODQRV� SDQRUiPLFDV R IXQGLGRV HQFDGHQDGRV TXH WUDGXFtDQ OD REUD HVWiWLFD 
\ VLPXOWiQHD GH SDUWLGD HQ XQ UHVXOWDGR GLQiPLFR \ IUDJPHQWDGR� FRQ OH\HV LQWHUQDV� 

[5]  VHU -RDQ PDGURO� ©(QWUHYLV�
WD FRQ $� PpUH] 2OHDª �Dirigido 
Por...� Q�� ��� MXOLR�DJRVWR GH 
������ S� ���

[6] (Q -RVHS /OXLV L )DOFy� ©-RDQ 
PLQHGD \ $QWRQLR PpUH] 2OHDª� 
S� ���

[7] Ibidem� S� ���

[8] Ibidem� S� ���

[9] +H HVWXGLDGR FRQ GHWHQLPLHQ�
WR HVWH FRUWRPHWUDMH \ WRGR HO FRQ�
WH[WR GH VX DSDULFLyQ� DVt FRPR ODV 
OtQHDV JHQHUDOHV GH OD WHQGHQFLD 
GH GUDPDWL]DFLyQ GH OD SLQWXUD HQ 
*XLOOHUPR *� PH\GUy� El cine so-
bre arte. De la dramatización de 
la pintura al cine-ensayo �VDOHQ�
FLD� 6KDQJULOD� ������ SS� ������
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GRQGH HO SULQFLSLR GH VXSUHVLyQ GHO PDUFR SURGXFtD HO HIHFWR GH WUDQVIRUPDU HO HVSDFLR 
SLFWyULFR HQ FLQHPDWRJUi¿FR� DO HOLPLQDU HO UHFXHUGR GHO REMHWR PDWHULDO FROJDGR HQ 
OD SDUHG GHO PXVHR \ KDFHUQRV VXPHUJLU HQ HO LQWHULRU GH ODV SLQWXUDV� $QGUp %D]LQ 
VXEUD\y HVWD GHFLVLyQ GH VXSUHVLyQ GHO PDUFR VLQWHWL]DQGR OD FRQWUDSRVLFLyQ HQWUH FLQH 
\ SLQWXUD HQ XQD FpOHEUH IyUPXOD� ©HO PDUFR HV FHQWUtSHWR� OD SDQWDOOD FHQWUtIXJDª��� 
(V GHFLU� HO PDUFR GHOLPLWD \ VHSDUD HO DUWH GH OD UHDOLGDG FRWLGLDQD� PLHQWUDV TXH HO 
FLQH H[SDQGH OD PLUDGD KDFLD HO IXHUD GH FDPSR� VLHPSUH SUHVHQWH� FRQYLUWLHQGR SRU 
H[WHQVLyQ HO LQWHULRU GHO HQFXDGUH HQ UHDOLGDG� DH HVWD PDQHUD� ¿OPDU GHWDOOHV GH OD 
SLQWXUD VLQ PRVWUDU HO PDUFR RSHUDED OD HFXDFLyQ GH WUDQVIRUPDU ORV HVSDFLRV SODQRV 
GH OD SLQWXUD HQ HVSDFLRV KDELWDEOHV SRU HO HVSHFWDGRU� FRQ SHUVRQDMHV TXH SDVDEDQ GH 
XQ HVSDFLR D RWUR HQWUH FXDGURV GLIHUHQWHV� 
 /RV WUHV LWDOLDQRV UHVSRQVDEOHV GHO H[SHULPHQWR OR H[SOLFDEDQ DVt HQ HO FDWiORJR 
SUHVHQWDGR FRQ PRWLYR GH OD SUR\HFFLyQ�

(VWH FRUWRPHWUDMH VH SURSRQH YHU FRQ RMR FLQHPDWRJUi¿FR ORV IUHVFRV GH *LRWWR HQ OD 
&DSLOOD GH ORV 6FURYHJQL GH PDGXD� VHU FLQHPDWRJUi¿FDPHQWH� HQWHQGLGR HVWR FRPR 
UHFRQVWUXFFLyQ HQ HO 7I(0P2 GH XQ HIHFWR GUDPiWLFR TXH� HQ FDPELR� VH GHVDUUROOD 
HQ HO (6P$&I2� PRU WDQWR� QR XQD H[SOLFDFLyQ \ H[SRVLFLyQ GH ORV FXDGURV GH *LRWWR� 
VLQR VX DFWLYD \ DXWyQRPD H[SUHVLyQ11�

$OJXQRV GH ORV SULPHURV HVSHFWDGRUHV GH HVWD UHYHODGRUD SHOtFXOD IXHURQ -HDQ &RFWHDX 
\ +HQUL /DQJORLV� TXH VH OOHYDURQ LQPHGLDWDPHQWH D /XFLDQR (PPHU D PDUtV� GRQGH 
GHVDUUROOy XQD IUXFWtIHUD ODERU FRPR FRUWRPHWUDMLVWD VREUH PRWLYRV DUWtVWLFRV \ OXH�
JR� \D HQ IWDOLD� FRPR DXWRU GH ODUJRPHWUDMHV GH ¿FFLyQ� SDUD WHUPLQDU� ¿QDOPHQWH� 
GHVHPERFDQGR HQ HO FLQH�HQVD\R VREUH DUWH��� 6X GHVFXEULPLHQWR IRUPDO VXSXVR XQD 
YHUGDGHUD UHYROXFLyQ HQ OD PDQHUD GH ¿OPDU OD SLQWXUD� IUHQWH DO GRFXPHQWDO GLGiFWLFR 
TXH UHSHWtD HO HVTXHPD GH OD FODVH GH +LVWRULD GHO $UWH FRQ GLDSRVLWLYDV ¿MDV H[SOLFDGDV 
SRU XQD YR] HQ�Rৼ� (PPHU SODQWHDED XQ PRGHOR YLEUDQWH GH XWLOL]DFLyQ GHO DUWH SDUD 
FRQWDU KLVWRULDV� SDUD raccontare� 6X SURSXHVWD QR VROR GLR OXJDU D XQD ODUJD VHULH GH 
UpSOLFDV LQWHUQDFLRQDOHV� HPSH]DQGR SRU HO Van Gogh ������ GH $ODLQ 5HVQDLV� TXH 
JDQDUtD XQ 2VFDU� VLQR TXH VXSXVR HO LQLFLR GH WRGD XQD WUDGLFLyQ WHyULFD FHQWUDGD HQ 
ODV SRVLELOLGDGHV GH ¿OPDFLyQ GH ODV DUWHV� XQ FDPSR� FRQWH[WXDOL]DGR HQ HO WLHPSR 
LQPHGLDWDPHQWH SRVWHULRU D OD 6HJXQGD *XHUUD 0XQGLDO� HQ HO TXH VH OLEUy OD EDWDOOD 
SRU OD UHFRQVWUXFFLyQ FXOWXUDO GH XQD (XURSD GHYDVWDGD� HOLJLHQGR OD 81(6&2 HO 
FRUWRPHWUDMH VREUH DUWH FRPR KHUUDPLHQWD GH GLiORJR \ GLIXVLyQ GH XQRV QXHYRV YD�
ORUHV KXPDQLVWDV� 0X\ SURQWR� DQWH HO IHUYRU SRU OD SURSXHVWD GH GUDPDWL]DFLyQ GH OD 
SLQWXUD GH (PPHU� QDFHUiQ WHQGHQFLDV D OD FRQWUD� FRQ HMHPSORV FRPR HO GHO WiQGHP 
5REHUWR /RQJKL \ 8PEHUWR %DUEDUR HQ IWDOLD� TXH GHIHQGHUiQ TXH QR HV OtFLWR SDUD XQ 

Tres encuadres del Herodes de Giotto en ZĂĐĐŽŶƚŽ�ĚĂ�ƵŶ�ĂīƌĞƐĐŽ (Luciano Emmer, Enrico 
Gras y Tatiana Grauding, 1940).

[10] $QGUp %D]LQ� ¿Qué es el 
cine? �0DGULG� 5LDOS� ������ S� 
����

[11] &DWiORJR UHSURGXFLGR HQ 
6WHIDQR )UDQFLD GL &HOOH \ (QULFR 
*KH]]L �FRRUGV��� Mister(o) Em-
PHU��/ҲDWWHQWD�GLVWUD]]LRQH �7XUtQ� 
7RULQR )LOP )HVWLYDO� ������ S� �� 
\ VV� /DV SDODEUDV 7I(0P2 \ (6�
P$&I2 DSDUHFHQ HQ PD\~VFXODV 
HQ HO RULJLQDO HQ LWDOLDQR�

[12] 6REUH HVWD ~OWLPD HWDSD GHO 
FLQH GH (PPHU KH WUDWDGR HQ *XL�
OOHUPR *� PH\GUy� ©DHO UDFFRQWR 
DO HQVD\R� HO ~OWLPR FLQH VREUH 
DUWH GH /XFLDQR (PPHUª �Sesión 
no numerada: Revista de letras y 
¿FFLyQ�DXGLRYLVXDO� Q�� �� ������
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FLQHDVWD PDQLSXODU ODV REUDV GH DUWH SDUD FRQWDU KLVWRULDV� \ TXH GHEHUi SULYLOHJLDUVH 
XQD SHGDJRJtD GHO DUWH TXH D\XGH D GHVFXEULU ODV FODYHV IRUPDOHV GH OD DSRUWDFLyQ GH 
FDGD DUWLVWD� &RQ WRGR� HO ©PRGHOR (PPHUª VHUi GXUDQWH PXFKR WLHPSR HO SUHIHULGR� 
HQ FRUWRPHWUDMHV FRPSOHWRV FRPR HO FLWDGR Van Gogh� GH 5HVQDLV� R Les désastres 
de la guerre ������� GH PLHUUH .DVW� R HQ VHFXHQFLDV FRQFUHWDV� FRPR RFXUUH HQ La 
'HSRVL]LRQH�GL�5DৼDHOOR �&DUOR 5DJJKLDQWL� ������ 7DPELpQ HQ (VSDxD HVWH PRGHOR 
IXH� GHVGH PX\ SRFR GHVSXpV GH OD GLIXVLyQ GH ORV WUDEDMRV GH (PPHU \ 5HVQDLV� HO 
TXH WXYR PD\RU DFHSWDFLyQ \ SUHVWLJLR D OD KRUD GH HQFDUDU OD UHDOL]DFLyQ GH GRFX�
PHQWDOHV GH DUWH�

���/D�GUDPDWL]DFLyQ�GH�OD�SLQWXUD�HQ�HO�FLQH�HVSDxRO�GH�PLWDG�GHO�VLJOR�;;

(O SUHPLDGR FRUWRPHWUDMH Van Gogh� GH $ODLQ 5HVQDLV� FLUFXODUi SURQWR SRU ODV SDQ�
WDOODV GH WRGR HO PXQGR� LQFOX\HQGR ODV GH QXHVWUR SDtV� SULQFLSDOPHQWH D WUDYpV GHO 
DFWLYR FLUFXLWR GH FLQHFOXEV� (Q (VSDxD� OD SHOtFXOD FRPLHQ]D D SUR\HFWDUVH D SDUWLU GH 
���� HQ GLYHUVDV FLXGDGHV� FRPR =DUDJR]D \ 0DGULG� VHJXLGDV GH DQiOLVLV \ FRPHQWD�
ULRV HQ DOJXQDV UHYLVWDV GH OD pSRFD��� /D KHUHQFLD GH (PPHU \ 5HVQDLV VHUi DFRJLGD 
FRQ HQWXVLDVPR HQWUH QRVRWURV� \ SURQWR FRPLHQ]DQ D DSDUHFHU SHOtFXODV UHDOL]DGDV 
VLJXLHQGR HO ©PRGHOR (PPHUª� FRPR La vida de María �0DQXHO +HUQiQGH] 6DQMXiQ� 
������ Los desastres de la guerra �0DQXHO +HUQiQGH] 6DQMXiQ \ -RVp /ySH] &OHPHQ�
WH� ����� R La Biblia �)UDQFLVFR 0DFLiQ� ������ TXH DQLPDED JUDEDGRV GH DRUp� HQ 
OtQHD FRQ H[SHULPHQWRV SUHYLRV FRPR ORV GHO SURSLR (PPHU HQ VX Leonardo da Vinci 
������� XQD IyUPXOD FUHDWLYD� pVWD ~OWLPD� TXH HQWURQFD \D H[SOtFLWDPHQWH FRQ HO FLQH 
GH DQLPDFLyQ� 7DPELpQ VLJXLHQGR HO ©PRGHOR (PPHUª URGy %DVLOLR 0DUWtQ PDWLQR HQ 
���� VX SULPHU FRUWRPHWUDMH MXQWR D /XFLDQR *� (JLGR� Imágenes sobre un retablo, D 
SDUWLU GH ODV SLQWXUDV GH 1LFROiV )ORUHQWLQR HQ HO UHWDEOR GH OD FDWHGUDO YLHMD GH 6DOD�
PDQFD��� (O SULPHU ODUJRPHWUDMH GRFXPHQWDO HVSDxRO VREUH DUWH SDUWLUi� LJXDOPHQWH� GH 
DTXHO SULPHU H[SHULPHQWR LWDOLDQR GH ����� HO DPELFLRVR Cristo ������� GH 0DUJDULWD 
$OH[DQGUH \ 5DIDHO 0DUtD 7RUUHFLOOD� UHFRQVWUX\H XQD YH] PiV OD FRQRFLGD ELRJUDItD� 
SHUR XWLOL]DQGR HVWD YH] WRGD VXHUWH GH IXHQWHV DUWtVWLFDV� LQFOX\HQGR ODV Pinturas 
Negras GH *R\D� \ DSRUWDQGR DOJXQRV ©HIHFWRV HVSHFLDOHVª GH LPDJHQ� (VWD WHQGHQFLD 
GH GUDPDWL]DFLyQ WDQ OLEUH� TXH HVSDQWDED D DOJXQRV SDUWLGDULRV GHO GRFXPHQWDO GH DUWH 
GLYXOJDWLYR PiV VHULR� FRPR HO LWDOLDQR 8PEHUWR %DUEDUR��� VHUi VLQ HPEDUJR OD TXH 
PiV IDYRU UHFLED GH S~EOLFR \ FUtWLFD SRU WRGD (XURSD� \ WDPELpQ HQ QXHVWUR SDtV� XQD 
GH QXHVWUDV SHUVRQDOLGDGHV GH UHIHUHQFLD� HO FUtWLFR \ FLQHDVWD -RVp /ySH] &OHPHQWH� 
GLUi TXH ODV ¿FFLRQHV FRQVWUXLGDV D SDUWLU GH FXDGURV� DXQ VLHQGR ODV PHQRV QXPHUR�
VDV� ©VRQ ODV TXH PD\RUHV SRVLELOLGDGHV RIUHFHQ SDUD HO IXWXURª� FLWDQGR XQ HMHPSOR 
SURSLR� Carnaval ������� UHDOL]DGR VREUH FXDGURV GH PiVFDUDV GH *XWLpUUH] 6RODQD��� 
 &RPR PHQFLRQDED PiV DUULED� ORV OtPLWHV GH HVWD WHQGHQFLD WRFDQ \D ORV GHO FLQH 
GH DQLPDFLyQ� \ TXL]i GH PDQHUD PiV H[SOtFLWD HO FLQH GH DQLPDFLyQ UHDOL]DGR D SDUWLU 
GH GLEXMRV GH DUWLVWDV FRQ XQ XQLYHUVR SUHYLR UHFRQRFLEOH� $OJXQRV HMHPSORV FODYH GH 
QXHVWUR FLQH VREUH DUWH GHQWUR GH HVWD IyUPXOD� FRQWHPSRUiQHRV D ORV GRFXPHQWDOHV 
VREUH SLQWXUD GH $QWRQLR PpUH] 2OHD� VRQ Lección de arte �$QWRQLR 0HUFHUR� ������ 
VREUH GLEXMRV GH $QWRQLR 0LQJRWH� \ La edad de piedra �*DEULHO %ODQFR� ������ VREUH 
GLEXMRV GH &KXP\ &K~PH]� TXH WHQGUi XQD VXHUWH GH FRQWLQXDFLyQ HQ OD GpFDGD VL�
JXLHQWH SRU SDUWH GHO PLVPR UHDOL]DGRU FRQ La edad del silencio ������� XWLOL]DQGR HVWD 
YH] GH GLEXMRV GHO DUWLVWD 2P6� SVHXGyQLPR GH $QGUpV 5iEDJR� TXH PiV WDUGH ¿UPDUi 
FRPR (O 5RWR� (O FRUWRPHWUDMH GH $QWRQLR 0HUFHUR� SDUD HO TXH $QWRQLR PpUH] 2OHD 

[13] VHU SRU HMHPSOR HO DUWtFXOR 
GH 2YLGLR�&pVDU PDUHGHV� ©DRFX�
PHQWDOHV GH DUWHª �Revista Inter-
nacional del Cine� Q�� �� RFWXEUH 
������ S� ��� WDPELpQ )UDQFLVFR 
-DYLHU /i]DUR 6HEDVWLiQ� ©6LWXD�
FLyQ GHO GRFXPHQWDO GH DUWH HQ OD 
(VSDxD GHO IUDQTXLVPR� (QWUH OD 
IXQFLyQ GLGiFWLFD \ OD SURSDJDQ�
GDª �Archivos de la Filmoteca� Q�� 
���� ������ S� ����

[14] VHU /XFLDQR *� (JLGR� ©IPi�
JHQHV SDUD XQ UHWDEOR �GRFXPHQWDO 
GH DUWH�ª �Cinema Universitario� 
Q�� �� ������ SS� ������ 

[15] VHU 8PEHUWR %DUEDUR� ©&UL�
WLFD H DUELWULR QHO GRFXPHQWDULR 
VXOOH DUWL ILJXUDWLYH >����@ª� HQ 
8PEHUWR %DUEDUR� Neorealismo e 
realismo II �5RPD� (GLWRUL 5LXQL�
WL� ������ S� ����

[16] -RVp /ySH] &OHPHQWH� Cine 
documental español �0DGULG� 
5LDOS� ������ S� ����
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FRPSXVR OD EDQGD VRQRUD� UHFRUUH HQ WRQR KXPRUtVWLFR XQD KLVWRULD sui generis GHO DUWH 
HVSDxRO� GH OD &XHYD GH $OWDPLUD D (O (VFRULDO� ORV GRV HMHPSORV GH *DEULHO %ODQFR� 
SRU VX SDUWH� VRQ PiV FUtWLFRV FRQ OD UHDOLGDG SROtWLFD FRQWHPSRUiQHD� (O SULPHUR GH 
DPERV DUPD XQ UHODWR FUtWLFR GH ¿OLDFLyQ VXUUHDOLVWD VREUH DOLHQDFLyQ� H[SORWDFLyQ� 
FRPSHWLWLYLGDG \ OXFKD GH FODVHV� HO VHJXQGR UHVXPH GHVGH XQ VLPEROLVPR GHVDVR�
VHJDQWH OD QHFHVLGDG LQH[RUDEOH GH XQ QXHYR WLHPSR GH OLEHUWDG��� (Q DPERV FDVRV� 
%ODQFR VHUi XQR GH ORV FLQHDVWDV TXH PiV VH DSUR[LPDUi� VL ELHQ GHVGH OD DQLPDFLyQ� 
D ODV IRUPDV H LQWHQFLRQHV FUtWLFDV GH OD XWLOL]DFLyQ FLQHPDWRJUi¿FD GHO DUWH SRU SDUWH 
GH $QWRQLR PpUH] 2OHD�

���/DV�SHOtFXODV�VREUH�DUWH�GH�$QWRQLR�3pUH]�2OHD

$SDUHFH EDVWDQWH FODUD OD DSRUWDFLyQ \ RULJLQDOLGDG GH ORV GRFXPHQWDOHV GH DUWH GH 
PpUH] 2OHD FXDQGR VH FRQWUDSRQHQ VXV SURSXHVWDV D RWURV HMHPSORV SUHYLRV SDUD ORV 
TXH pO PLVPR FRPSXVR OD P~VLFD� &RQVLGHUHPRV HO FDVR GH La paleta de Velázquez 
������� UHDOL]DGD SRU 0DQXHO +HUQiQGH] 6DQMXiQ� VROR FLQFR DxRV DQWHULRU D Viaje 
al país cubista� GH 2OHD� (Q OD SHOtFXOD GH +HUQiQGH] 6DQMXiQ� HO FRPHQWDULR HQ�Rৼ 
SODQWHD XQ DQiOLVLV HVWULFWDPHQWH IRUPDOLVWD \ FURQROyJLFR FRQ YLVWDV D H[SRQHU OD 
LQDXJXUDFLyQ GH XQD HVFXHOD QDFLRQDO GH SLQWXUD TXH SDUWLUtD GH DOJXQDV GHFLVLRQHV 
WpFQLFDV GH VHOi]TXH]� FRPR HO SDVR GHO XVR GH DVIDOWR DO XVR GH QHJUR GH KXHVR� DSRU�
WDQGR XQ FRPHQWDULR GLYXOJDWLYR TXH VH DSR\D HQ XQ HVWXGLR GH $XUHOLDQR GH %HUXHWH� 
/D FiPDUD VLJXH HQ HVWD SLH]D DO FRPHQWDULR SXQWR SRU SXQWR� LOXVWUDQGR FDGD IUDVH 
FRQ HO HQFXDGUH GH ORV GHWDOOHV FRQYRFDGRV SRU HO WH[WR� FRQ HVFDVDV \ WtPLGDV SDQR�
UiPLFDV \ DOJXQD DSUR[LPDFLyQ IRFDO� HQ OD OtQHD GH ODV WHRUtDV ©SXULVWDVª GH 5REHUWR 
/RQJKL \ 8PEHUWR %DUEDUR SDUD ORV GRFXPHQWDOHV GLYXOJDWLYRV��� /D UHDOL]DFLyQ WLHQH 
PRPHQWRV GH LQWHUpV� FRPR HO GHO XVR GH UD\RV ; SDUD PRVWUDU GLYHUVRV pentimenti� 
FRUUHFFLRQHV GHO SLQWRU FRQ UHVSHFWR D WUD]DGRV LQLFLDOHV� SHUR OD WLPLGH] JHQHUDO GH 
OD DSUR[LPDFLyQ UHVXOWD UHYHODGRUDPHQWH H[SOtFLWD HQ ORV EUHYHV VHJXQGRV GHGLFDGRV 
D OD Venus del Espejo ������� TXH HO FLQHDVWD UHHQFXDGUD GH PDQHUD PHOLQGURVD SDUD 
TXH OD GLRVD UHVXOWH PHQRV H[XEHUDQWH� 
 PpUH] 2OHD GHVDUUROOD VX ¿OPRJUDItD FRPR UHDOL]DGRU GH FRUWRPHWUDMHV HQ SDUDOHOR 
D VX WUDEDMR FRPR FRPSRVLWRU SDUD FRUWRPHWUDMHV \ ODUJRPHWUDMHV GH RWURV UHDOL]DGRUHV� 
)UHQWH D OD IRUPD GHVFULWD GHO GRFXPHQWDO GH +HUQiQGH] 6DQMXiQ ²XQR GH ORV GRFX�

[17] PDUD XQD SDQRUiPLFD GH OD 
KLVWRULD GHO GRFXPHQWDO HVSDxRO 
VREUH DUWH GHVGH ���� D QXHVWURV 
GtDV� YHU *XLOOHUPR *� PH\GUy� 
©(O FLQH VREUH DUWH HQ (VSDxD� 
H[SHULPHQWDFLyQ \ FHQVXUD HQ HO 
WHUULWRULR GH OD QR ¿FFLyQª� HQ &D�
VLPLUR 7RUUHLUR \ $OHMDQGUR $OYD�
UDGR �FRRUGV��� El documental en 
España. Historia, estética e iden-
tidad �0DGULG� &iWHGUD� ������ SS� 
��������

[18] 6REUH HVWD OtQHD GHO FLQH 
VREUH DUWH \ VXV SODQWHDPLHQWRV 
WHyULFRV \ SUiFWLFRV� YHU *XLOOHU�
PR *� PH\GUy� El cine sobre arte� 
SS� �������

Venus del Espejo (1647), de Velázquez, y su reencuadre púdico en�>Ă�ƉĂůĞƚĂ�ĚĞ�sĞůĄǌƋƵĞǌ�
(Manuel Hernández Sanjuán, 1962).
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PHQWDOHV PiV DODEDGRV SRU HO KLVWRULDGRU GHO FLQH &DUORV )HUQiQGH] &XHQFD GH HQWUH OD 
SURGXFFLyQ GH HVWD pSRFD��²� ODV SURSXHVWDV GH ¿OPDFLyQ GH OD SLQWXUD SRU PpUH] 2OHD 
VH VLW~DQ HQ XQ OXJDU GLDPHWUDOPHQWH GLIHUHQWH� (V OD OtQHD GH WUDEDMRV TXH YD GHVGH 
Entre la acción y el misterio ������ ²XQD OHFWXUD VRFLRSROtWLFD� SUy[LPD DO FLQH�HQVD\R� 
GH OD SLQWXUD HVSDxROD FRQWHPSRUiQHD²� D *R\D��SHUUR�LQ¿QLWR ������ ²UHWUDWR SVL�
FROyJLFR GH *R\D D WUDYpV GH VXV SLQWXUDV� FRQ XQ GLVSRVLWLYR \ XQD FUXGH]D HQ HO WH[WR 
HVFULWR� FDUJDGR GH FUtWLFD SROtWLFD� VROR SRVLEOHV SRU HO ¿Q GH OD pSRFD IUDQTXLVWD²� 
 (Q HVWD ¿OPRJUDItD GH DOJR PHQRV GH GRV GpFDGDV� 2OHD GHPXHVWUD HVWDU DO WDQWR 
GH ORV GHVFXEULPLHQWRV GHO FLQH LQWHUQDFLRQDO VREUH DUWH PiV H[LJHQWH� FRPR FXDQGR 
HPSOHD HQ Cuento de cuentos ������� GHGLFDGD D OD SLQWXUD KRODQGHVD� HO UHFXUVR 
XWLOL]DGR SRU $ODLQ 5HVQDLV HQ VX FpOHEUH Van Gogh SDUD KDFHU D OD FiPDUD ©HQWUDUª 
GHQWUR GH HGL¿FLRV SLQWDGRV� XQ DFHUFDPLHQWR IRFDO D XQ GHWDOOH GH XQD PXMHU EDUULHQGR 
YLVWD GHVGH HO H[WHULRU GH XQ HGL¿FLR FRUWD D RWUR GHWDOOH GH RWUD PXMHU EDUULHQGR HQ XQ 
LQWHULRU� HQ RWUR FXDGUR� VHJXLGR GH XQ DOHMDPLHQWR IRFDO VLPpWULFR DO DQWHULRU� \D HQ 
HO LQWHULRU GHO HVSDFLR GRPpVWLFR� 
 (O FRPHQWDULR GHO FRUWRPHWUDMH� HVFULWR FRPR VLHPSUH SRU HO SURSLR PpUH] 2OHD� 
OHH ODV LPiJHQHV GH VHUPHHU GHVGH OD PLUDGD VRFLRSROtWLFD KDELWXDO GHO GLUHFWRU� TXH QR 
SLHUGH RFDVLyQ GH KDFHU XQD FUtWLFD REOLFXD FRPSDUDWLYD FRQ ODV FLUFXQVWDQFLDV GH QXHVWUR 
SDtV� VLQ QRPEUDUOR� ©8QD SHUIHFWD RUJDQL]DFLyQ JUHPLDO \ XQD KRQHVWD FRQWHQFLyQ HQ 
OD YLGD S~EOLFD \ HQ ODV FRVWXPEUHV� DOOHJDQ HO ELHQHVWDU \ OD FXOWXUD D WRGDV ODV FODVHV 
VRFLDOHV� HQ WDQWR TXH HO DEVROXWLVPR SDUDOL]D ODV HQHUJtDV GH RWURV SXHEORV HXURSHRVª���
 DHQWUR GH HVWD OtQHD GH GRFXPHQWDOHV VREUH SLQWXUD� TXH FXHQWD FRQ DO PHQRV 
VLHWH WtWXORV� PH GHWHQGUp HQ HO DQiOLVLV GH ORV WUHV TXH PH SDUHFHQ PiV GHFLVLYRV SRU 
VX DSRUWDFLyQ IRUPDO D ORV GHEDWHV LQWHUQDFLRQDOHV GHO FDPSR GHO FLQH VREUH DUWH� (Q 
HVWRV WUHV GRFXPHQWDOHV� Viaje al país cubista ������� La Torre de Babel S. A. ������ 
\ *R\D��SHUUR�LQ¿QLWR ������� PpUH] 2OHD GHVDUUROOD XQD PX\ SHUVRQDO SURSXHVWD GH 
GUDPDWL]DFLyQ GH OD SLQWXUD� FRQ XQ FUHDWLYR WUDEDMR QR VROR HQ OR TXH UHVSHFWD D OD 
HVFULWXUD GHO WH[WR D VHU OHtGR HQ�Rৼ VLQR WDPELpQ HQ OR TXH WLHQH TXH YHU FRQ OD SURSLD 
WH[WXUD GH OD ORFXFLyQ� XQD ORFXFLyQ LQWHUSUHWDGD GH PDQHUDV SRFR KDELWXDOHV FRQ 
YLVWDV D ORJUDU HIHFWRV FRQFUHWRV� (Q ORV WUHV FDVRV� FRPR HQ HO HMHPSOR SUHFHGHQWH 
GH Entre la acción y el misterio ������� HO DFHUFDPLHQWR GH PpUH] 2OHD D ORV PRWLYRV 
SLFWyULFRV HOHJLGRV H[FHGH HO PHUR DQiOLVLV IRUPDOLVWD SDUD YHKLFXODU D WUDYpV GHO DUWH 
XQD UHÀH[LyQ FUtWLFD VREUH FXHVWLRQHV VRFLRSROtWLFDV� 

Fotogramas de �ŶƚƌĞ�ůĂ�ĂĐĐŝſŶ�Ǉ�Ğů�ŵŝƐƚĞƌŝŽ (1966), con la Brigitte Bardot de Antonio Saura 
(1959) y la actriz fotografiada.

[19] &DUORV )HUQiQGH] &XHQFD� 
30 años de documental de arte en 
España �0DGULG� (VFXHOD 2¿FLDO 
GH &LQHPDWRJUDItD� ������ S� ���

[20] 0LQ� �����
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���Viaje al país cubista (1967): turismo iniciático de vanguardia

(Q ����� \ FRQ SURGXFFLyQ GH VX &RRSHUDWLYD &LQHPDWRJUi¿FD 2OLPSLD� PpUH] 2OHD 
UHDOL]D XQ FRUWRPHWUDMH VREUH SLQWXUD GH YDQJXDUGLD HQFDUJiQGRVH GHO JXLRQ� GLUHFFLyQ� 
IRWRJUDItD \ P~VLFD� /D SHOtFXOD SODQWHD XQD ¿FFLyQ QDUUDWLYD� OD HVQRE \ FRTXHWD PXMHU 
GH $QGUp� XQ GLUHFWRU GH PXVHR� QDUUD HQ YR] HQ�Rৼ XQ YLDMH HQ WUHQ DO SDtV FXELVWD� PLHQ�
WUDV YDPRV UHFRUULHQGR XQD VHULH GH SDLVDMHV \ UHWUDWRV TXH YDQ GHVGH HO IPSUHVLRQLVPR 
DO &XELVPR� (VWD ¿FFLyQ QDUUDWLYD GHMD WUDVOXFLU XQD FUtWLFD GH FODVH SRU OD IULYROLGDG 
GHO WRQR GH OD SURWDJRQLVWD� \ HO FRQMXQWR GD IRUPD WDPELpQ D XQD GHFLGLGD SDURGLD GHO 
GRFXPHQWDO WXUtVWLFR� JpQHUR HQ DXJH HQ OD pSRFD FRQ HMHPSORV LQWHUQDFLRQDOHV GH LQWHUpV 
FRPR Bologna – Firenze km. 84.700 �/XFLDQR (PPHU� ������ R HO PiV WDUGtR Viaggio 
nei castelli del Trentino ������� GHO PLVPR DXWRU� \ TXH FXHQWD FRQ XQ HMHPSOR HVSDxRO 
WHPSUDQR PX\ UHOHYDQWH� La ruta de Guadalupe �)HUQDQGR 0pQGH]�/HLWH YRQ +D൵H� 
������ XQD SHOtFXOD D PHGLR FDPLQR HQWUH OD road movie \ HO GRFXPHQWDO WXUtVWLFR GH 
DXWRU� TXH SODQWHD XQ YLDMH HQ FRFKH GHVGH 0DGULG DO 0RQDVWHULR GH 6DQWD 0DUtD GH 
*XDGDOXSH� HQ &iFHUHV� FRPHQWDGR GHVGH XQD SULPHUD SHUVRQD GHO SOXUDO� (O SURSLR 
PpUH] 2OHD GHVDUUROOD HQ HVWRV DxRV XQD ODUJD VHULH GH WUDEDMRV TXH SXHGHQ DGVFULELUVH 
D HVWD OtQHD GH GRFXPHQWDO WXUtVWLFR� VL ELHQ VH WUDWD GH XQ WLSR GH SUR\HFWRV TXH FDVL 
SRGUtDQ GHQRPLQDUVH DQWLWXUtVWLFRV� SRU DERJDU SRU XQ WLSR GH WXULVPR ELHQ GLIHUHQWH GHO 
SURPRYLGR GHVGH HO (VWDGR� PRU HMHPSOR� HQ La Alpujarra, un mundo quieto ������� 

Conexión entre el espacio de dos cuadros a través de un personaje parecido en Cuento de 
cuentos (1970).
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URGDGR XQ DxR GHVSXpV GH Viaje al país cubista� HVFXFKDPRV D OD YR] HQ�Rৼ GHIHQGHU XQ 
WLSR GH YLDMH LQWURVSHFWLYR TXH LUtD HQ GLUHFFLyQ RSXHVWD DO SURPRYLGR SRU HO 0LQLVWHULR 
GH IQIRUPDFLyQ \ 7XULVPR FRPDQGDGR HVRV DxRV ����������� SRU 0DQXHO )UDJD IULEDUQH� 

 ¢PRU TXp XQDV YDFDFLRQHV DSUHVXUDGDV" ¢PRU TXp GHMDUVH OOHYDU SRU OD LGHD WXUtVWLFD 
SXEOLFLWDULD� \ QR VDEHU EXVFDU HQ QXHVWUD JXtD HO PXQGR HQWUDxDEOH \ HO ULWPR VRVH�
JDGR TXH SXHGH HVFRQGHUVH WUDV XQ QRPEUH� \ KDOODU ODV FRVDV HQ VX VLWLR� \ QXHVWUR 
SURSLR VLWLR HQ OD WUDQTXLOLGDG HQFRQWUDGD"��

 /D H[SORVLyQ GHO WXULVPR HQ OD GpFDGD GH ORV VHVHQWD� GHFLVLYR EDOyQ GH R[tJHQR 
SDUD HO UpJLPHQ IUDQTXLVWD� HV WDPELpQ PLUDGR HQ Viaje al país cubista GH PDQHUD 
VRVSHFKRVD \ REOLFXD SRU PpUH] 2OHD� FRQ XQD ¿FFLyQ SDULVLQD� WDQ DSDUHQWHPHQWH 
DOHMDGD HQ OR JHRJUi¿FR GH ODV FLUFXQVWDQFLDV FRQFUHWDV GHO SUHVHQWH GH QXHVWUR SDtV 
FRPR OR HVWDUi HQ HO WLHPSR OD D¿ODGD FUtWLFD D OD PRQDUTXtD ERUEyQLFD HQ VX Goya, 
SHUUR�LQ¿QLWR� /D ¿FFLyQ HVWDEOHFLGD SRU PpUH] 2OHD HQ HVWD SLH]D GHEH DGHPiV SRQHUVH 
HQ UHODFLyQ GLUHFWD� HQ PL RSLQLyQ� FRQ OD HVWUDWHJLD QDUUDWLYD GH OD QRYHOD GH 0LJXHO 
DHOLEHV Cinco horas con Mario� SXEOLFDGD HO DxR DQWHULRU� HQ OD TXH HO QRYHOLVWD GD 
YR] D XQ SHUVRQDMH SURWDJRQLVWD� 0HQFKX� IUtYROD YLXGD GH XQ KRPEUH GH LGHDV GLD�
PHWUDOPHQWH RSXHVWDV D ODV GHO 5pJLPHQ IUDQTXLVWD� TXH VH GLULJH D VX PDULGR PXHUWR 
HQ HO YHODWRULR HFKiQGROH HQ FDUD VX IRUPD GH VHU� VLQ VHU FRQVFLHQWH GH HVWDU KDFLHQGR 
XQD FUtWLFD HVWUXFWXUDO DO RUGHQ LPSHUDQWH HQ HO SDtV HQ HO TXH UHVLGH�
 $O FRPLHQ]R GHO FRUWRPHWUDMH� \ VREUH HQFXDGUHV GH UHWUDWRV LPSUHVLRQLVWDV GH PX�
MHUHV TXH SRGUtDQ VHU OD SURWDJRQLVWD� OD YR] HQ�Rৼ GH OD HVWLUDGD WXULVWD GH FODVH DOWD TXH 
JXtD HO UHODWR FRPLHQ]D H[SRQLHQGR GHFHSFLRQDGD HO SODQ GH YLDMH� ©$TXHOOD PDxDQD 
PL PDULGR FDPELy GH LGHD� YLVLWDUtDPRV HQ QXHVWUDV YDFDFLRQHV HO SDtV FXELVWD� )XH XQ 
IDVWLGLR� \D WHQtD HOHJLGD OD SOD\D >���@ª� $ FRQWLQXDFLyQ OOHJDPRV D OD HVWDFLyQ� PDUFDGD 
LFyQLFDPHQWH SRU HO FpOHEUH FXDGUR GH OD Gare Saint Lazare �&ODXGH 0RQHW� ������ \ OD 
YR] FRQWLQXD� ©$OOi VH TXHGDED PL PDUtV� HVH PDUtV QHR�LPSUHVLRQLVWD� EXUJXpV� VXFLR 
\ OLPSLR D OD YH]ª� 6XELGRV \D DO WUHQ� XQD VHULH GH ¿UPHV GHFLVLRQHV GH UHDOL]DFLyQ 
D¿DQ]DQ OD ¿FFLyQ QDUUDWLYD� HQ SULPHU OXJDU� OD GH QR PRVWUDU QXQFD HO PDUFR GH ODV 
REUDV� FRPR KDEtD ¿MDGR HO FLQH GH /XFLDQR (PPHU SDUD TXH OD WUDQVIRUPDFLyQ GH OD 
SLQWXUD HQ FLQH SXGLHUD RSHUDUVH VLQ UXSWXUDV� (VWDEOHFLGR HVH SXQWR SULRULWDULR� PpUH] 
2OHD XWLOL]D YDULDV HVWUDWHJLDV FRPSOHPHQWDULDV HQ ODV EDQGDV GH LPDJHQ \ GH VRQLGR 
SDUD LQWURGXFLUQRV HQ OD KLVWRULD TXH QRV SURSRQH� SRU XQ ODGR� OD SURSLD ¿OPDFLyQ 
UHSURGXFH ODV LPSUHVLRQHV YLVXDOHV GHO YLDMHUR� FRQ VX LQHVWDELOLGDG \ DEHUUDFLRQHV 
SHUVSHFWLYDV� OD FiPDUD ¿OPD SLQWXUDV GH URVWURV \ SDLVDMHV TXH FRUUHVSRQGHUtDQ� SRU 
XQ ODGR� D VX PDULGR \ D ORV SDVDMHURV HQ HO YDJyQ� \ SRU RWUR D ORV SDLVDMHV YLVWRV SRU 
OD YHQWDQLOOD� SHUR DPERV WLSRV GH SLQWXUD VRQ PLUDGRV FRQ PRYLPLHQWRV TXH UHSUR�
GXFHQ OD LQHVWDELOLGDG GH OD YLVLyQ HQ HVD FLUFXQVWDQFLD� $Vt� ORV URVWURV SLQWDGRV VRQ 
VRPHWLGRV D XQ EDODQFHR YHUWLFDO� FRPR HO TXH SURGXFH HQ QXHVWUD YLVLyQ HO WUDTXHWHR 
LUUHJXODU GHO WUHQ� \ SRU RWUR� ORV SDLVDMHV VH SUHVHQWDQ ¿OPDGRV GH PDQHUD REOLFXD \ 
VH GREODQ KRUL]RQWDOPHQWH KDFLD HO ODGR FRQWUDULR� UHSLWLHQGR HO HIHFWR TXH SURGXFH HO 
GHVSOD]DPLHQWR GHO WUHQ VREUH ODV OtQHDV GH SHUVSHFWLYD� DQWHV GH GHVSDUHFHU IXJDFHV� 
VXVWLWXLGRV SRU HO VLJXLHQWH SDLVDMH� PLUDGRV \ FRPHQWDGRV FRQ FXULRVLGDG SRU OD RFLRVD 
SDVDMHUD SHUGLGD HQ VXV SHQVDPLHQWRV SLFWyULFRV� 
 (Q SDUDOHOR D HVWH WUDEDMR FRQ OD EDQGD GH LPDJHQ� OD EDQGD GH VRQLGR FRPSOHWD 
OD LOXVLyQ GH GLQDPLVPR IHUURYLDULR FRQ VRQLGRV UHDOLVWDV GHO FDPSR VHPiQWLFR GHO 
WUHQ HQ PRYLPLHQWR� 6REUH HVWH WUDEDMR VRQRUR� DLDQD DtD] FRPHQWD�[21] 0LQ� �����
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HO FRPSRVLWRU SURSRQH HQ HVWD REUD XQ FRQWLQXR VRQRUR TXH GLVLSD FRQYHQFLRQHV PX�
VLFDOHV� HQ XQ MXHJR VRQRUR GH FDUiFWHU GLHJpWLFR� PLHQWUDV ORV LQVWUXPHQWRV LPLWDQ R 
VH IXQGHQ FRQ HO VRQLGR GHO WUHQ� HQ XQD LGHD TXH HO FRPSRVLWRU \D VXJLHUH GHVGH OD 
P~VLFD GH ORV WtWXORV� FRQ ODV JUDGDFLRQHV GH YHORFLGDG \ OD LPLWDFLyQ GH ORV SLWLGRV 
XWLOL]DQGR HO FODULQHWH \ OD WURPSHWD���

(O YLDMH SURSXHVWR UHFRUUH WUHV HVWLORV SLFWyULFRV� IPSUHVLRQLVPR� PRVW�IPSUHVLRQLVPR 
\ &XELVPR� (O SULPHUR� EUHYH� FRUUHVSRQGH DO PDUtV TXH VH GHMD DWUiV� \ HO VHJXQGR� 
PiV DPSOLR� DO YLDMH HQ WUHQ� TXH FXOPLQD D OD PLWDG GHO PHWUDMH��� FRQ OD OOHJDGD DO 
SDtV FXELVWD� (O WH[WR OHtGR HV ULFR H LPDJLQDWLYR� FRQ XQD HVFULWXUD TXH HQFRQWUDPRV HQ 
ORV PHMRUHV GRFXPHQWDOHV GH PpUH] 2OHD� VLHPSUH HVFULWRV SRU pO PLVPR� VDOYR FXDQGR 
XWLOL]D PRQWDMHV GH YHUVRV GH 2FWDYLR PD] X RWURV SRHWDV� FRPR HQ El río que no cesa 
(Tormes y Tiétar) ������� (Q Viaje al país cubista� HO WH[WR KDFH FRQÀXLU HO UHWUDWR 
SVLFROyJLFR GH SHUVRQDMH� HO DQiOLVLV GLYXOJDWLYR GH +LVWRULD GHO $UWH� \ OD ¿OPDFLyQ 
OLEUH \ H[SHULPHQWDO GH OD SLQWXUD� $OJXQDV IUDVHV GHO WH[WR VXEUD\DQ OD VLQHVWHVLD \ 
VHQVRULDOLGDG GHO DFHUFDPLHQWR D OD SLQWXUD SRU SDUWH GHO FLQHDVWD�FRPSRVLWRU� ©< ORV 
SULPHURV FDPSRV� TXp LPSUHVLyQ� 2VFXURV TXH QR VRQ VRPEUDV� FODURV TXH QR VRQ 
OX]� VRQ WDQWDV FRVDV� PDQFKDV� ULWPRV� FRORUHV� ODV TXH WHQHPRV ROYLGDGDV HQWUH ODV 
FXDWUR SDUHGHV GH QXHVWUR VDOyQª� 2WUDV VXEUD\DQ HO FDUiFWHU DOWLYR GHO SHUVRQDMH TXH 
¿OWUD D WUDYpV GH VX SXQWR GH YLVWD ODV LPiJHQHV YLVWDV� ©£2K� £8QD ¿HVWD FDPSHVWUH� 
>���@ /D DOHJUtD FRQ TXH VH VDEHQ GLYHUWLU HVWDV VHQFLOODV JHQWHV���ª� \ VREUH LPiJHQHV 
GH JHQWHV DULVWRFUiWLFDV D FDEDOOR� ©(VWR HV OR TXH D Pt PH JXVWD�  \R FUHR TXH HV OD 

Filmación de cuadros con distorsiones ópticas para sugerir el movimiento del tren en Viaje al 
país cubista (1967).

[22] DLDQD DtD] *RQ]iOH]� ©$Q�
WRQLR PpUH] 2OHD FRPR FRPSR�
VLWRU \ GLUHFWRU GH GRFXPHQWDOHV 
�����������ª� HQ %HJRxD /ROR \ 
$GHOD PUHVDV �HGV��� Musicología 
en el siglo XXI: nuevos retos, nue-
vos enfoques �0DGULG� 6RFLHGDG 
(VSDxROD GH 0XVLFRORJtD� ������ 
S� �����

[23] 0LQ� ������

¿QFD D OD TXH HVWXYLPRV LQYLWDGRVª�
 (O WH[WR QR UHQXQFLD D OD FLWD HUXGLWD� SHUR OD LQFRUSRUD GHQWUR GH OD ¿FFLyQ QD�
UUDWLYD D WUDYpV GH GLYHUVDV HVWUDWHJLDV� PRU HMHPSOR� ©³PDUD /pJHU� ³OD YHORFLGDG HV 
OD OH\ GHO PXQGR PRGHUQR´� OH RtD GHFLU D PL PDULGRª� R ELHQ� ©< DTXHO MRYHQFLWR� 
PLHQWUDV PL PDULGR FRQWLQXDED VX OHFWXUD� SDUHFtD LQVLQXDUPH XQD DYHQWXUD PHWyGLFD� 
8QD DYHQWXUD PHWyGLFD��� OR TXH SDUD 5HYHUG\ HV HO FXELVPR� \ SDUD Pt VHUtD HO PDWUL�
PRQLRª� 2 HVWD FLWD PiV DPSOLD� EULOODQWHPHQWH HVFULWD� TXH QRV VLW~D GH OOHQR HQ VX 
FRPSOHMD ¿FFLyQ SLFWyULFD� PHWDUUHDOLVWD�

 <D KDEtDPRV FUX]DGR OD IURQWHUD� SDVDGR OD DGXDQD� HO SDLVDMH VH KDEtD HPSDUHQWDGR 
FRQ HO FXER \ HO FRQR� FRQ OD HVIHUD \ HO FLOLQGUR� $O IDOWDUOH XQD DWPyVIHUD FRP~Q� VX 
DVSHFWR VH GLVRFLDED GH VX HVHQFLD� \ SRU VXV DULVWDV \ GLDJRQDOHV� SRU VXV FRORUHV GH 
VXHxR SURYRFDGR� VH QRV DQWRMDED KRVWLO� VXEYHUVLYR \ DOXFLQDQWH� VHJ~Q GLUtD %UDTXH���
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$O OOHJDU DO SDtV FXELVWD� HO FLQHDVWD SURFHGH D UHFRUUHU 
WRGR HO FDPSR GH H[SHULPHQWDFLRQHV SURSLR GH HVWH 
HVWLOR� FHQWUiQGRVH HQ ORV REMHWRV FRWLGLDQRV� ©(VWH 
SDtV HV PiV SDUD VHU UHFRUULGR FRQ OD PLUDGD TXH SDUD 
DQGDGR FRQ ORV SLHV� 6RQ HVSDFLRV VLQ SHUVSHFWLYD� 
6LQ OH\HV ySWLFDV TXH UHJXOHQ HO WDPDxR GH ODV FRVDVª� 
FRPHQWD OD SURWDJRQLVWD� /D VHFXHQFLD DYDQ]D FRQ HO 
UHFRUULGR D]DURVR GH OD PXMHU SRU ODV VDODV GH ¿HVWD 
GHO SDtV FXELVWD� GRQGH PpUH] 2OHD KDFH JLUDU FLUFX�
ODUPHQWH FXDGURV GH PLFDVVR R /pJHU� PLHQWUDV WDQWR� 
HO PDULGR VH GHGLFD D VXV LQYHVWLJDFLRQHV HQ PXVHRV� 
TXH QR YHPRV� \ DPERV VH UHHQFXHQWUDQ DO ¿Q HQ XQ 

Una fiesta campestre vista desde el tren en Viaje al país 
cubista (1967).

>Ă�dŽƌƌĞ��ŝīĞů�(Robert Delaunay, 1909-12) reencuadrada en 
Viaje al país cubista (1967).

[24] 0LQ� �����

[25]  DLDQD DtD] *RQ]iOH]� ©$Q�
WRQLR PpUH] 2OHD FRPR FRPSR�
VLWRU \ GLUHFWRU GH GRFXPHQWDOHV 
�����������ª� S� �����

[26] 6REUH HVWD SHOtFXOD� YHU *XL�
OOHUPR *� PH\GUy� El cine sobre 
arte� SS� ��������

UHVWDXUDQWH� $OOt� HO FLQHDVWD DUPD XQD GH ODV VHFXHQFLDV PiV LQWHUHVDQWHV GHO FRU�
WRPHWUDMH� HQWUHOD]DQGR HO VRQLGR FDyWLFR GH FRQYHUVDFLRQHV GH PXMHUHV VRODSDGDV 
XQDV FRQ RWUDV ²©YR\ DO WRFDGRUª� ©FDUtVLPRª� FXFKLFKHRV� HWF�²� FRQ HO PRQWDMH 
PDUHDQWH GH IUDJPHQWRV GH URVWURV \ REMHWRV FXELVWDV� )LQDOPHQWH� XQD HSLIDQtD 
VLQHVWpVLFD� OD P~VLFD MD]] OH GD D OD SURWDJRQLVWD OD FODYH GH OHFWXUD GHO HVWLOR 
FXELVWD� ©6HJ~Q OR HVFXFKDED� VHQWtD OD YHUGDG GHO VLVWHPD FXELVWD� TXH OD YLGD HV 
DFFLyQ� \ TXH WRGD DFFLyQ QR UHVLGH HQ ORV VHUHV� QL HQ ORV REMHWRV� VLQR HQ ORV FDP�
ELRV GH LQWLPLGDG GH TXLHQ OD OOHYD D FDER� \ WRGR OR TXH PH URGHDED HQWRQFHV� HUD 
LQWLPLGDGª� 7UDV HOOR� FHUUDQGR HO FRUWR� OD YXHOWD D PDUtV FRQ OD PLUDGD UHQRYDGD 
SRU OD H[SHULHQFLD� PDUtV HV DKRUD UHGHVFXELHUWD FRQ PLUDGD FXELVWD� WUDGXFLGD HQ 
ORV FXDGURV GH OD VHULH GH OD 7RUUH (L൵HO ����������� GH 5REHUW DHODXQD\� 
 /D SURWDJRQLVWD KD TXHGDGR WUDQVIRUPDGD� HO YLDMH WXUtVWLFR VH KD KHFKR YLDMH 
LQLFLiWLFR� \ VX QXHYD PLUDGD VXJLHUH OD YLVLyQ FRQÀLFWLYD GH OD UHDOLGDG SRU ORV 
LQDGDSWDGRV� SRU ORV H[FOXLGRV� SRU ORV FRPSURPHWLGRV SROtWLFDPHQWH FRQ HO FDP�
ELR�

VLHMR PXQGR GH YLGD VHQWLPHQWDO EDMR XQD OHJLVODFLyQ EXUJXHVD� &RPSUHQGR DKRUD 
OD OXFKD WRUWXUDGD GH ORV TXH TXLHUHQ YLYLU HQ pO HO FXER� HO FRQR� OD HVIHUD� (O FXELV�
PR PH KDEtD RIUHFLGR DO PLVPR WLHPSR VX FDUQH \ VX HVTXHOHWR� <R EXVFDUtD DKRUD 
VLHPSUH HO HVTXHOHWR HQ WRGD RWUD UHSUHVHQWDFLyQ GH OD UHDOLGDG�

Viaje al país cubista SDUWLFLSy HQ HO )HVWLYDO GH 6DQ 6HEDVWLiQ GH ���� \ UHFL�
ELy HO PUHPLR GH FRUWRPHWUDMH GH HVH DxR HQ ORV PUHPLRV VLQGLFDOHV FLQHPDWR�

JUi¿FRV��� 6X SODQWHDPLHQWR SXHGH HQWHQGHUVH FRPR 
FRPSOHPHQWDULR GH RWUD SLH]D FOiVLFD GHO GRFXPHQWDO 
LWDOLDQR VREUH DUWH� L’esperienza del Cubismo �*ODXFR 
PHOOHJULQL� �������� FX\D PLVLyQ HUD GLYXOJDU HO PHQ�
VDMH IRUPDO GHO HVWLOR FXELVWD� XQ PHQVDMH HQ FyGLJR� 
PiV ELHQ FHUHEUDO H LQDFFHVLEOH DO S~EOLFR PDVLYR� 
(VWH Viaje al país cubista� HQ WRGR FDVR� YD PiV DOOi 
GH OD OHFWXUD IRUPDOLVWD \ GHVDUUROOD OD LGHD GH TXH HO 
DUWH SXHGH WUDQVIRUPDU KDVWD DO VHU KXPDQR PHQRV 
UHFHSWLYR� WDPELpQ OD GH TXH HO WXULVPR ELHQ HQWHQ�
GLGR ²XQ WLSR GH WXULVPR RSXHVWR DO SURPRYLGR SRU 
HO 0LQLVWHULR GH 7XULVPR GH )UDJD IULEDUQH²� SXHGH 
UHVXOWDU WUDQVIRUPDGRU� 
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���La Torre de Babel S. A. (1972): corrupción babélica en el crepúsculo del fran-
quismo

(Q La Torre de Babel S. A.� 2OHD LPDJLQD XQD VXHUWH GH collage GH SXEOLUUHSRUWDMHV HQ 
ORV TXH VXSXHVWDV FRPSDxtDV FRQVWUXFWRUDV LQWHUQDFLRQDOHV� FRPR 7KH %DEHO 	 %DEHO 
8QLWHG &RPSDQ\� FDQWDQ ODV YLUWXGHV GH VXV HPSUHVDV VREUH LPiJHQHV GH IUDJPHQWRV 
ELHQ HOHJLGRV GH OD Torre de Babel �K� ����� GH PLHWHU %UXHJKHO HO VLHMR� 8Q SUyORJR 
H[SOLFDWLYR HQ Rৼ QRV SUHVHQWD HO WHPD GH OD SLH]D�

 PLHWHU %UXHJKHO� VLJXLHQGR XQD YLHMD WUDGLFLyQ SLFWyULFD� SLQWD OD 7RUUH GH %DEHO DP�
ELHQWiQGROD FRQ ORV WLSRV \ FRVWXPEUHV GH VX pSRFD� SRUTXH OD FRQGXFWD KXPDQD HV 
LQPXWDEOH� \ GHVGH HO HSLVRGLR TXH QRV QDUUD HO *pQHVLV� HO KRPEUH QR KD KHFKR VLQR 
HGL¿FDU WDQWDV QXHYDV WRUUHV GH %DEHO FRPR OHQJXDV VH IXHURQ FUHDQGR \ JHQHUDFLR�
QHV VH IXHURQ VXFHGLHQGR�

 (O FRUWR VH DUWLFXOD HQ EDVH D VLHWH GH GLFKRV FRPHQWDULRV D PRGR GH SXEOLUUH�
SRUWDMHV IUDJPHQWDULRV� (O SULPHUR FDQWD ODV YLUWXGHV GH OD ¿FWLFLD FRPSDxtD 7RUUH GH 
%DEHO 6RFLHGDG $QyQLPD� 

 (ULJLGD DOOt GRQGH OD QDWXUDOH]D QR SURSRUFLRQD ORV PDWHULDOHV DGHFXDGRV� HO SULPHU 
WULEXWR TXH GHEHPRV UHQGLU D OD 7RUUH GH %DEHO 6RFLHGDG $QyQLPD HV D OD HVIRU]DGD� 
PDUDYLOORVD RUJDQL]DFLyQ TXH KD SHUPLWLGR HO DFDUUHR PHWyGLFR \ SXQWXDO GH HVWRV PD�
WHULDOHV� +D VLGR QHFHVDULD OD FUHDFLyQ GH ��� PHWURV OLQHDOHV GH VHUYLFLRV SRUWXDULRV� GH 
XQD UHG FRPHUFLDO PDUtWLPD FRQ �� SDtVHV DEDVWHFHGRUHV \ GH XQD ÀRWD GH �� QDYHV� �� 
EDUFD]DV� \ �� FKDOXSDV� 6H QRV FULWLFD HO KHFKR GH KDEHU HOHJLGR HVWH HPSOD]DPLHQWR 
VLQ WHQHU HQ FXHQWD TXH XQD GH ODV UD]RQHV PiV SRGHURVDV TXH QRV KDQ DVLVWLGR���

(O FRPHQWDULR TXHGD DKRJDGR HQ HVH SXQWR \ GHVDSDUHFH HQ HO VLOHQFLR� \ XQ IUDJPHQWR 
PXVLFDO HQOD]D FRQ HO VLJXLHQWH GH ORV IUDJPHQWRV� \ DVt VXFHVLYDPHQWH� FDQWDQGR 
ORV PpULWRV GH HPSUHVDV FRPR 7KH %DEHO 7RZHU &RUSRUDWLRQ� 7KH %DEHO 	 %DEHO 
8QLWHG &RPSDQ\ R OD &RPSDJQLH *pQpUDOH GHV %kWLPHQWV PXEOLFV� &DGD XQR GH ORV 
IUDJPHQWRV VH GHWLHQH HQ DOJ~Q GHWDOOH GHO LQDJRWDEOH FXDGUR� \ GHVDUUROOD D SDUWLU GH 
DKt XQ FRPHQWDULR FRQFUHWR� 

Detalles de la dŽƌƌĞ�ĚĞ��ĂďĞů�(h. 1563), de Brueghel el Viejo, en >Ă�dŽƌƌĞ�ĚĞ��ĂďĞů�^͘��. (1972).
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 PRU HMHPSOR� HQ HO IUDJPHQWR GHGLFDGR D OD VHJXQGD GH ODV HPSUHVDV� OD SXEOLFLGDG 
KDEOD GH ©IRPHQWDU OD LQGXVWULD PHFiQLFD DX[LOLDUª� PLHQWUDV 2OHD PXHVWUD HQ OD EDQGD 
GH LPDJHQ D XQ HVIRU]DGR REUHUR RSHUDQGR FRQ GL¿FXOWDG XQD SHVDGD PiTXLQD� R HQ 
HO IUDJPHQWR TXLQWR� ORV SODQRV GHWDOOH GH PLQ~VFXODV FRQVWUXFFLRQHV SUHFDULDV HQ ORV 
ERUGHV GH OD WRUUH� SDUD TXH ORV REUHURV WUDEDMHQ \ YLYDQ HQ HO PLVPR OXJDU� VLQ VHSDUDU 
YLGD \ WUDEDMR� HV DFRPSDxDGD GH XQ LQFLVLYR FRPHQWDULR TXH SXGR WUDHUOH SUREOHPDV 
FRQ ORV FHQVRUHV IUDQTXLVWDV� TXH DO SDUHFHU QR GHWHFWDURQ OD DOXVLyQ�

Detalles de la dŽƌƌĞ�ĚĞ��ĂďĞů�(h. 1563), de Brueghel el Viejo, en >Ă�dŽƌƌĞ�ĚĞ��ĂďĞů�^͘��. (1972).

 IQFOXVR D EXHQ Q~PHUR GH WUDEDMDGRUHV OHV HV SHUPLWLGR UHVLGLU HQ OD SURSLD WRUUH� D 
SLH GH REUD� HQ LPSURYLVDGRV DSDUWDPHQWRV TXH FDGD FXDO HV OLEUH GH DFRQGLFLRQDU D 
VX PDQHUD� 4Xp OHMRV QRV KDOODPRV GHO WUDWR LQIUDKXPDQR GH PLOORQHV GH HVFODYRV� GH 
SULVLRQHURV GH JXHUUD� GH FRQGHQDGRV D WUDEDMRV IRU]DGRV GH SRU YLGD� TXH PDQFKDURQ 
GH VDQJUH� GH VXGRU \ GH PXHUWH OD FRQVWUXFFLyQ GH PRQXPHQWRV DQiORJRV HQ DQWHULR�
UHV pSRFDV GH OD KXPDQLGDG�

(Q HO IUDJPHQWR FXDUWR� FRQ HO SODQR GHWDOOH GH OD YLVLWD GHO UH\ 1HPURG D SLH GH REUD� 
WUDVXQWR GH OD LQDJRWDEOH LQVLVWHQFLD GH ORV JREHUQDQWHV SRU DSDUHFHU HQ ORV PHGLRV 
LQDXJXUDQGR REUDV GH WRGR WLSR ²\ HQ FRQFUHWR OD GHO OtGHU GHO SDtV HQ HVH PRPHQWR� 
ELHQ GRFXPHQWDGD SRU HO 1R�DR²� 2OHD PRQWD FRQ XQ UHVXOWDGR LUyQLFR SODQRV GH 
WUDEDMDGRUHV GXUPLHQGR OD VLHVWD WLUDGRV SRU HO VXHOR FRQ HO FRPHQWDULR�

/D YLVLWD GH XQ HMHFXWLYR GH OD 6RFLHGDG IOLPLWDGD %DEHO >���@� R VLPSOHPHQWH OD GH XQ 
UHSUHVHQWDQWH GH VX FRQVHMR GH DGPLQLVWUDFLyQ� QR HV XQ PHUR DFWR GH SURSDJDQGD� HV 
XQ DFWR GH VHUYLFLR� JDUDQWtD GH OD SUHRFXSDFLyQ SRU OD EXHQD PDUFKD GH OD REUD HQ 
VXV GLYHUVRV DVSHFWRV� WpFQLFRV \ KXPDQRV� IQVSHFFLyQ \ YLJLODQFLD� WDQWR GH DTXHOORV 
TXH QR ULQGHQ HO GHELGR HVIXHU]R� FRPR GH ORV TXH SUHWHQGHQ PHGUDU X RFXOWDU VXV 
SUHYDULFDFLRQHV R IUDXGHV� +D GHMDGR GH VHU HO YLHMR DFWR SURWRFRODULR GH DTXHOORV 
WLHPSRV HQ ORV TXH OD SUHVHQFLD GH XQD DXWRULGDG���

$ OR ODUJR GH WRGD OD SLH]D� HO WUDEDMR DFWRUDO GH OD ORFXFLyQ HV FODYH� $OJXQRV IUDJ�
PHQWRV HVWiQ ORFXWDGRV FRQ GLYHUVRV DFHQWRV LQWHUQDFLRQDOHV� FRPR HO LWDOLDQR� IUDQFpV 
R DOHPiQ� RWURV IUDJPHQWRV VH ORFXWDQ FODUDPHQWH FRQ UHWUDQFD ²SRU HMHPSOR� HQ HO 
IUDJPHQWR VpSWLPR \ ~OWLPR� FRQ DFHQWR LWDOLDQR� ©OD 6RFLHWj %DEHO� TXH GLULJH HO KR�
QRUDEOH comendatore 1HPURG� HV XQD inversione UHQWDEOH GRQGH ORV LQWHUHVHV KXPDQRV 
VH FRQFLOLDQ SRU SULPHUD YH] FRQ XQD DQKHODGD UHQWDELOLGDG GLYLQD� SRU DVt GHFLUª²� \ 
WRGRV VRQ ORFXWDGRV FRQ HQWXVLDVPR SURSDJDQGtVWLFR \ SXEOLFLWDULR� TXH SRU PRPHQWRV 
UHFXHUGD D DORFXFLRQHV PXVVROLQLDQDV� 
 (O FRUWRPHWUDMH IXH UHFRQRFLGR FRQ OD (VSLJD GH 2UR HQ HO )HVWLYDO GH VDOODGROLG 
GH ������� (Q HO FRQMXQWR GHO FRUWR� SRU VX WRQR LUyQLFR H[SOtFLWR HQ OD ORFXFLyQ \ UHD�

[27] DLDQD DtD] *RQ]iOH]� ©$Q�
WRQLR PpUH] 2OHD FRPR FRPSRVL�
WRU GH GRFXPHQWDOHVª� S� ���
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OL]DFLyQ� \ SRU IUDVHV FRQFUHWDV GRQGH DVRPD HO LQWHUpV PiV KXPDQR TXH GLYLQR GH ORV 
FRQVWUXFWRUHV� ODWH HO WHPD GH OD UHODFLyQ HQWUH SURSDJDQGD \ FRUUXSFLyQ� (OOR SDUHFH 
LQGLVRFLDEOH GHO PRPHQWR SRU HO TXH HVWDED SDVDQGR HO 5pJLPHQ FXDQGR 2OHD LPDJLQD 
HVWD SLH]D� HV HO PRPHQWR HQ TXH HVWDOOD HO HVFiQGDOR GH FRUUXSFLyQ PiV JUDYH GHO 5p�
JLPHQ IUDQTXLVWD� HO &DVR 0DWHVD� TXH GHMD DO JRELHUQR WRFDGR HQ OD OtQHD GH ÀRWDFLyQ� 
\ DO SDtV VXPLGR HQ XQD JUDYH FULVLV� 0DWHVD� VLJODV GH 0DTXLQDULD 7H[WLO GHO 1RUWH 
6�$�� OOHYy D FDER XQ IUDXGH GH GLPHQVLRQHV FRORVDOHV� PDQLSXODQGR GRFXPHQWRV SDUD 
FREUDU FUpGLWRV D OD H[SRUWDFLyQ GH VX WHODU VLQ ODQ]DGHUD� DO GHVFXEULUVH HO IUDXGH� HO 
VLVWHPD FRODSVy� WRGRV ORV FUpGLWRV TXHGDURQ FRQJHODGRV \ TXHEUy HO %DQFR GH &UpGLWR 
IQGXVWULDO� UHVSRQVDEOH� HQWUH RWUDV� GH ODV D\XGDV DO FLQH HVSDxRO��� (O FLQHDVWD KDEUtD 
GHVOL]DGR XQD YH] PiV� SRU WDQWR� XQD PX\ VXWLO FUtWLFD VRFLRSROtWLFD DO HVWDGR GH ODV 
FRVDV HQ VX SDtV D WUDYpV GHO XVR ItOPLFR GH OD GUDPDWL]DFLyQ GH OD SLQWXUD�

���*R\D��SHUUR�LQ¿QLWR (1977): la monarquía borbónica vista por el pintor del rey

(O FRUWRPHWUDMH *R\D��SHUUR�LQ¿QLWR VLJXH GHVDUUROODQGR ORV GHVFXEULPLHQWRV GH ODV GRV 
REUDV DQWHULRUHV HQ FXDQWR DO WUDEDMR GH GUDPDWL]DFLyQ GH OD SLQWXUD� XQ WUDEDMR YHKLFXOD�
GR SRU XQD ORFXFLyQ VXEUD\DGD� DFWXDGD� TXH IXQGH OD IRUPD GRFXPHQWDO FRQ HO FRUWRPH�
WUDMH GH ¿FFLyQ� (Q HVWD RFDVLyQ� OD SHOtFXOD SDUWH GH XQD DPELFLRVD ELEOLRJUDItD DSXQWDGD 
HQ ORV FUpGLWRV� GHELGD D (XJHQLR G¶2UV� )UDQFLV DRQDOG .OLQJHQGHU� DRPLQLF %HYDQ 
:\QGKDP /HZLV \ $OH[DQGHU *RWWOLHE %DXPJDUWHQ� (Q VX OLEUR Goya en el audiovisual. 
$SUR[LPDFLyQ�D�VXV�FRQVWDQWHV�QDUUDWLYDV�\�HVWpWLFDV�HQ�HO�iPELWR�FLQHPDWRJUi¿FR�\�WH-
levisivo� )UDQFLVFR -DYLHU /i]DUR 6HEDVWLiQ \ )HUQDQGR 6DQ] )HUUHUXHOD FRQWUDSRQHQ HVWH 
FRUWRPHWUDMH D OD WUDGLFLyQ SUHYLD GH GRFXPHQWDOHV VREUH *R\D D SDUWLU GH OD SRVJXHUUD 
HVSDxROD� \ HQ FRQFUHWR DO ODUJRPHWUDMH Goya ������ GH 5DIDHO -� 6DOYLD� TXH LOXVWUD XQ 
SRHPD ELRJUi¿FR GH -RVp &DPyQ $]QDU VREUH HO SLQWRU DUDJRQpV� &RQ UHVSHFWR D GLFKRV 
SUHFHGHQWHV� DPERV DXWRUHV GH¿HQGHQ TXH HO FRUWRPHWUDMH GH PpUH] 2OHD WUDVFLHQGH HO 
WRQR UHWyULFR \ KHURLFR FRQ TXH VROtD WUDWDUVH OD ¿JXUD GH *R\D SDUD H[SORUDU RWUDV FDSDV 
GH FRPSOHMLGDG DOUHGHGRU GH VX ¿JXUD� (VFULEHQ TXH *R\D��SHUUR�LQ¿QLWR:

WUDVFLHQGH HVH LQPRYLOLVPR \ VH XWLOL]D OD ¿JXUD GH *R\D� QR SDUD ODPHQWDU XQD VR�
FLHGDG RVFXUD FRPR HQ HO FDVR GHO WH[WR GH &DPyQ VLQR SDUD HQDUERODU� VLQ DPEDJHV� 
XQD FUtWLFD GH FODUD KRQGXUD \ UHLYLQGLFDFLyQ VRFLDO� <� DGHPiV� QR VROR VH GHQXQFLDQ 
ODV LUUHJXODULGDGHV� LQMXVWLFLDV \ FRQWUDGLFFLRQHV VRFLDOHV GH OD pSRFD JR\HVFD� VLQR 
TXH VH KDFH H[WHQVLYD HVD FUtWLFD LQFOXVR D OD VLWXDFLyQ SUHVHQWH HQ DTXHO PRPHQWR GHO 
SDtV� TXH HVWDED HPSH]DQGR D VDOLU GHO UpJLPHQ IUDQTXLVWD���

$XQTXH ¿QDOPHQWH OD SHOtFXOD VH URGDUtD HQWUH PDU]R \ RFWXEUH GH ����� PpUH] 2OHD 
HQYLy OD VROLFLWXG GH URGDMH LQLFLDO SDUD HVWH SUR\HFWR HQ ����� FRQ OD LGHD GH KDFHU XQ 
H[DPHQ SVLFRDQDOtWLFR GHO SLQWRU DO KLOR GH ODV WHRUtDV GH 6LJPXQG )UHXG \ GH +HUEHUW 
0DUFXVH��� HQ OD VLQRSVLV SUHVHQWDGD� 2OHD SODQWHD DVt VX DSUR[LPDFLyQ�

 6X WRVTXHGDG UXUDO� FRQIURQWDGD GH FRQWLQXR FRQ OD KLSRFUHVtD FRUWHVDQD� OD EXUJXHVtD 
SVHXGRSROLWL]DGD \ HO DPRU¿VPR SRSXODU GHWHUPLQDQ XQD YLGD DWRUPHQWDGD� UHSULPL�
GD� \ XQD REUD GH DUWH HQ FLHUWR PRGR PDORJUDGD� 6X FDWDUVLV ¿QDO WXYR OXJDU \ WLHPSR 
PXFKR DQWHV GH VX PXHUWH� HQ VXV ©SLQWXUDV QHJUDVª� TXH HV XQD JHQLDO LQWXLFLyQ GHO 
LQFRQVFLHQWH KXPDQR TXH HO SVLFRDQiOLVLV LED D SRQHU GH PDQL¿HVWR FDVL XQ VLJOR 
GHVSXpV���

[28] PDUD XQ UHVXPHQ GHO FDVR \ 
VX LPSDFWR HQ HO ILQDO GHO IUDQ�
TXLVPR� YHU 0LJXHO ÈQJHO 1R�
FHGD� ©(O HVFiQGDOR TXH HURVLRQy 
DO UpJLPHQ IUDQTXLVWDª �El País� 
�� GH MXOLR GH ������ S� ���  PDUD 
HO FRQWH[WR H LPSOLFDFLRQHV GHO 
FDVR 0DWHVD HQ HO FLQH HVSDxRO� 
YHU &DVLPLUR 7RUUHLUR� ©DHO WDU�
GRIUDQTXLVPR D OD GHPRFUDFLD 
�����������ª� HQ VV�$$�� His-
toria del cine español �0DGULG� 
&iWHGUD� ������ SS� ��������

[29] )UDQFLVFR -DYLHU /i]DUR 
6HEDVWLiQ \ )HUQDQGR 6DQ] )H�
UUHUXHOD� Goya en el audiovisual. 
Aproximación a sus constantes 
narrativas y estéticas en el ámbito 
FLQHPDWRJUi¿FR�\�WHOHYLVLYR �=D�
UDJR]D� PUHQVDV GH OD 8QLYHUVLGDG 
GH =DUDJR]D�� S� ����

[30] DLDQD DtD] *RQ]iOH]� ©$Q�
WRQLR PpUH] 2OHD FRPR FRPSRVL�
WRU GH GRFXPHQWDOHVª� S� ���

[31]  )UDQFLVFR -DYLHU /i]DUR 6H�
EDVWLiQ \ )HUQDQGR 6DQ] )HUUHUXH�
OD� Goya en el audiovisual S� ����
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(O FRUWRPHWUDMH HV� HQ HIHFWR� XQD VXHUWH GH SVLFRDQiOLVLV HVFULWR HQ VHJXQGD SHUVRQD� 
6H HVWUXFWXUD HQ WUHV FDStWXORV� ©(O PXxHFR \ OD &RUWHª� ©(O KRPEUH \ OD EDUUDEDVDGDª� 
\ ©/D FDWDUVLVª� (O SULPHUR VH FHQWUD HQ OD SULPHUD HWDSD GH *R\D� GRQGH HO FRPHQ�
WDULR GH 2OHD GH¿HQGH TXH HO DUWH GHO SLQWRU HVWi ODWHQWH� RFXOWR� SDUD FRPSODFHU D VXV 
PHFHQDV GH OD DOWD VRFLHGDG GH OD &RUWH PDGULOHxD� ©8QD &RUWH \ XQD DULVWRFUDFLD 
DWDFDGDV SRU OD FLQWD GH PpUH] 2OHD SRU VX DFWLWXG GH HYDVLyQ DQWH ORV SUREOHPDV GH 
(VSDxD \ SRU VX ÀDJUDQWH LQDFWLYLGDG D HVH UHVSHFWRª� DSXQWDQ /i]DUR 6HEDVWLiQ \ 6DQ] 
)HUUHUXHOD��� /D YR] HQ Rৼ� H[LJHQWH HQ FXDQWR D FDOLGDG \ FUHDWLYLGDG OLWHUDULD� \ WDQ 
DOHMDGD GHO GRFXPHQWDO GLYXOJDWLYR FRPR ODV GH VXV DQWHULRUHV SHOtFXODV� FRPLHQ]D 
D¿ODGD GHVPLWL¿FDQGR OD ¿JXUD GHO SLQWRU VREUH GHWDOOHV LGtOLFRV GH ÀRUHV \ FRQHMRV 
HQ VXV FDUWRQHV SDUD WDSLFHV�

 *R\D� FDEH]RWD� FXHOOR GH WRUR� FKDSDUUR� YLROHQWR� UHEHOGH� PDWyQ� ¢GH GyQGH WH YLH�
QH HVWH UH¿QDPLHQWR V~ELWR� HVWH DPRU DO HQFDQWR \ D OD IULYROLGDG" ¢DH GyQGH WH 
YLHQH HVWH OLULVPR VXPLVR� HVWH SDVPR SRU OD HOHJDQFLD� \ OD SXUH]D GH OD ÀRU� \ GHO 
FRQHMLWR" 7H KDV DEODQGDGR� *R\D� £OR TXH HV HO PHGUDU� 2OYLGDUVH GH Vt PLVPR� \ 
DGDSWDUVH� DGDSWDUVH DO PHGLR HV OR LPSRUWDQWH� SLQWDU FRPSODFLHQGR SDUD VLWXDUVH� 
(VR HV OR TXH WH KD WUDtGR D OD &RUWH�

PHUR GH HQWUH HVWD HWDSD GH FDUWRQHV OXPLQRVRV� RSWLPLVWDV� OD FiPDUD GH 2OHD VDEH 
HQWUHVDFDU \D HQFXDGUHV LQTXLHWDQWHV GH PLUDGDV HPER]DGDV \ VRPEUDV� ©MXQWR D WDQWDV 
FODULGDGHV LQYHQWDGDV� QRV LQIXQGHQ WHUURU WXV SULPHUDV SLQWXULOODV QHJUDVª� 

[32]  )UDQFLVFR -DYLHU /i]DUR 6H�
EDVWLiQ \ )HUQDQGR 6DQ] )HUUHUXH�
OD� Goya en el audiovisual� S� ����

Encuadres de pinturas de la primera etapa de Goya que prefiguran las posteriores Pinturas 
EĞŐƌĂƐ�ĞŶ�'ŽǇĂ͕�ƉĞƌƌŽ�ŝŶĮŶŝƚŽ (1977).

 (Q HO VHJXQGR FDStWXOR� *R\D DVFLHQGH D OR PiV DOWR GH OD &RUWH� SDUD FDHU D OR 
PiV EDMR GHO GHVHQJDxR KXPDQR \ SROtWLFR FRQ OD RFXSDFLyQ QDSROHyQLFD� PLHQWUDV 
HO FRPHQWDULR GHVJUDQD DWDTXHV PX\ GLUHFWRV FRQWUD ORV UH\HV &DUORV IV \ )HUQDQGR 
VII� GHQXQFLDQGR HO UHWURFHVR GH OLEHUWDGHV H LQYROXFLyQ VRFLDO TXH DFRPSDxDURQ D OD 
UHLQVWDXUDFLyQ GH OD PRQDUTXtD ERUEyQLFD WUDV OD UHWLUDGD GH ORV RFXSDQWHV� 6REUH XQD 
SDQRUiPLFD TXH FXOPLQD HQ HO URVWUR GH &DUORV IV� HO FRPHQWDULR GLFH� ©+D\ XQ UHJXVWR 
PDOVDQR FXDQGR FRQ¿HVDV� \R VR\ SLQWRU GHO UH\ >���@� ¢DH YHUGDG HV XQ WULXQIR YHUVH 
REOLJDGR SLQWRU QR GHO PXxHFR TXH DVSLUD D VHU KRPEUH� VLQR GHO KRPEUH TXH KD FRQVH�
JXLGR KDFHUVH PXxHFR"ª�
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 (Q HO FDStWXOR WHUFHUR� ©/D FDWDUVLVª� HO FRPHQWDULR HQ�Rৼ OODPD D )HUQDQGR VII 
©EXLWUH FDUQtYRURª� \ SURFODPD FRQ LURQtD� ©HO DHVHDGR KD KHFKR VX HQWUDGD HQ 0DGULG 
VREUH XQ FDUUR WLUDGR SRU YHLQWLFXDWUR MyYHQHV� /D PXFKHGXPEUH JULWDED� £$EDMR OD 
&RQVWLWXFLyQ�ª� $O OOHJDU SRU ¿Q D VX FXOPLQDFLyQ FRPR SLQWRU� FRQ ODV Pinturas Ne-
gras� VH D¿UPD� ©PRU SULPHUD YH] VH KD JULWDGR HO LQFRQVFLHQWH HQ WRGD VX GLPHQVLyQ� 
SRU SULPHUD YH] VH SLQWD OD UHDOLGDG� OD UHDOLGDG GHO VHU RSULPLGR� OD IHOLFLGDG GHO VHU 
GHVJUDFLDGR� ORV YHUGDGHURV URVWURV GHO PXQGRª� DQWHV GH WHUPLQDU FRQ SODQRV JLUDWR�
ULRV GH URVWURV GH OD Romería de San Isidro ������������ ODGULGRV \ P~VLFD DOXFLQDGD��
 (O WtWXOR LQLFLDO GHO SUR\HFWR HUD Del vivir de Goya� HQ UHIHUHQFLD GLUHFWD D OD SULQ�
FLSDO IXHQWH ELEOLRJUi¿FD GHO GRFXPHQWDO� HO OLEUR El vivir de Goya� GH (XJHQLR G¶2UV� 
SRU HVWD SUR[LPLGDG HO FLQHDVWD KXER GH FDPELDUOR SRU RWUR SDUD QR WHQHU SUREOHPDV HQ 
HO 5HJLVWUR GH OD PURSLHGDG IQWHOHFWXDO� HOLJLHQGR HQWRQFHV XQD DOXVLyQ D PDEOR 1HUXGD� 
©KHUUDPLHQWD� SHUUR LQ¿QLWRª� GH VX SRHPD ©&DQWDUHVª� SHUWHQHFLHQWH DO OLEUR Residencia 
en la Tierra�� � $GHPiV GH IXQFLRQDU FRPR DOXVLyQ GLUHFWD DO FpOHEUH SHUUR VHPLKXQGLGR 
GH ODV Pinturas Negras� FRPR VXEUD\DQ ORV FUpGLWRV LQLFLDOHV \ ¿QDOHV� HVWH YHUVR DEUH 
GLYHUVRV QLYHOHV GH GHVFLIUDGR SRVLEOHV GHQWUR GH OD SHOtFXOD� FRQ UHVSHFWR DO SLQWRU 
SURWDJRQLVWD \ FRQ UHVSHFWR DO FLQHDVWD� 6H LQVHUWD HQ HVWH JUXSR GH FXDWUR YHUVRV�

0RULU GHVHR� YLYLU TXLHUR�
KHUUDPLHQWD� SHUUR LQ¿QLWR�
PRYLPLHQWR GH RFpDQR HVSHVR
FRQ YLHMD \ QHJUD VXSHU¿FLH�

Detalle de la ZŽŵĞƌşĂ�ĚĞ�^ĂŶ�/ƐŝĚƌŽ�(Francisco de Goya, 1819-23) al final de Goya, perro 
ŝŶĮŶŝƚŽ�(1977).

[33]  PDEOR 1HUXGD� Residencia en 
la tierra �0DGULG� &iWHGUD� ������ 
SS� ��������
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PHUR HOHJLU XQ YHUVR FRPR FLWD LPSOLFD OD WRWDOLGDG GHO SRHPD HQ HO GHVFLIUDGR� \ 
FXDWUR YHUVRV SRVWHULRUHV GHQXQFLDQ DELHUWDPHQWH HO HVWDGR GHO SDtV� XQ SDtV TXH HQ 
HO FDVR GHO SRHWD FRQVWLWX\H WRGR HO HVSDFLR GHO H[LOLR� \ HQ HO GH OD SHOtFXOD VH UH¿HUH 
LQHTXtYRFDPHQWH DO SDtV GH *R\D \ GH PpUH] 2OHD�

$\� TXp FRQWLQXR SDtV FHUUDGR�
QHXWUDO� HQ OD ]RQD GHO IXHJR�
LQPyYLO� HQ HO JLUR WHUULEOH�
VHFR� HQ OD KXPHGDG GH ODV FRVDV�

PRU VX SDUWH� ORV FXDWUR ~OWLPRV YHUVRV GHO SRHPD� DGHPiV GH IXQFLRQDU FRPR WHVWL�
PRQLR H[SOtFLWR ©GH OD JUDQ GHVRODFLyQ GHO H[LOLDGRª��� VRQ GLUHFWDPHQWH DSOLFDEOHV 
DO VROLWDULR� VRUGR \ PHODQFyOLFR SLQWRU SURWDJRQLVWD GHO FRUWRPHWUDMH GH PpUH] 2OHD�

6REUHYLYR HQ PHGLR GHO PDU�
VROR \ WDQ ORFDPHQWH KHULGR�
WDQ VRODPHQWH SHUVLVWLHQGR�
KHULGDPHQWH DEDQGRQDGR�

PHUR DGHPiV GH D *R\D� HVWRV YHUVRV WDPELpQ GHMDQ FRQVWDQFLD� TXL]i� GH OD VHQVDFLyQ 
GHO SURSLR PpUH] 2OHD FRQ UHVSHFWR D VX SHUVRQDOLGDG FUHDWLYD GH GLItFLO HQFDMH HQ 
HO FRQWH[WR TXH OH WRFy YLYLU� XQD VHQVDFLyQ TXH \D KDEtD GHVOL]DGR HQ VX PHWiIRUD 
¿QDO VREUH FXERV� FRQRV \ HVIHUDV GH Viaje al país cubista� KDFLD HO ¿QDO GH VX Goya, 
SHUUR�LQ¿QLWR� HO ORFXWRU GHVOL]D XQ QXHYR FRPHQWDULR REOLFXR� TXH SDUHFH LPSOLFDU 
HO DXWRUUHWUDWR UHÀHMDGR HQ HO UHWUDWR� ©*R\D� GH¿QLWLYDPHQWH LQDGDSWDGR FRPR WRGR 
HVSDxRO SURIXQGR� DxRUDV HVD OLEHUWDG DOFDQ]DGD PHGLDQWH HVD JUDQ FDWDUVLV TXH \DFH 
HQ ODV SDUHGHV GH WX 4XLQWD GHO 6RUGRª� (O SVLFRDQiOLVLV GH *R\D VH KDFH DVt� GH DO�
JXQD PDQHUD� \ UHIRU]DGR SRU ORV ODPHQWRV DOXVLYRV GHVOL]DGRV SHOtFXOD WUDV SHOtFXOD� 
SVLFRDQiOLVLV GHO SURSLR FLQHDVWD�FRPSRVLWRU�
 PRGHPRV LJXDOPHQWH DEULU HO HQFXDGUH GHO DQiOLVLV SDUD UHFRUGDU HO FRQWH[WR GH VX 
SURGXFFLyQ� \ HQWUHYHU RWUR VXEWH[WR SODXVLEOH GH OD SLH]D� (O �� GH MXOLR GH ����� VROR 
XQ GtD DQWHV GHO HVWDOOLGR GHO FDVR 0DWHVD� )UDQFLVFR )UDQFR KDEtD GHVLJQDGR FRPR 
VXFHVRU D -XDQ &DUORV I� UHVWDXUDQGR DVt OD PRQDUTXtD ERUEyQLFD \ FHUUDQGR HO SDVR D 
XQD KLSRWpWLFD YXHOWD D OD 5HS~EOLFD GHUURFDGD SRU HO JROSH GH (VWDGR GH ����� (O �� 
GH QRYLHPEUH GH ����� GRV GtDV GHVSXpV GH OD PXHUWH GH )UDQFR� -XDQ &DUORV VHUtD SUR�
FODPDGR UH\ GH (VSDxD� (VH PLVPR DxR ����� 2OHD HQYtD OD VROLFLWXG GH URGDMH GH HVWD 
SHOtFXOD� HQ OD TXH OD UHIHUHQFLD D ORV %RUERQHV SLQWDGRV SRU *R\D QR SDUHFH XQD PHUD 
FXHVWLyQ FR\XQWXUDO� ORV DWDTXHV GLUHFWRV \ FUXGRV� PX\ H[SOtFLWRV� GH 2OHD D &DUORV 
IV \ )HUQDQGR VII� GHMDQ FODUD VX SRVWXUD FRQ UHVSHFWR D OD PRQDUTXtD ERUEyQLFD GH 
VLJORV SDVDGRV� SHUR SDUHFH WDPELpQ GHMDU HQWUHYHU VX HVFDVR RSWLPLVPR FRQ UHVSHFWR 
DO SUHVHQWH LQPLQHQWHPHQWH PRQiUTXLFR GH VX SDtV� 8WLOL]DQGR HO PLVPR UHFXUVR GH 
QDUUDFLyQ REOLFXD TXH KDEtDPRV YLVWR HQ Viaje al país cubista \ HQ La Torre de Babel 
S. A.� FRQ XQ WUDEDMR VLPXOWiQHR GH WH[WR \ VXEWH[WR VREUH LPiJHQHV GH OD KLVWRULD GH 
OD SLQWXUD� PpUH] 2OHD FRPHQWD DVt XQD YH] PiV ODV FRVWXUDV GHO FRQWH[WR KLVWyULFR TXH 
OH WRFy YLYLU� FRQ XQ QLYHO GH VXWLOH]D EULOODQWH� \ FRQ XQD UHDOL]DFLyQ FUHDWLYD \ H¿FD]� 
(OOR SXHGH SRQHUVH HQ UHODFLyQ FRQ OR TXH 0DUtD /XLVD 2UWHJD� D SDUWLU GH XQ HQVD\R 
GH &OL൵RUG *HHUW]� UHLYLQGLFDED HQ ���� FRPR FDUDFWHUtVWLFR GH OD WHQGHQFLD PiV 
LQWHUHVDQWH GHO GRFXPHQWDO VRFLRSROtWLFR DFWXDO� EDVDGR HQ OD KLEULGDFLyQ GH JpQHURV 

[34] +HUQiQ /R\ROD� ©$SpQGLFH 
Iª� HQ PDEOR 1HUXGD� Residencia 
en la tierra �0DGULG� &iWHGUD� 
������ S� ���� (Q VXV QRWDV DO SLH 
GHO SRHPD� /R\ROD SURSRQH GHV�
FLIUDU DVt ODV GRV SDUWHV GHO YHUVR 
©KHUUDPLHQWD� SHUUR LQ¿QLWRª� HQ 
FRQH[LyQ FRQ VX H[LOLR \ FRQ VX 
UXSWXUD DPRURVD FRQ $OEHUWLQD 
5RVD $]yFDU� ©\R� �TXH PH VLHQWR 
VHU XQ� LQVWUXPHQWR R XWHQVLOLR GH 
YROXQWDG DMHQDª� ©\R� TXH HQ OD 
QRFKH GHO FRUD]yQ >���@ D~OOR LQ¿�
QLWDPHQWHª� VHU PDEOR 1HUXGD� S� 
���� QRWD ��
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R HQ OD UXSWXUD GH FRUVpV HQ OD HVFULWXUD DO VHUYLFLR GH OD LQWHUSUHWDFLyQ GH OD VRFLHGDG� 
XQ WLSR GH SHOtFXOD TXH DWUDYHVDUtD VLQ FRPSOHMRV ORV WUHV HVSDFLRV DUWL¿FLDOPHQWH 
FRPSDUWLPHQWDGRV GHO GRFXPHQWDO� ¿FFLyQ \ H[SHULPHQWDO SDUD SURSRQHU OHFWXUDV VR�
FLRSROtWLFDV GHVGH IRUPDV LQQRYDGRUDV��� FRPR RFXUUH VLQ GXGD HQ ORV FRUWRPHWUDMHV 
GH PpUH] 2OHD� (O PDGULOHxR UHVXOWDUtD DVt� SRU OR WDQWR� XQ HVODEyQ LPSUHVFLQGLEOH GH 
OD KLVWRULD GH QXHVWUR FLQH GRFXPHQWDO HQ JHQHUDO� \ GH OD H[SHULPHQWDFLyQ GHO FLQH 
VRFLRSROtWLFR HQ SDUWLFXODU�

���&RQFOXVLRQHV��3pUH]�2OHD��FLQHDVWD�DXGLR�YLVXDO

/D DSRUWDFLyQ GH $QWRQLR PpUH] 2OHD FRPR UHDOL]DGRU GH GRFXPHQWDOHV GH DUWH GHEH VHU 
UHLYLQGLFDGD SRU VX VLQJXODULGDG GHQWUR GHO SDQRUDPD QDFLRQDO� GRQGH VX SURSXHVWD GH 
GUDPDWL]DFLyQ GH OD SLQWXUD OOHJD PXFKR PiV OHMRV� HQ PL RSLQLyQ� TXH ODV UHDOL]DFLRQHV 
HTXLYDOHQWHV SRU SDUWH GH FLQHDVWDV FRQWHPSRUiQHRV VX\RV� PHQRV LQYHQWLYRV HQ FXDQWR 
D OD HVFULWXUD GHO JXLRQ� D OD UHDOL]DFLyQ� DO UHVXOWDGR FUtWLFR \ SROtWLFR� \ SRU VXSXHVWR 
HQ FXDQWR D OD YHUVDWLOLGDG GHO WUDEDMR VLPXOWiQHR FRPR GLUHFWRU� JXLRQLVWD� GLUHFWRU 
GH IRWRJUDItD \ FRPSRVLWRU� PHUR VX WUDEDMR GHEH UHLYLQGLFDUVH DGHPiV HQ HO FRQWH[WR 
LQWHUQDFLRQDO� GHQWUR GH OD OtQHD FUHDWLYD GH OD GUDPDWL]DFLyQ GH OD SLQWXUD� GRQGH VXV 
FRUWRPHWUDMHV� SRU ODV PLVPDV UD]RQHV FLWDGDV� PHUHFHQ XQ SXHVWR GH OD Pi[LPD UHOH�
YDQFLD� /D GUDPDWL]DFLyQ GH OD SLQWXUD� GHVDUUROODGD SULQFLSDOPHQWH HQ IWDOLD \ )UDQFLD 
HQWUH ���� \ ����� GHULYy SURQWR HQ SURGXFWRV DQHFGyWLFRV GRQGH OD SLQWXUD VHUYtD GH 
H[FXVD SDUD UHSHWLU GH XQD PDQHUD QRYHGRVD KLVWRULDV EtEOLFDV R ELRJUDItDV FRQRFLGDV� 
FXDQGR QR RFXUUHQFLDV VLPSiWLFDV� FRPR OD FpOHEUH KLVWRULD GH OD QDUL] FRQWDGD SRU 
*ODXFR PHOOHJULQL D WUDYpV GH SLQWXUDV GH WRGDV ODV pSRFDV HQ Parliamo del naso ������� 
([FHSFLyQ D WRGR HOOR IXHURQ FRUWRPHWUDMHV FRPR HO Guernica ������� GH $ODLQ 5HVQDLV 
\ 5REHUW +HVVHQV� TXH XWLOL]DEDQ OD IRUPD GH GUDPDWL]DFLyQ GH OD SLQWXUD FRQ XQ VHQWLGR 
FUtWLFR \ SROtWLFR DFRPSDxDGR GH XQD H[FHSFLRQDO LQYHQWLYD IRUPDO� \ TXH SRU PRWLYRV 
REYLRV QR WXYR QLQJXQD GLIXVLyQ HQ QXHVWUR SDtV HQ HO PRPHQWR GH VX DSDULFLyQ� /RV 
FRUWRPHWUDMHV VREUH DUWH GH PpUH] 2OHD FRPR UHDOL]DGRU VH LQVFULEHQ HQ HVWD OtQHD PiV 
H[LJHQWH GH ¿OPDFLyQ FUtWLFD GH OD SLQWXUD� TXH XWLOL]D OD LFRQRJUDItD \ ORV GLYHUVRV HVWLORV 
SLFWyULFRV SDUD UHÀH[LRQDU VREUH OD VRFLHGDG \ ORV FRQÀLFWRV GH VX WLHPSR� XQD OtQHD TXH 
DSDUHFH UHWURVSHFWLYDPHQWH FRPR OD PiV H[LJHQWH \ HVFDVD HQ HMHPSORV� SRU OR TXH OD 
DSRUWDFLyQ GH HVWH VLQJXODU FLQHDVWD�FRPSRVLWRU PDGULOHxR DSDUHFH FRPR XQ HMHPSOR GH 
OD Pi[LPD UHOHYDQFLD� TXH PHUHFH VHU FRQVHUYDGD \ GLIXQGLGD FRQ HO Pi[LPR LQWHUpV� 

%,%/,2*5$),$

%arൻaro� 8PEHUWR� ©&ULWLFD H DUELWULR QHO GRFXPHQWDULR VXOOH DUWL ¿JXUDWLYH >����@ª� 
 HQ 8PEHUWR %DUEDUR� Neorealismo e realismo II �5RPD� (GLWRUL 5LXQLWL� ������  
 SS� �������� 
%aඓංn� $QGUp� ¿Qué es el cine? �0DGULG� 5LDOS� ������
&lemente� -RVp /ySH]� Cine documental español �0DGULG� 5LDOS� ������
Dටaඓ *onඓගleඓ� DLDQD� ©$QWRQLR PpUH] 2OHD FRPR FRPSRVLWRU GH GRFXPHQWDOHV� ODV  
 ~OWLPDV REUDV GHO GLUHFWRU GH FRUWRPHWUDMHV �����������ª �Cuadernos de  
 Etnomusicología� Q�� ��� RWRxR GH ������ SS� ������
²� ©$QWRQLR PpUH] 2OHD FRPR FRPSRVLWRU \ GLUHFWRU GH GRFXPHQWDOHV �����������ª�  
 HQ %HJRxD /ROR \ $GHOD PUHVDV �HGV��� Musicología en el siglo XXI: nuevos retos,  
 nuevos enfoques �0DGULG� 6RFLHGDG (VSDxROD GH 0XVLFRORJtD� ������ SS� ����� 
 �����

[35] 0DUtD /XLVD 2UWHJD� ©DRFX�
PHQWDO� YDQJXDUGLD \ VRFLHGDG� 
/RV OtPLWHV GH OD H[SHULPHQWD�
FLyQª� HQ Documental y vanguar-
dia �0DGULG� &iWHGUD� ������ S� 
����



��*ඎංllermo *� Peydro Antonio Pérez Olea y la dramatacización...

²� ©/RV LQLFLRV GH $QWRQLR PpUH] 2OHD FRPR FRPSRVLWRU \ GLUHFWRU GH IRWRJUDItD HQ  
 HO 1XHYR &LQH (VSDxROª� HQ /DXUD 0LUDQGD \ 5DPyQ 6DQMXiQ �HGV��� Música y  
 medios audiovisuales. Vol. II, Análisis, investigación y nuevas propuestas  
 didácticas �$OLFDQWH� /HWUD GH PDOR (GLFLRQHV� ������ SS� ������
(඀ංdo� /XFLDQR *�� ©IPiJHQHV SDUD XQ UHWDEOR �GRFXPHQWDO GH DUWH�ª �Cinema  
 Universitario� Q�� �� ������ SS� ������
)alർඬ� -RVHS /OXtV L� ©-RDQ PLQHGD \ $QWRQLR PpUH] 2OHD� &XHVWLyQ GH YHWHUDQtDª  
 �Música de Cine� Q�� ��� MXOLR�VHSWLHPEUH ������ SS� ������
)ernගndeඓ &ඎenർa� &DUORV� 30 años de documental de arte en España �0DGULG�  
 (VFXHOD 2¿FLDO GH &LQHPDWRJUDItD� ������
)ranർංa dං &elle� 6WHIDQR \ *ඁeඓඓං� (QULFR �FRRUGV��� 0LVWHU�R��(PPHU��/ҲDWWHQWD� 
 distrazzione �7XUtQ� 7RULQR )LOP )HVWLYDO� ������
/ගඓaro 6eൻastංගn� )UDQFLVFR -DYLHU� ©6LWXDFLyQ GHO GRFXPHQWDO GH DUWH HQ OD (VSDxD  
 GHO IUDQTXLVPR� (QWUH OD IXQFLyQ GLGiFWLFD \ OD SURSDJDQGDª �Archivos de la  
 Filmoteca� Q�� ���� ������ SS� ��������
/ගඓaro 6eൻastංගn� )UDQFLVFR -DYLHU� \ 6anඓ )errerඎela� )HUQDQGR� Goya en el  
 audiovisual. Aproximación a sus constantes narrativas y estéticas en el ámbito  
� FLQHPDWRJUi¿FR�\�WHOHYLVLYR��=DUDJR]D� PUHQVDV GH OD 8QLYHUVLGDG GH =DUDJR]D�  
 ������
/oyola� +HUQiQ� ©$SpQGLFH Iª� HQ PDEOR 1HUXGD� Residencia en la tierra �0DGULG�  
 &iWHGUD� ������
1erඎda� PDEOR� Residencia en la tierra �0DGULG� &iWHGUD� ������
1oർeda� 0LJXHO ÈQJHO� ©(O HVFiQGDOR TXH HURVLRQy DO UpJLPHQ IUDQTXLVWDª �El País�  
 �� GH MXOLR GH ������ S� ��� 
2rte඀a� 0DUtD /XLVD� ©DRFXPHQWDO� YDQJXDUGLD \ VRFLHGDG� /RV OtPLWHV GH OD  
 H[SHULPHQWDFLyQª� HQ Documental y vanguardia �0DGULG� &iWHGUD� ������ SS�  
 ��������
Padrol� -RDQ� ©(QWUHYLVWD FRQ $� PpUH] 2OHDª �Dirigido Por«� Q�� ��� MXOLR�DJRVWR  
 GH ������ SS� ������
Paredes� 2YLGLR�&pVDU� ©DRFXPHQWDOHV GH DUWHª �Revista Internacional del Cine� Q��  
 �� RFWXEUH GH ������ SS� ����� \ S� ���
Peydrඬ� *XLOOHUPR *�� El cine sobre arte. De la dramatización de la pintura al  
 cine-ensayo �VDOHQFLD� 6KDQJULOD� ������
²� ©(O FLQH VREUH DUWH HQ (VSDxD� H[SHULPHQWDFLyQ \ FHQVXUD HQ HO WHUULWRULR GH OD  
 QR ¿FFLyQª� HQ &DVLPLUR 7RUUHLUR \ $OHMDQGUR $OYDUDGR �FRRUGV��� El documental 
en España. Historia, estética e identidad �0DGULG� &iWHGUD� ������
²� ©DHO UDFFRQWR DO HQVD\R� HO ~OWLPR FLQH VREUH DUWH GH /XFLDQR (PPHUª �Sesión no  
� QXPHUDGD��5HYLVWD�GH�OHWUDV�\�¿FFLyQ�DXGLRYLVXDO� Q�� �� ������ SS� �������� 
7orreංro� &DVLPLUR� ©DHO WDUGRIUDQTXLVPR D OD GHPRFUDFLD �����������ª� HQ VV�$$��  
 Historia del cine español �0DGULG� &iWHGUD� ������
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IMAGINARIOS DIGITALES EN LOS CINES 
HISPÁNICOS. HISTORIAS DE  
PERTENENCIA Y DESARRAIGO
-RVHW[R�&HUGiQ�\�0LJXHO�)HUQiQGH]�/DED\HQ��HGV�� 
%HUOtQ 
PHWHU /DQJ� ���� 
��� SiJLQDV

KLVSDQRDPHULFDQRV TXH KDQ HVWXGLDGR HO WHPD VXUJLHURQ 
GLVFXVLRQHV TXH LEDQ PiV DOOi GH OR HVWULFWDPHQWH HVWpWLFR 
R IRUPDO� RFXSiQGRVH WDPELpQ GH DVSHFWRV YLQFXODGRV 
D ODV WHQVLRQHV HFRQyPLFDV \ FXOWXUDOHV TXH HPHUJLHURQ 
GH OD H[SDQVLyQ GH HVWD WHFQRORJtD HQ HO FRQWH[WR GH OD 
JOREDOL]DFLyQ� (Q WDO VHQWLGR� FXHVWLRQHV FRPR HO SDSHO 
GHVHPSHxDGR SRU ODV LQVWLWXFLRQHV VXSUDQDFLRQDOHV SDUD 
SRWHQFLDU ORV FLQHV UHJLRQDOHV� HO FDPELR HQ ORV FLUFXLWRV 
GH GLVWULEXFLyQ \ H[KLELFLyQ R HO LPSDFWR GHO GLJLWDO VREUH 
ORV DUFKLYRV DXGLRYLVXDOHV� VRQ DOJXQRV GH ORV HMHV DERU�
GDGRV TXH HVWD SXEOLFDFLyQ UHWRPD FRQ OD LQWHQFLyQ GH SR�
OHPL]DU \ DUURMDU QXHYD OX] HQ FDGD XQR GH VXV FDStWXORV�
(O OLEUR HQOD]D ODV LQYHVWLJDFLRQHV VREUH FLQH GLJLWDO FRQ 
ORV LPDJLQDULRV UHJLRQDOHV GH $PpULFD /DWLQD \ (VSDxD 
FRQ ORV TXH KD FROLVLRQDGR� GH DKt HO VXEWtWXOR ©+LV�
WRULDV GH SHUWHQHQFLD \ GHVDUUDLJRª� DHVGH HO HQIRTXH 
LQWURGXFWRULR TXH SURSRQHQ VXV HGLWRUHV VH GLVWLQJXHQ 
WUHV FDWHJRUtDV TXH SHUPLWHQ HQJOREDU ORV LPDJLQDULRV 
TXH SUHGRPLQDQ� HO WHFQR�FXOWXUDO GH OD SUHFDULHGDG� HO 
VRFLR�HFRQyPLFR GHO VXEGHVDUUROOR \ ODV OHFWXUDV WHF�
QR�SROtWLFDV �S� ����
/D HVWUXFWXUD TXH GD IRUPD DO WUDEDMR VH GLYLGH HQ WUHV 
VHFFLRQHV TXH UHVSHFWLYDPHQWH DJOXWLQDQ XQD VHULH GH 
WySLFRV HQ FRP~Q� ©IPDJLQDULRV \ PHPRULDV PLJUDQ�
WHVª� ©)URQWHUDV \ SROtWLFDV GH JpQHURª \ ©PROtWLFDV LQV�
WLWXFLRQDOHV \ SURFHVRV GH UHFRQRFLPLHQWR HQ ORV FLQHV 
KLVSiQLFRVª� 
/D SULPHUD VHFFLyQ DEUH FRQ XQ FDStWXOR GH -|UJ 7�UV�
FKPDQQ WLWXODGR ©(O 6XU GHO 6XU \ OD QDUUDWLYD ³GLJLWDO´ 
GH OD PHPRULD FLQHPDWRJUi¿FDª� PDUWLHQGR GHO XVR PH�
WDIyULFR GHO FXHQWR ERUJHDQR VH LQGDJD GH PDQHUD FUtWLFD 
HQ ODV UHODFLRQHV GH GRPLQDFLyQ HQWUH HO 1RUWH \ HO 6XU 
*OREDO HQ WpUPLQRV FXOWXUDOHV� PiV SUHFLVDPHQWH HQ OR 
TXH FRQFLHUQH DO FDPSR FLQHPDWRJUi¿FR �GH DXWRU� \ ORV 
HVSHFWiFXORV FRPHUFLDOHV WHOHYLVLYRV� $PERV PHGLRV VH 
HQFXHQWUDQ DWUDYHVDGRV HQ HO QXHYR VLJOR SRU HO FRQWH[WR 
GH GLJLWDOL]DFLyQ TXH GHWHUPLQD HO SURFHVR GH FUHDFLyQ 
DUWtVWLFD� DH HVWD PDQHUD� VHJ~Q OD UHÀH[LyQ FUtWLFD GHO 
DXWRU� ORV LPDJLQDULRV TXH ODV QDUUDFLRQHV FRQVWUX\HQ 
SDUHFHUtDQ UHVSRQGHU PiV D ODV GHPDQGDV \ H[SHFWDWLYDV 
GH ORV FLQp¿ORV URPiQWLFRV TXH FRQVXPHQ HVWDV SHOtFXODV 
HQ ORV IHVWLYDOHV GH FLQH HXURSHRV TXH DO UHÀHMR GH OD 
RWUHGDG SURSLD GH ODV SUREOHPiWLFDV GH OD UHJLyQ ODWL�
QRDPHULFDQD �S� ���� 
(O VHJXQGR FDStWXOR ©PURFHVRV PLJUDWRULRV� WHRUtD GH OD 
PLJUDFLyQ \ FLQH� A Better Life ������� Bolivia ������ 
\ Ulises ������ª HVFULWR SRU -XDQ PREOHWH WUD]D� HQ XQ 
SULPHU PRPHQWR� FXDWUR UHODFLRQHV WHyULFDV H KLVWyULFDV 

(VWH YROXPHQ VH IRFDOL]D HQ EULQGDU XQD SOXUDOLGDG GH 
DSUR[LPDFLRQHV DQDOtWLFDV HQ WRUQR GHO FLQH GLJLWDO HQ 
+LVSDQRDPpULFD� &RPR VH DGYLHUWH HQ OD LQWURGXFFLyQ� 
VH WUDWD GH XQD SXEOLFDFLyQ TXH UHFRJH ODV SRQHQFLDV 
SUHVHQWDGDV HQ HO FRQJUHVR LQWHUQDFLRQDO Imaginarios 
digitales del sur: historias de pertenencia y desarraigo 
de los cines hispánicos OOHYDGR D FDER HQ OD 8QLYHUVLGDG 
&DUORV III GH 0DGULG \ HQ &DVD GH $PpULFD HQ RFWXEUH 
GH ����� 6HJ~Q VHxDODQ VXV HGLWRUHV� -RVHW[R &HUGiQ \ 
0LJXHO )HUQiQGH] /DED\HQ� HO DFRQWHFLPLHQWR QRYHGR�
VR TXH VXSXVR OD LUUXSFLyQ GH HVWD WHFQRORJtD \D KDEtD 
VLGR DERUGDGR GHVGH OD WHRUtD GHO FLQH FRPR RSRUWXQLGDG 
SDUD HO SODQWHR GH QXHYDV UHÀH[LRQHV DOUHGHGRU GHO PH�
GLR FLQHPDWRJUi¿FR� 6LQ HPEDUJR� GHVGH ORV DERUGDMHV 
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HQWUH HO FLQH \ ODV PLJUDFLRQHV ODWLQRDPHULFDQDV� HO FLQH 
FRQ OD PRGHUQLGDG� HO FLQH FRQ ORV SURFHVRV VRFLDOHV LQ�
WHUQRV� HO FLQH QDFLRQDO \ WUDQVQDFLRQDO FRQ ORV PLJUDQWHV 
FRQWHPSRUiQHRV \ OD GHO FLQH QDFLRQDO FRPR XQD LQGXV�
WULD TXH VXSRQH OD LQWHUYHQFLyQ GH DFWRUHV IRUiQHRV HQ HO 
iPELWR GH OD SURGXFFLyQ� GLVWULEXFLyQ \ H[KLELFLyQ� (Q 
XQ VHJXQGR PRPHQWR FHQWUD HO DQiOLVLV HQ WUHV SHOtFXODV 
TXH QDUUDQ HO GHYHQLU PLJUDQWH HQ HO FRQWLQHQWH KDFLHQ�
GR XVR GH KHUUDPLHQWDV FRQFHSWXDOHV GH OD WHRUtD GH OD 
PLJUDFLyQ TXH VLUYHQ SDUD SHQVDU HO PRGR HQ TXH VH UH�
SUHVHQWDQ ODV GLIHUHQWHV FDUDV GH OD RWUHGDG HQ FDGD FDVR�
(Q HO WHUFHU FDStWXOR ©$O VHUYLFLR GHO WH[WR PDHVWUR� UH�
SHQVDQGR ORV SDUDWH[WRV GLJLWDOHV HQ OD SHOtFXOD GH FODYH 
VRFLDO Who is Dayani Cristal? �0DUF 6LOYHU� �����ª� DH�
ERUDK 6KDZ WUDEDMD VREUH HO SUREOHPD VRFLDO HVSHFt¿FR 
TXH VXSRQH HO YLDMH PLJUDWRULR GHVGH $PpULFD &HQWUDO \ 
0p[LFR KDFLD ORV (VWDGRV 8QLGRV D WUDYpV GH OD PHGLD�
FLyQ DXGLRYLVXDO TXH RIUHFH OD SHOtFXOD PHQFLRQDGD \ HO 
SUR\HFWR GH PD\RU DOFDQFH GHQWUR GHO FXDO VH HQJORED� 
5HVXOWD FODYH SDUD OD DXWRUD WUDWDU GH HQWHQGHU HO PRGR 
HQ TXH GHQWUR XQ FRQWH[WR GH FRQYHUJHQFLD PXOWLPHGLDO 
²TXH DUWLFXOD ODV SUiFWLFDV QDUUDWLYDV GLJLWDOHV \ HO DF�
WLYLVPR² VH SRQHQ HQ DFFLyQ GLIHUHQWHV HVWUDWHJLDV SDUD 
VHQVLELOL]DU D ODV DXGLHQFLDV UHVSHFWR GH XQ FLQH XUJHQWH 
FRPSURPHWLGR FRQ ORV GHUHFKRV KXPDQRV �S� ����
(O FXDUWR FDStWXOR ©(O YLDMH FLQHPDWRJUi¿FR GH $QGUpV 
DL 7HOOD HQ Fotografías ������ \ Hachazos ������ª OR 
HVFULEH $OHMDQGUD VDO &XEHUR� TXLHQ HPSUHQGH XQ DQi�
OLVLV GH OD UHODFLyQ TXH HQ HVWRV GRFXPHQWDOHV HVWDEOHFH 
VX GLUHFWRU FRQ OD IQGLD� 7DQWR Fotografías� GH FRUWH PiV 
LQWLPLVWD GHELGR D OD FRQH[LyQ IDPLOLDU FRQ DTXHO SDtV� 
FRPR Hachazos� PiV DXWRUUHÀH[LYD HQ VX GHULYD GHO FLQH 
H[SHULPHQWDO DUJHQWLQR GH ORV DxRV VHWHQWD ²FHQWUDGR 
HQ OD ¿JXUD GHO GLUHFWRU &ODXGLR &DOGLQL \ VXV UHPLQLV�
FHQFLDV GHO escape� HQ HO FRQWH[WR GH OD GLFWDGXUD PLOLWDU� 
KDFLD HO SDtV DVLiWLFR²� MXHJDQ XQ SDSHO UHOHYDQWH HQ HO 
GHVDUUROOR GH OD FDUUHUD SHUVRQDO \ DUWtVWLFD GH DL 7HOOD� 
/D DXWRUD FRQFOX\H TXH HQ HVD PH]FOD HQWUH OD KLVWRULD 
SULYDGD \ S~EOLFD TXH KDELOLWDQ HVWRV GRFXPHQWDOHV VH 
FLIUD XQD contrahistoria FXOWXUDO GH OD $UJHQWLQD �S� ����
(O FDStWXOR TXH FLHUUD HVWD SULPHUD SDUWH OR HVFULEH PDEOR 
PLHGUDV \ VH WLWXOD ©IPDJLQDULRV WHUULWRULDOHV HQ GLiORJR 
HQWUH $UJHQWLQD \ (VSDxD HQ GRFXPHQWDOHV FRQWHPSRUi�
QHRV� GHVSOD]DPLHQWRV� SHUWHQHQFLDV \ GHVDUUDLJRVª� (Q 
pO VH LQYHVWLJD OD H[SORVLyQ GH ODV QDUUDWLYDV GH YLDMHV 
\ PRYLOLGDG HQWUH GLFKDV QDFLRQHV UHÀHMDGDV HQ VHQGRV 
GRFXPHQWDOHV GHO VLJOR ;;I HQ ORV TXH VH IRUPXODQ GL�
YHUVRV LPDJLQDULRV WHUULWRULDOHV� PDUWLFXODUPHQWH VH FRQ�

FHQWUD HQ El exterior �6HUJLR &ULVFROR� ������ TXH GHWHQWD 
XQ XVR SHFXOLDU GHO PRQWDMH� FRPR SULQFLSLR FRQVWUXFWLYR 
HQ OD DUWLFXODFLyQ GH HVWDV SRpWLFDV� \ OR YLQFXOD FRQ OD 
DFWXDO IDVH GHO FDSLWDO WUDQVQDFLRQDO TXH HQ VXV HIHFWRV 
VRFLDOHV GHELOLWD ORV OD]RV LGHQWLWDULRV TXH XQHQ D ORV 
FLXGDGDQRV FRQ VXV QDFLRQHV GH RULJHQ�
/D VHJXQGD VHFFLyQ OD LQDXJXUDQ %LQLPHOLV�$GHOO \ 
VDUHOD +XHUWD FRQ HO DUWtFXOR ©PHQVDPLHQWR IURQWHUL]R 
SDUD FRPSUHQGHU OD WUtDGD JpQHUR�IURQWHUD�DXGLRYLVXD�
OHV� XQ GLiORJR GHVGH GRV RULOODVª� (Q pO� ODV DXWRUDV 
EXVFDQ FRPSUHQGHU FyPR WLHQH OXJDU HO SURFHVR GH 
UHSUHVHQWDFLyQ DXGLRYLVXDO GH JpQHUR HQ HVSDFLRV GH 
IURQWHUD ²HQWHQGLGRV FRPR OXJDUHV ItVLFRV \ WHUULWRULRV 
GH PRYLOLGDG VLPEyOLFD �S� ����²� PDUD HOOR GHOLPLWDQ 
XQ PDSD GH RULHQWDFLyQ WHyULFR�PHWRGROyJLFD TXH OHV 
SHUPLWH FLUFXQVFULELU ORV GHUURWHURV GH YLROHQFLD D ORV 
TXH VH YHQ H[SXHVWRV ORV PLJUDQWHV HQ HVWRV HQWRUQRV 
GH OtPLWH JHRSROtWLFR FRQVLGHUDQGR WDQWR VX DVSHFWR GLV�
FXUVLYR� HVWUXFWXUDO H LGHROyJLFR� /RV DQiOLVLV TXH GHVD�
UUROODQ VREUH ORV FDVRV GH HVWXGLR VH FLPHQWDQ VREUH WUHV 
FDWHJRUtDV LQWHUUHODFLRQDGDV� HO FXLGDGR� OR GLJLWDO \ ODV 
UHSUHVHQWDFLRQHV�
(O VHJXQGR FDStWXOR� ©/R SHUVRQDO HV SROtWLFR« \ WUDQV�
QDFLRQDO� Intimidades de Shakespeare y Victor Hugo 
�<XOHQH 2ODL]ROD� �����ª� H[DPLQD HO SUREOHPD GH OD 
YLROHQFLD GH JpQHUR HQ HO PDUFR GHO DXJH GH GLUHFWRUDV 
PXMHUHV HQ OD LQGXVWULD FLQHPDWRJUi¿FD PH[LFDQD� FX\D 
LQFRUSRUDFLyQ SURJUHVLYD GHVGH ¿QHV GH VLJOR SDVDGR KD 
SURGXFLGR XQD GLYHUVL¿FDFLyQ GH ODV WHPiWLFDV� WpFQLFDV 
\ PRGDOLGDGHV GH SURGXFFLyQ� (O FDVR DOXGLGR� URGDGR 
HQ GLJLWDO GHVGH XQD GLVWDQFLD GH FHUFDQtD UHDOLVWD� WLHQH 
OD SDUWLFXODULGDG GH VLWXDU HO UHODWR HQ OD HVIHUD GH OR SUL�
YDGR FRPR HVWUDWHJLD SDUD GHVPDUFDUVH GH ORV GLVFXUVRV 
R¿FLDOHV \ UHVDOWDU ODV SUiFWLFDV IHPHQLQDV GH VRFLDOL]D�
FLyQ� $ VX YH]� XWLOL]D SURFHGLPLHQWRV GHO GRFXPHQWDO 
LQWHUDFWLYR SDUD FRQ¿JXUDU XQD HWQRJUDItD GRPpVWLFD HQ 
WRUQR GH WHVWLPRQLRV UHFRJLGRV VREUH IHPLFLGLRV RFX�
UULGRV DOOt� (Q SDODEUDV GH OD DXWRUD� 1DWDOLD 0DUWtQH] 
PpUH]� HVWH WLSR GH SHOtFXODV ©GHEHQ HQWHQGHUVH FRPR 
SURGXFWRV \ IRUPDV GH H[SUHVLyQ TXH GLIXQGHQ LGHDV� 
SUiFWLFDV \ FRQÀLFWRV TXH WUDVFLHQGHQ ODV IURQWHUDV GH 
ORV HVWDGRV FRQWHPSRUiQHRVª �S� �����
(O WHUFHU FDStWXOR� ©(VWUDWHJLDV FRVPRSROLWDV GHO DIHFWR 
HQ OD HVIHUD S~EOLFD JOREDO� VXEMHWLYLGDG H LQWHUYHQFLyQ 
HQ ORV GRFXPHQWDOHV GH 0DUFHOD =DPRUDª� HVFULWR SRU 
-DVSHU VDQKDHOHPHHVFK� DGRSWD XQ HQIRTXH FRQVWLWXL�
GR SRU P~OWLSOHV QLYHOHV LQWHUUHODFLRQDGRV YLQFXODGRV 
D VX FRQFHSFLyQ GH cine cosmopolita� ORV FDPELRV HQ 
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FLQH� 5HFRQRFLHQGR HO DSR\R ¿QDQFLHUR RWRUJDGR D ODV 
FRSURGXFFLRQHV FRQ $PpULFD /DWLQD \ OD SURIHVLRQDOL]D�
FLyQ DOFDQ]DGD SRU HVWDV SROtWLFDV� OD DXWRUD QR REVWDQWH 
DFODUD TXH ORV YtQFXORV HQWUH ORV DJHQWHV SURGXFWRUHV 
JDORV \ ORV FLQHDVWDV H[WUDQMHURV QR GHMDQ GH VHU DVLPp�
WULFRV \� HQ HO PDUFR GH ODV SURGXFFLRQHV JOREDOHV ²GR�
PLQDGDV SRU +ROO\ZRRG²� EXVFDQ UHIRU]DU ORV LQWHUHVHV 
VLPEyOLFRV H LQGXVWULDOHV GH )UDQFLD� /D LQWHQFLyQ GH VX 
SURSXHVWD HV SUHVHQWDU XQ DFHUFDPLHQWR DO SDQRUDPD GHO 
HFRVLVWHPD GH SURGXFFLyQ \ PHUFDGRV TXH WLHQH OXJDU HQ�
WUH HVWRV SDtVHV� SDUD SHQVDU� HQWUH RWUDV FRVDV� ODV QXHYDV 
SROtWLFDV JOREDOHV TXH LQWHUYLHQHQ HQ ODV SUiFWLFDV GH OD 
FLQH¿OLD GLJLWDO GH DUWH�
(Q HO WHUFHU FDStWXOR� HVFULWR D FXDWUR PDQRV SRU &DUPHQ 
&LOOHU \ $QD 0HMyQ� ©/D LQÀXHQFLD GH ODV HVFXHODV GH 
LQWHUSUHWDFLyQ DUJHQWLQDV HQ (VSDxDª VH H[DPLQD FyPR 
HO FDQRQ DFWRUDO GH OD HVFHQD HVSDxROD KD FDPELDGR D 
WUDYpV GH OD OOHJDGD GH LQWpUSUHWHV DUJHQWLQRV HQ HO FLQH 
LEpULFR� 8QD FXHVWLyQ TXH� VHJ~Q VHxDODQ� KL]R PHOOD 
HQ HVWD WUDQVIRUPDFLyQ KDQ VLGR ORV FHQWURV IRUPDWLYRV 
D¿QFDGRV HQ 0DGULG GHVGH ORV DxRV RFKHQWD TXH FRQWUL�
EX\HURQ D SURIHVLRQDOL]DU ODV SHUIRUPDQFHV DFWRUDOHV� 
DH HVWD PDQHUD� ODV DXWRUDV VH DERFDQ D GHVHQWUDxDU ©ODV 
LQÀXHQFLDV \ ORV RUtJHQHV GH ORV HVWLORV GH DFWXDFLyQ HQ 
HO FLQH HVSDxRO FRQWHPSRUiQHRª �S� ����� (O DUWtFXOR DP�
SOtD OD ELEOLRJUDItD DFHUFD GHO LQWHUFDPELR DXGLRYLVXDO 
\ FXOWXUDO D DPERV ODGRV GHO $WOiQWLFR GHVGH XQ UHFRUWH 
WHPSRUDO SRFR WUDQVLWDGR�
(O FXDUWR FDStWXOR� ©IQWHUDFWLYLGDG GRFXPHQWDO \ PH�
PRULD VRQRUD� The Quipu Project �5RVHPDULH /HUQHU \ 
0DUtD IJQDFLD &RXUW� �����ª� GH 1LHYHV /LPyQ 6HUUDQR 
VH FRQFHQWUD HQ HO PHQFLRQDGR SUR\HFWR ZHE GHO WtWXOR� 
HO FXDO LQWHQWD GDU XQ HVSDFLR GH UHSUHVHQWDFLyQ FROHFWLYR 
D ODV YtFWLPDV GH ODV HVWHULOL]DFLRQHV IRU]RVDV OOHYDGDV 
DGHODQWH SRU HO JRELHUQR IXMLPRULVWD HQ OD GpFDGD GHO 
�� \ FRPLHQ]RV GHO ����� 6H WUDWD GH XQ WUDEDMR TXH 
LQGDJD DOUHGHGRU GH ORV ZHE�GRFXPHQWDOHV SURSLRV GH 
OD DFWXDO HUD GLJLWDO \ VXV LPSOLFDQFLDV SDUD HO iPELWR 
GH OD FUHDFLyQ� (O SUR\HFWR DQDOL]DGR FRQWLHQH XQ IXHUWH 
FRPSRQHQWH pWLFR TXH EXVFD FRPSURPHWHU DO HVSHFWDGRU 
SRU PHGLR GH XQD VHULH GH KHUUDPLHQWDV transmediales HQ 
ODV TXH pVWH SXHGH SDUWLFLSDU D WUDYpV GH OD SODWDIRUPD GH 
PDQHUD LQWHUDFWLYD� DH WDO IRUPD� VHJ~Q OD DXWRUD� VH WUDWD 
HQ SULPHU OXJDU GH EULQGDU XQD UHVSXHVWD DO FRQMXQWR GH 
FRPXQLGDGHV DIHFWDGDV SRU HO WHUURULVPR GH (VWDGR HQ 
PHU~ \ HQ VHJXQGR OXJDU GH DPSOL¿FDU DFWLYDPHQWH XQ 
PHQVDMH SDUD UHFXSHUDU OD PHPRULD VREUH KHFKRV LQVWL�
WXFLRQDOPHQWH RPLQRVRV�

OD HVWpWLFD \ HO HVWLOR GHO FLQH GRFXPHQWDO� ORV PRGRV 
GH SURGXFFLyQ WUDQVQDFLRQDO� OD GLIXVLyQ GHO FLQH WDQWR 
GHQWUR FRPR IXHUD GH ORV FLUFXLWRV GH IHVWLYDOHV \ HO URO 
GH ODV HVFXHODV GH FLQH HQ OD IRUPDFLyQ SURIHVLRQDO GH 
ORV IXWXURV FLQHDVWDV� (VWDV GLPHQVLRQHV ODV DUWLFXOD FRQ 
ODV WHRUtDV GHO DIHFWR HQ OD DSUR[LPDFLyQ D OD REUD GH OD 
PHQFLRQDGD GRFXPHQWDOLVWD \ VX UHFRQVWUXFFLyQ GH OD 
PHPRULD GH OD JXHUUD FLYLO VDOYDGRUHxD DFDHFLGD GXUDQWH 
ORV DxRV RFKHQWD GHO VLJOR SDVDGR� DH HVWH PRGR VH DUULED 
D OD LGHD GH XQ QXHYR FLQH GRFXPHQWDO FUtWLFR TXH LQJUHVD 
GHVGH XQD SHUVSHFWLYD VLWXDGD HQ OD DUHQD S~EOLFD JOREDO�
(O ~OWLPR FDStWXOR GH HVWD VHFFLyQ OR HVFULEH $QD 0DU�
WtQ 0RUiQ \ VH WLWXOD ©$SUR[LPDFLRQHV \ SRVLELOLGDGHV 
³JHQpULFDV´ GH XQ FLQH GH PXMHUHV� &RPHGLD� VXVSHQVH 
\ FULDQ]D HQ Mi amiga del parque �$QD .DW]� �����ª� 
(O UHFRUULGR GHVWDFD OD HPHUJHQFLD QRWDEOH GHO FLQH OD�
WLQRDPHULFDQR UHDOL]DGR SRU PXMHUHV \� HQ FRQVRQDQFLD� 
OD SHUVSHFWLYD GH JpQHUR FRPR DVSHFWR UHYDORUL]DGR� 
PDUD HO FDVR SXQWXDO TXH WUDEDMD VH SUHJXQWD ©¢4Xp 
GLVFXUVRV VREUH OD DJHQGD SROtWLFD GH ODV PXMHUHV KR\ 
HVWi DFWLYDQGR HO ¿OP"ª �S� ����� $ SDUWLU GH HVH LQWHUUR�
JDQWH YHUWHEUDGRU DERUGD DQDOtWLFDPHQWH OD VHPiQWLFD GHO 
FDUWHO� OD GLVWULEXFLyQ \ H[KLELFLyQ TXH OD SHOtFXOD WXYR \� 
HQ WpUPLQRV WHPiWLFRV \ QDUUDWLYRV� OD UHHODERUDFLyQ GH 
ORV JpQHURV FLQHPDWRJUi¿FRV GH ORV TXH VH VLUYLy MXQWR 
FRQ ORV PRGRV KHWHURGR[RV GH HQWHQGHU OD FULDQ]D FRPR 
SURSXHVWD GH OHFWXUD descentrada�
/D WHUFHUD SDUWH GHO OLEUR VH LQLFLD FRQ HO FDStWXOR GH 
0LQHUYD &DPSRV 5DEDGiQ ©/DERUDWRULRV GH OR ³WUDQV�
QDFLRQDO´� /DV SHOtFXODV ODWLQR�HXURSHDV GHO &P+�/$% � 
%$)I&I /$%ª HQ HO TXH VH REVHUYDQ ORV GLiORJRV \ SUR�
FHVRV FUHDWLYRV VXUJLGRV GH ODV LQLFLDWLYDV GH ORV IHVWLYDOHV 
GH FLQH GHO VLJOR DFWXDO ²FRPR HO %D¿FL \ HO )HVWLYDO 
GH &LQH DRFXPHQWDO GH &RSHQKDJXH D ORV TXH VH KDFH 
UHIHUHQFLD² SDUD HO FDVR GH FLQFR SHOtFXODV� 8QD FXHVWLyQ 
FUXFLDO SDUD HQWHQGHU OD GLQiPLFD GH FUHDFLyQ WLHQH TXH YHU 
FRQ HO FDUiFWHU WUDQVQDFLRQDO HQ HO TXH HVWDV SURGXFFLRQHV 
WLHQHQ OXJDU VHJ~Q OR FRPSUHQGHQ DXWRUDV FRPR 1DGLD /LH 
R 0HWWH +MRUW� $OJXQDV GH ODV FRQFOXVLRQHV GHWHUPLQDQWHV 
D ODV TXH &DPSRV 5DEDGiQ OOHJD WLHQHQ TXH YHU FRQ HO SHU�
¿O PXOWLGLVFLSOLQDU GH PXFKRV FLQHDVWDV� HO SUREOHPD GH 
OD DXWRUtD HQ HO FXHVWLRQDPLHQWR GHO SDUDGLJPD GH JHQLR 
LQGLYLGXDO \ OD SRQGHUDFLyQ GH OD LQÀXHQFLD GHO PLVPR 
IHVWLYDO HQ HO UHVXOWDGR ¿QDO GH OD SHOtFXOD�
(O VHJXQGR FDStWXOR� ©&DSLWDOHV HFRQyPLFRV� FXOWXUDOHV 
\ KXPDQRV IUDQFHVHV HQ ORV FLQHV GH $PpULFD /DWLQDª� 
GH $QD VLxXHOD� KLVWRUL]D OD JpQHVLV \ ORV REMHWLYRV HQFD�
PLQDGRV SRU OD GLSORPDFLD FXOWXUDO IUDQFHVD D WUDYpV GHO 



���/ංൻros

JUDFLDV D OD FRSLD TXH SHUPLWH HO GLVSRVLWLYR GLJLWDO GHO 
FLQH� OD SRVLFLyQ DFWXDO GH ODV SHOtFXODV \ ORV FLQHDVWDV 
HQ VX UHODFLyQ FRQ ODV FRQGLFLRQHV KLVWyULFDV�
5HVWD GHFLU TXH HO IRUPDWR WHPiWLFR GHO OLEUR EULQGD 
OD SRVLELOLGDG DO OHFWRU GH HVWDEOHFHU OLEUHPHQWH YDVRV 
FRPXQLFDQWHV HQWUH ORV GLIHUHQWHV HQVD\RV TXH OR FRP�
SRQHQ� DLFKR GH RWUR PRGR� VX OHFWXUD SXHGH VHU HO IUX�
WR GH XQ UHFRUULGR FRQMXQWR R ELHQ GH XQD SUR[LPLGDG 
WUDQVYHUVDO \ SRURVD HQWUH ORV GLIHUHQWHV FDStWXORV VLQ TXH 
HOOR VXSRQJD REOLWHUDU ORV VHQWLGRV RULJLQDOHV SUHVHQWDGRV 
SDUD OD FXUDGXUtD GH FDGD VHFFLyQ�

Matías Corradi

(O TXLQWR \ ~OWLPR FDStWXOR� TXH FRQFOX\H OD WHUFHUD VHF�
FLyQ� OR HVFULEH -RKQ 6XQGKROP \ OOHYD SRU WtWXOR ©/D 
RWUD YLGD GLJLWDO GH ORV FLQHV PHQRUHV PLJUDQWHV ODWLQRD�
PHULFDQRV HQ 6XHFLD� GLVSRVLWLYRV \ WUD]RV GLJLWDOHVª� 
(O SURSyVLWR GHO HQVD\R TXHGD GH¿QLGR HQ ODV SULPHUDV 
OtQHDV FRQ OD GREOH SUHPLVD GH UHFRQRFHU D ORV FLQHV 
PHQRUHV GHO VLJOR SDVDGR ²HQ SDUWLFXODU ORV FRUWRPH�
WUDMHV KHFKRV SRU H[LOLDGRV ODWLQRDPHULFDQRV� VREUH WRGR 
FKLOHQRV� HQWUH ORV DxRV VHWHQWD \ QRYHQWD²� DVt FRPR 
GLOXFLGDU ORV UHWRV HQ PDWHULD GH DUFKLYR� SDUD OR FXDO VH 
LQGDJD HQ HO SDSHO TXH MXHJD OD WHFQRORJtD GLJLWDO D HVWRV 
¿QHV� (Q HVWH VHQWLGR� HO DXWRU GH¿QH FRPR ©SROtWLFDV GHO 
SDOLPSVHVWRª �S� ���� D OD SRVLELOLGDG GH GRFXPHQWDU� 
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RICARDO DARÍN AND THE CONSTRUCTION 
OF LATIN AMERICAN FILM STARDOM
Clara Garavelli
(GLPEXUJR
(GLQEXUJK 8QLYHUVLW\ PUHVV� ����
��� SiJLQDV

SHULSOR SRU HO FLQH DUJHQWLQR GHVGH OD pSRFD VLOHQWH KDVWD 
QXHVWURV GtDV� VLWXDQGR D HVWD ¿JXUD LFyQLFD FRPR SUR�
GXFWR GH XQ VLVWHPD JOREDO \ GH XQD FRPSOHMD KLVWRULD 
QDFLRQDO� &RPR LQGLFD OD LQWURGXFFLyQ� DDUtQ HV ©XQD 
HVWUHOOD ODWLQRDPHULFDQD GHO VLJOR ;;I TXH ²D SHVDU GH 
Vt PLVPR² KDFH QHFHVDULD XQD UHGH¿QLFLyQ GH OR TXH 
VLJQL¿FD VHU XQD HVWUHOOD HQ HO VXU JOREDO ª �S� ��� 
/D PLQXFLRVD LQYHVWLJDFLyQ� FDVL DUTXHROyJLFD� UHDOL]DGD 
SRU *DUDYHOOL QRV LQYLWD D GHVFXEULU XQD JUDQ ULTXH]D GH 
LQIRUPDFLyQ KDVWD HQWRQFHV GHVFRQRFLGD SDUD OD PD\RUtD 
GH ORV VHJXLGRUHV GH DDUtQ� (VWRV GDWRV� SURYHQLHQWHV GH 
OD SUHQVD DFDGpPLFD \ SRSXODU� SURJUDPDV GH WHOHYLVLyQ 
\ UDGLR� HQWUHYLVWDV SHUVRQDOHV \ RWUDV PXFKDV IXHQWHV 
QXQFD KDEtDQ VLGR UHFRSLODGRV H LQWHJUDGRV HQ XQ PR�
QRJUi¿FR� $O UHXQLUORV� OD DXWRUD OHV GD XQD FRKHUHQFLD 
TXH SRQH HO IRFR HQ DDUtQ QR VROR FRPR OD HVWUHOOD GH VX 
SURSLD FDUUHUD� VLQR WDPELpQ HQ HO ODUJR HOHQFR GH SURIH�
VLRQDOHV TXH KDQ KHFKR SRVLEOH HVWH IHQyPHQR� *DUDYHOOL 
HQPDUFD OR ELRJUi¿FR HQ XQ ULJXURVR DQiOLVLV FUtWLFR GHO 
FRQFHSWR VRFLROyJLFR GHO HVWUHOODWR� HQIRFiQGRVH HQ OD 
HVSHFL¿FLGDG GH VX YDULDQWH ODWLQRDPHULFDQD ²HVWH HV� 
HQ UHDOLGDG� HO DVXQWR SULQFLSDO GHO OLEUR \ OD UD]yQ SRU 
OD FXDO PXFKRV LQYHVWLJDGRUHV FRQWLQXDUiQ UHJUHVDQGR D 
HVWD IXHQWH HQ HO IXWXUR²� ([SORUD DGHPiV HO FRQWH[WR 
KLVWyULFR \ VRFLRSROtWLFR TXH URGHD D DDUtQ GHQWUR \ IXHUD 
GH ODV IURQWHUDV GH $UJHQWLQD� OR FXDO GD FRPR UHVXOWDGR 
XQD QXHYD SHULRGL]DFLyQ GHO FLQH DUJHQWLQR� (VWH OLEUR 
QR VROR OOHQD XQ YDFtR HQ ORV HVWXGLRV GH FLQH ODWLQRD�
PHULFDQR� PiV ELHQ LQDXJXUD XQD QXHYD WHQGHQFLD TXH 
DSXQWD KDFLD XQD PHWRGRORJtD GH HVWXGLR TXH H[DPLQD 
FyPR ORV FDVRV ©~QLFRVª VRQ HQ UHDOLGDG SURGXFWR GH 
VLVWHPDV PXFKR PiV DPSOLRV�
/D FDUUHUD GH DDUtQ HQ GLYHUVRV FDPSRV GHO DXGLRYLVXDO 
FRQWLHQH QXPHURVRV HMHPSORV GH GHVDItR GH FRQYHQFLR�
QHV \ WHQGHQFLDV� *DUDYHOOL ORV UHFRJH SDUD SUHVHQWDU 
DO DFWRU HQ WRGDV VXV IDFHWDV� HO Pi[LPR H[SRQHQWH GHO 
HVWUHOODWR ODWLQRDPHULFDQR� SHUR WDPELpQ HO KRPEUH H[L�
WRVR SODJDGR SRU DFXVDFLRQHV GHO PRYLPLHQWR #MeToo� 
HO MRYHQ JDODQFLWR GH VXV SULPHURV DxRV GH FHOHEULGDG 
WHOHYLVLYD \ HO DWUDFWLYR DFWRU PDGXUR� HO SURIHVLRQDO YH�
WHUDQR FX\R p[LWR UDGLFD� HQ SDUWH� HQ VX DXUD GH ©KRPEUH 
GH DO ODGRª� 6X FXUUtFXOXP WHDWUDO HV SDUDOHOR D VX SURSLD 
YLGD� ©+D DWUDYHVDGR HQ HVFHQD OD PD\RUtD GH ODV OODPD�
GDV ³VLHWH HGDGHV GHO KRPEUH´ª �S� ����� 
/DV SiJLQDV GH HVWH OLEUR SURSRUFLRQDQ XQD H[SHULHQ�
FLD GH OHFWXUD SRFR FRP~Q HQ HO iPELWR DFDGpPLFR� 6LQ 
DEDQGRQDU HO ULJRU GH OD LQYHVWLJDFLyQ� OD LPSHFDEOH 
GRFXPHQWDFLyQ GH ORV GDWRV \ HO FRQWUDVWH GH RSLQLR�

/D FRQVWUXFFLyQ GHO VLVWHPD GHO HVWUHOODWR HQ HO FDPSR 
GHO FLQH \ DXGLRYLVXDO ODWLQRDPHULFDQR JLUD LQGXGDEOH�
PHQWH HQ WRUQR D 5LFDUGR DDUtQ� XQD ¿JXUD TXH URPSH 
HO PROGH GH ODV FRQYHQFLRQHV WUDGLFLRQDOHV \ PRGHU�
QDV GH OD FHOHEULGDG \ GHO HVWUHOODWR� VREUH WRGR HO GH 
+ROO\ZRRG� 1LQJ~Q RWUR DFWRU GHO PXQGR KLVSDQRKD�
EODQWH VH OH SXHGH FRPSDUDU HQ YHUVDWLOLGDG� DOFDQFH 
WUDQVQDFLRQDO \ FDULVPD� DHVD¿DQGR ODV H[SHFWDWLYDV GH 
XQ WH[WR ELRJUi¿FR� HQ Ricardo Darín and the Construc-
tion of Latin American Film Stardom� &ODUD *DUDYHOOL 
H[SOLFD FyPR HO DFWRU OH KD GDGR IRUPD D XQ IHQyPHQR 
~QLFR� &RQ DDUtQ FRPR HMH FHQWUDO� HO OLEUR RIUHFH XQ 
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QHV ²LQFOXLGDV ODV GHO SURSLR DFWRU² FRQ KHFKRV GH�
PRVWUDEOHV� HO OLEUR LQYLWD D VXPHUJLUVH HQ HO WHPD� SHUR 
WDPELpQ D LQWHUUXPSLU VX OHFWXUD SDUD H[SORUDU HQ IQWHU�
QHW YLGHRFOLSV \ DUWtFXORV VRUSUHQGHQWHV� PRU HMHPSOR� 
OD GLVFXVLyQ GHO DFWLYLVPR SROtWLFR GH DDUtQ VH DPHQL]D 
FRQ GDWRV VREUH VX GLVFR DXWRELRJUi¿FR WLWXODGR De a 
dos ������ �S� ����� \ OD H[SORUDFLyQ DQWURSROyJLFD GHO 
SDUHQWHVFR DFWRUDO GH OD IDPLOLD DDUtQ UHYHOD TXH VX GH�
EXW WHOHYLVLYR WXYR OXJDU D OD HGDG GH �� PHVHV �S� ����� 
(O OLEUR HVWi HVWUXFWXUDGR FURQROyJLFDPHQWH HQ WUHV SDU�
WHV� /D SULPHUD� ©)URP *DUGHO WR DDUtQ� )LOP 6WDUGRP 
LQ $UJHQWLQDª� FRPSUHQGH WUHV FDStWXORV WHyULFRV TXH 
H[SORUDQ HO VXUJLPLHQWR GHO HVWUHOODWR HQ $UJHQWLQD HQ OD 
HUD VLOHQWH� SDVDQGR SRU OD pSRFD GRUDGD GH OD WHOHYLVLyQ� 
KDVWD HO SHUtRGR SRVWGLFWDWRULDO� $TXt VH SURIXQGL]D HQ 
ORV LQLFLRV GHO FLQH DUJHQWLQR \ OD LQÀXHQFLD GH ORV HVWX�
GLRV HQ OD FRQVWUXFFLyQ GH XQD LQGXVWULD FLQHPDWRJUi¿FD 
TXH WHQGUi FRPR SURGXFWR HO VLVWHPD TXH DDUtQ OOHJy D 
VXEYHUWLU� 8QD VHULH GH FLQFR FDStWXORV VH DJUXSD EDMR HO 
WtWXOR ©)URP &KLOG 7KHDWUH PHUIRUPHU DQG 7V &HOHEULW\ 
WR )LOP 6WDUª� (V DTXt GRQGH VH UHYHOD OD HYROXFLyQ GH 
DDUtQ GHVGH VX pSRFD GH DFWRU LQIDQWLO KDVWD VX FRQVD�
JUDFLyQ FRPR SURWDJRQLVWD GH p[LWRV WDTXLOOHURV� /D ~O�
WLPD SDUWH� ©$ ³+LVSDQLF´ 6WDUª� H[SORUD OD UHODFLyQ GHO 
DUWLVWD FRQ SDtVHV IXHUD GH $UJHQWLQD� VXV DFWLYLGDGHV GH 
DFWLYLVPR SROtWLFR \ VRFLDO� \ DOJXQDV GH ODV FRQWURYHU�
VLDV TXH OH KDQ URGHDGR D OR ODUJR GH VX FDUUHUD� $XQTXH 
QR VH DERUGD VX UHFHSFLyQ HQ RWURV SDtVHV ODWLQRDPHULFD�
QRV PiV DOOi GH $UJHQWLQD \ %UDVLO� Vt VH DQDOL]D D IRQGR 
VX LQÀXHQFLD WUDQVFXOWXUDO \ VX PRYLOLGDG WUDQVQDFLRQDO� 
HVSHFLDOPHQWH HQ (VSDxD H IQJODWHUUD�
/D H[WHQVD ELEOLRJUDItD� RUJDQL]DGD SRU FDStWXORV� VHUYL�
Ui FRPR SXQWR GH SDUWLGD SDUD IXWXURV HVWXGLRV VREUH HO 
HVWUHOODWR� HO WHDWUR� OD WHOHYLVLyQ� ORV HVWXGLRV GH JpQHUR 
\ RWURV WHPDV� (V GHVWDFDEOH HO DFFHVR GH *DUDYHOOL D 
FRPXQLFDFLRQHV SULYDGDV FRQ HO SURSLR DDUtQ� TXLHQ 
UHVSDOGy HO SUR\HFWR GHVSXpV GH KDEHU UHFKD]DGR RWUDV 
SURSXHVWDV VLPLODUHV� (VWH UHVSDOGR HV XQ SXQWR D IDYRU 
GH *DUDYHOOL� D SHVDU GH TXH pVWD PDQWLHQH VLHPSUH XQD 
PLUDGD QHXWUDO� HQIRFiQGRVH HQ HO WRTXH SHUVRQDO TXH 
HVWDV FRPXQLFDFLRQHV DSRUWDQ D OD FRQVWUXFFLyQ GH XQ 
LFRQR TXH QR GHMD GH VHU XQD SHUVRQD UHDO� (VWD KX�
PDQL]DFLyQ GHO VXMHWR GH HVWXGLR VH DQXQFLD \D GHVGH 
OD SRUWDGD� TXH QR RSWD SRU XQ UHWUDWR SURIHVLRQDO� QL 
SRU XQD FDSWXUD GH SDQWDOOD GH XQD SHOtFXOD� QL SRU XQD 
LQVWDQWiQHD WtSLFD GH ODV UHYLVWDV GHO FRUD]yQ� DDUtQ 
QRV REVHUYD FRQ XQ JXLxR SLFDUHVFR \ FyPSOLFH TXH 
VH HQFXHQWUD WDPELpQ HQ PXFKDV GH ODV IRWRJUDItDV HQ 

EODQFR \ QHJUR LQFOXLGDV HQ ODV SiJLQDV GHO OLEUR� GRQGH 
VH PXHVWUD HQ SRVHV HVSRQWiQHDV SDUD RIUHFHUQRV XQ 
DWLVER GH VX SHUVRQDOLGDG FDULVPiWLFD�
(VWH WUDEDMR SUHVHQWD XQ UHWUDWR FRPSOHMR \ GHWDOODGR 
GHO DUWLVWD� R FRPR pO PLVPR VH DXWRGH¿QH� GHO ©DUWH�
VDQRª� 0iV DOOi GH VX LQPHQVD YHUVDWLOLGDG HQ GLYHUVRV 
PHGLRV \ JpQHURV� HO OLEUR UHVDOWD WUHV DVSHFWRV SULQ�
FLSDOHV� (Q SULPHU OXJDU� DDUtQ HPHUJH QR FRPR XQD 
HVWUHOOD VROLWDULD� VLQR FRPR SDUWH GH XQD H[WHQVD UHG GH 
UHODFLRQHV� GHVGH ODV SHUVRQDOHV KDVWD ODV SURIHVLRQDOHV� 
GHVGH VXV SUHGHFHVRUHV KDVWD VXV SUHVXQWRV KHUHGHURV� 
(VWD UHG VH ¿OWUD SRU WRGR HO OLEUR� PRVWUDQGR D DDUtQ 
FRPR SDUWH GH XQD FRQVWHODFLyQ PiV DPSOLD TXH LQFOX\H 
QR VROR D VX SURSLD IDPLOLD LQPHGLDWD ² HV QLHWR� KLMR� 
KHUPDQR \ SDGUH GH DFWRUHV²� VLQR D XQ ¿UPDPHQWR HQ 
HO TXH EULOODQ WDPELpQ 6XVDQD -LPpQH]� &HFLOLD 5RWK� 
$OIUHGR $OFyQ� $GULiQ 6XDU� 2VFDU 0DUWtQH]� +pFWRU 
\ (UQHVWR $OWHULR \ PXFKRV RWURV TXH OR DFRPSDxDQ 
HQ IRWRV� REUDV GH WHDWUR� SDUWLGRV GH I~WERO VROLGD�
ULRV� SHOtFXODV \ QXPHURVDV FRPLGDV HQ HO SURJUDPD 
GH 0LUWKD /HJUDQG �S� ����� DPLJD GH OD IDPLOLD� (Q 
VHJXQGR OXJDU� HO DQiOLVLV VH HQPDUFD HQ VX FRQWH[WR 
VRFLRSROtWLFR� FRQ HVSHFLDO DWHQFLyQ DO SHULRGR GH OD 
GLFWDGXUD PLOLWDU \ VX HIHFWR HQ HO H[LOLR GH PXFKRV 
WUDEDMDGRUHV GHO FLQH \ GHO WHDWUR� (Q WHUFHU OXJDU� VH 
GHVWDFD XQD WUD\HFWRULD PDUFDGD SRU XQD VHULH GH SXQWRV 
GH LQÀH[LyQ TXH UHYHODQ TXH ODV FRQVWDQWHV HQ OD FDUUHUD 
GH DDUtQ VRQ HO FDPELR \ OD WUDQVLFLyQ� TXH OR OOHYDQ D 
UHGH¿QLUVH VLHPSUH \ D UHQRYDU VX UHOHYDQFLD� /R TXH 
KDFH D DDUtQ ~QLFR \ H[WUDRUGLQDULR HV HVD WHQGHQFLD D 
OD UHGH¿QLFLyQ \ D OD UHQRYDFLyQ� TXH OR SURSXOVDQ HQ 
XQD LQGXVWULD HQ OD FXDO OD FRUULHQWH GHO WLHPSR VXHOH 
OOHYDU D ODV HVWUHOODV HQ VHQWLGR FRQWUDULR�
(O OLEUR SURSRUFLRQD XQ DQiOLVLV OLPLWDGR GH ODV SHOtFXODV 
GH DDUtQ� TXH VRQ PXFKDV PiV GH ODV TXH VXV PiV DUGLHQ�
WHV VHJXLGRUHV SRGtDQ LPDJLQDU� (O FDStWXOR RFKR GHGLFD 
EDVWDQWH HVSDFLR D ODV GRV SHOtFXODV GH )DELiQ %LHOLQVN\� 
TXH DEULHURQ XQ QXHYR HVSDFLR SDUD OD GLIXVLyQ GH ORV 
WDOHQWRV GH DDUtQ HQ QXHYRV PHUFDGRV� DDUtQ GHVDItD 
OD FRQYHQFLyQ \ OD WHQGHQFLD� \ TXL]i SRU HVR *DUDYHOOL 
UHSLWH� ©(O FDVR GH DDUtQ HV GLIHUHQWHª �S� ����� DHVWDFD 
OD FUtWLFD GH VXV REUDV WHDWUDOHV� PHQRV HVWXGLDGDV SHUR 
PXFKR PiV FHUFDQDV D OD DSUHFLDFLyQ TXH HO SURSLR DFWRU 
KDFH GH VX DUWH� ©(O WHDWUR HV HO HMHUFLFLR GH PHWRGRORJtD 
TXH PiV PH LQWHUHVD� (V HO PHMRU WDOOHU SDUD XQ DFWRUª 
�S� ����� (Q HVWH DVSHFWR GH ORV HVWXGLRV WHDWUDOHV� HO 
OLEUR OOHQD XQ YDFtR \ FRQVWLWX\H XQ SXQWR GH SDUWLGD 
SDUD FUtWLFDV PiV DPSOLDV \ SURIXQGDV GH HVWDV REUDV� \D 
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OO\ZRRG QL (XURSD SXHGHQ H[SOLFDU HO IHQyPHQR DDUtQ� 
TXH QR VH DMXVWD QL D VXV HVWUXFWXUDV QL D VXV H[SHFWDWLYDV� 
HVWH OLEUR RIUHFH XQD QXHYD IRUPD GH HQWHQGHUOR�

Beatriz Urraca

TXH UHFRJH PXFKRV GDWRV GH ODV performances, SRU VX 
QDWXUDOH]D HItPHUDV�
/D PD\RU FRQWULEXFLyQ GHO OLEUR GH *DUDYHOOL FRQVLVWH HQ 
GHPRVWUDU TXH HO HVWUHOODWR ODWLQRDPHULFDQR SXHGH \ GHEH 
HVWXGLDUVH GHVGH XQD SHUVSHFWLYD GHVFHQWUDOL]DGD� 1L +R�
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EL NUEVO CINE Y LA REVOLUCIÓN 
CONGELADA. HISTORIA POLÍTICA DEL 
CINE MEXICANO EN LOS SETENTA
Israel Rodríguez
&LXGDG GH 0p[LFR
8QLYHUVLGDG 1DFLRQDO $XWyQRPD GH 0p[LFR� ����
��� SiJLQDV

GRFWRUDO� SHUPLWH D 5RGUtJXH] FHUUDU XQ FLFOR \ FRQ�
VROLGDU XQ FXHUSR DPSOLR� FRPSOHMR \ H[FHOHQWHPHQWH 
GRFXPHQWDGR GH LQYHVWLJDFLRQHV HQ WRUQR D OD UHODFLyQ 
HQWH HO FLQH \ HO (VWDGR PH[LFDQR�
5RGUtJXH] HVWi IRUPDGR FRPR KLVWRULDGRU� \ HO SHVR GH 
XQD LQVWLWXFLyQ FRPR HO &ROHJLR GH 0p[LFR� OXJDU GH 
VXV HVWXGLRV GRFWRUDOHV� LQWHQVL¿FD HVWH PDUFR GLVFLSOL�
QDU� /D SURSXHVWD GHO OLEUR HV� SXHV� WDQ RUWRGR[D HQ HO 
PpWRGR FRPR DPELFLRVD� DERUGDU XQD KLVWRULD �SROtWLFD� 
GHO FLQH PH[LFDQR �GH ORV VHWHQWD�� (Q VX UHODWR� HO DXWRU 
GD FXHQWD GH FyPR ODV WUDQVIRUPDFLRQHV GH ODV FXOWXUDV 
FLQHPDWRJUi¿FDV JOREDOHV GH DTXHOORV DxRV ²OD FULVLV GH 
S~EOLFRV \ GH ODV LQGXVWULDV DXGLRYLVXDOHV� ORV FDPELRV 
WHFQROyJLFRV� OD LQVHUFLyQ GHO FLQH HQ WUDPDV PHGLiWLFDV 
PiV DPSOLDV \ OD FRQVLJXLHQWH UHQRYDFLyQ HVWpWLFD H LQ�
GXVWULDO TXH GLR OXJDU DO IHQyPHQR GH ORV QXHYRV FLQHV 
HQ P~OWLSOHV JHRJUDItDV² VH HPSDUHMDURQ HQ 0p[LFR FRQ 
XQ SURFHVR GH UHFRQ¿JXUDFLyQ SROtWLFD GH JUDQ FDODGR� 
SURPRYLGR FRPR UHVSXHVWD D XQD FULVLV GH UpJLPHQ LQpGL�
WD HQ HO SHULRGR SRVWUHYROXFLRQDULR PH[LFDQR�
$Vt� HO DXWRU VRVWLHQH TXH� HVSHFLDOPHQWH GXUDQWH HO PDQ�
GDWR VH[HQDO GHO SUHVLGHQWH /XLV (FKHYHUUtD ������������ 
OR TXH FRPHQ]y FRPR XQ LPSXOVR HVWDWDO D OD UHQRYDFLyQ 
GH XQD LQGXVWULD HQ GHFDGHQFLD WHUPLQy SRU LQYHVWLU DO 
(VWDGR FRQ XQ SRGHU FDVL DEVROXWR \ GLVFUHFLRQDO VREUH 
OD SURGXFFLyQ FLQHPDWRJUi¿FD QDFLRQDO� 5RGUtJXH] GH�
¿HQGH FRQ YHKHPHQFLD \ XQ VyOLGR DSDUDWR GRFXPHQWDO 
TXH HVWH SURFHVR VH FRQVWUX\y VREUH SLODUHV GH EDUUR \ 
XQD UHWyULFD DPELJXD� PRYLOL]DGD SRU OD DGPLQLVWUDFLyQ 
GH (FKHYHUUtD FRPR LQVWUXPHQWR DO VHUYLFLR GH XQ SUR�
\HFWR GH UHVWDXUDFLyQ GH UpJLPHQ� $ QLYHO LQWHUQR� SDUD 
©UHFRQVWLWXLU VX KHJHPRQtD SROtWLFD HQWUH ORV DPSOLRV 
JUXSRV GH FODVH PHGLD XUEDQDª �S� ���� $ QLYHO H[WHUQR� 
SDUD UHFXSHUDU XQD LPDJHQ LQWHUQDFLRQDO GHVOXVWUDGD SRU 
HO FRQVWDQWH HMHUFLFLR GH UHSUHVLyQ \ YLROHQFLD FRQWUD DP�
SOLRV VHFWRUHV VRFLDOHV� $Vt� ODV FRQWUDGLFFLRQHV LQWHUQDV� 
OD FRQIURQWDFLyQ FRQ ORV VHFWRUHV LQGXVWULDOHV SULYDGRV \ 
HO IUDFDVR FRPHUFLDO GH DTXHO OODPDGR ©QXHYR FLQH PH[L�
FDQRª DO LQWHULRU GHO SDtV� SURYRFy� VRVWLHQH 5RGUtJXH]� 
TXH HO SUR\HFWR FLQHPDWRJUi¿FR GHO HFKHYHUULVPR FD\HUD 
FRPR XQ SHVR PXHUWR WUDV ODV HOHFFLRQHV GH ���� \ OD 
OOHJDGD DO SRGHU GHO WDPELpQ SULtVWD -RVp /ySH] PRUWLOOR�
8Q PpULWR LQGXGDEOH GHO OLEUR HV DUWLFXODU HVWH FRP�
SOHMR HQWUDPDGR GH KLVWRULDV HQ XQ UHODWR XQL¿FDGR \ 
FRKHUHQWH� (Q HVWH VHQWLGR� HV DGPLUDEOH OD FODULGDG GH 
H[SRVLFLyQ \ OD JUDQ JHQHURVLGDG� FDVL SHGDJyJLFD� SDUD 
H[SOLFDU OR TXH WDQWDV YHFHV SDUHFLHUD LQH[SOLFDEOH� DH 
KHFKR� HO OLEUR VH VLJXH FDVL FRPR XQ UHODWR ¿FFLRQDO �\� 

+D\ OLEURV TXH VH HVSHUDQ FRQ SDFLHQFLD� El nuevo cine 
y la revolución congelada� SULPHU HVWXGLR PRQRJUi¿�
FR GHO KLVWRULDGRU IVUDHO 5RGUtJXH]� SHUWHQHFH D HVWD 
FDWHJRUtD� HO EURFKH SHUIHFWR D XQD ODUJD LQYHVWLJDFLyQ 
VREUH HO FLQH \ OD FXOWXUD YLVXDO PH[LFDQD TXH VH UH�
PRQWD D PiV GH XQD GpFDGD� (Q HVWRV DxRV� 5RGUtJXH] 
KD IRUMDGR XQD WUD\HFWRULD VyOLGD� WDQ FRKHUHQWH FRPR 
ELHQ DFRPSDxDGD� IQFOXVR DQWHV GH OD DSDULFLyQ GH HVWH 
YROXPHQ� VXV WUDEDMRV VREUH HO FLQH SROtWLFR PH[LFDQR 
GH ORV DxRV VHVHQWD \ VHWHQWD HUDQ \D GH OHFWXUD REOLJD�
GD SDUD PXFKRV KLVWRULDGRUHV GH ODV FXOWXUDV ItOPLFDV 
PH[LFDQDV� (VWH OLEUR� SUHSDUDGR D SDUWLU GH VX WHVLV 
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QDUUD HO FRODSVR GHO SUR\HFWR� GHVPDQWHODGR GH¿QLWLYD�
PHQWH HQ ���� WUDV OD HQWUDGD GHO JRELHUQR GHO SUHVLGHQWH 
/ySH] PRUWLOOR HQ ����� 
 /D VHJXQGD SDUWH GHO OLEUR FDPELD HO SDVR SRU FRP�
SOHWR� 5RGUtJXH] DEDQGRQD HO HQIRTXH FURQROyJLFR SDUD 
SUHVWDU DWHQFLyQ D FLHUWRV DVSHFWRV SDUWLFXODUHV GH HVWD 
KLVWRULD� TXH SHUPLWHQ SURIXQGL]DU \ PDWL]DU OD SROtWLFD 
GH DSHUWXUD \ UHQRYDFLyQ GHO FLQH PH[LFDQR� (O FDStWXOR 
FXDWUR DERUGD OD ODERU GH OD DLUHFFLyQ GH &LQHPDWRJUDItD 
GXUDQWH HO VH[HQLR GH (FKHYHUUtD� WDQWR HQ VXV REUDV PiV 
FRQRFLGDV \ GXUDGHUDV �OD FUHDFLyQ GH OD &LQHWHFD 1DFLR�
QDO \ GHO &HQWUR GH &DSDFLWDFLyQ &LQHPDWRJUi¿FD� FRPR 
HQ VXV ODERUHV PiV RSDFDV �FRPR HO DSDUDWR FHQVRU HVWD�
WDO�� (O TXLQWR DERUGD OD LQWHQVD GLSORPDFLD FXOWXUDO GHO 
HFKHYHUULVPR \ VXV LQWHQWRV SRU FRQVROLGDU XQD LPDJHQ 
H[WHULRU DOLQHDGD FRQ ORV GLVFXUVRV GHO DQWLLPSHULDOLVPR 
\ HO WHUFHUPXQGLVPR� PRU ~OWLPR� HO VH[WR FDStWXOR VH 
GLVWDQFLD GHO R¿FLDOLVPR SDUD UHFRQRFHU OD SURGXFFLyQ 
ItOPLFD PH[LFDQD UHDOL]DGD HQ ORV PiUJHQHV \� PXFKDV 
YHFHV� HQ FRQWUD GHO (VWDGR� $JUXSDFLRQHV PLOLWDQWHV� 
PRYLPLHQWRV VXSHURFKLVWDV FRQWUDFXOWXUDOHV \ FROHFWLYRV 
IHPLQLVWDV VH GDQ FLWD SDUD WUD]DU XQD KLVWRULD PDUJLQDO 
GHO FLQH GH ORV DxRV VHWHQWD� HQ HO TXH LUUXPSLHURQ ODV 
OXFKDV GH ODV FODVHV SRSXODUHV TXH HO HFKHYHUULVPR GH�
MDED GH ODGR�
$XQTXH KD\ SDVDMHV HQ ORV TXH HO QLYHO GH GHVFHQVR DO 
GHWDOOH GRFXPHQWDO UHVXOWD FDVL QDWXUDOLVWD� 5RGUtJXH] 
SODQWHD YDULDV KLSyWHVLV JHQHUDOHV IXHUWHV� PXFKDV D FRQ�
WUDSHOR GH ORV UHODWRV PiV FRQVROLGDGRV VREUH HVWD pSRFD� 
6HxDODUp ODV WUHV TXH� D PL MXLFLR� VRQ PiV UHOHYDQWHV� (Q 
SULPHU OXJDU� QHXWUDOL]D OD FHQWUDOLGDG GHO PRYLPLHQWR 
HVWXGLDQWLO GH ���� HQ OD FRQVWUXFFLyQ GHO UHODWR VREUH 
HO FLQH PH[LFDQR GH ORV VHWHQWD� (Q VX OXJDU� 5RGUtJXH] 
SODQWHD XQD KLVWRULD TXH VH GHVSOLHJD PXFKR PiV DFi 
\� GHVGH OXHJR� PiV DOOi GHO ��� SRQLHQGR HQ GXGD ©OD 
GHEDWLEOH WHVLV GH TXH HO  PRYLPLHQWR HVWXGLDQWLO PDUFy 
XQ DQWHV \ XQ GHVSXpV HQ OD KLVWRULD GHO FLQH PH[LFDQRª 
�S� ���� PRU RWUR ODGR� GHVKDFH YDULRV HTXtYRFRV \ JHQH�
UDOL]DFLRQHV VREUH HO FLQH GHO HFKHYHUULVPR� (O DXWRU GH�
PXHVWUD FRQ FRQWXQGHQFLD TXH� OHMRV GH SRQHU HQ PDUFKD 
XQD PDTXLQDULD HQJUDVDGD GH HVWDWDOL]DFLyQ DXWRULWDULD 
TXH DFDEDUtD FRQ OD SURGXFFLyQ SULYDGD� OD SROtWLFD FLQH�
PDWRJUi¿FD HFKHYHUULVWD WXYR PXFKR GH LPSURYLVDFLyQ \ 
DGDSWDFLyQ D FRQWH[WRV FDPELDQWHV� DH KHFKR� VHUtD VROR 
HO EUHYH SHULRGR ��������� HO TXH� PHWRQtPLFDPHQWH� 
DFDEDUtD SRU UHSUHVHQWDU HQ HO LPDJLQDULR FROHFWLYR �\ HQ 
EXHQD SDUWH GH OD OLWHUDWXUD DFDGpPLFD� HO DXWRULWDULVPR 
GH OD SROtWLFD HVWDWDO GHO FLQH EDMR HO HFKHYHUULVPR� )LQDO�

GHVGH OXHJR� KD\ DOJR HQ OD SROtWLFD FXOWXUDO GH DTXHOORV 
DxRV� D FDEDOOR HQWUH XQ R¿FLDOLVPR FXUVL \ XQ UDELRVR 
WHUFHUPXQGLVPR DQWLLPSHULDOLVWD� TXH IDFLOLWD OD LQFXU�
VLyQ HVWLOtVWLFD GHO KLVWRULDGRU HQ HO WHUUHQR GH OD ¿FFLyQ�� 
5RGUtJXH] GHPXHVWUD DGHPiV XQ DPSOtVLPR FRQRFLPLHQ�
WR GH IXHQWHV KHPHURJUi¿FDV \ ELEOLRJUi¿FDV� DVt FRPR 
XQD GHGLFDFLyQ PHWLFXORVD D OD UHFRJLGD GH WHVWLPRQLRV 
\ OD VHQVLELOLGDG QHFHVDULD SDUD FRPSOHPHQWDU ORV GR�
FXPHQWRV FRQ OD KLVWRULD RUDO� 6LQ HPEDUJR� SRU HQFLPD 
GHO XVR GH HVWDV IXHQWHV SULPDULDV VREUHVDOH HO WUDEDMR 
UHDOL]DGR HQ HO $UFKLYR *HQHUDO GH OD 1DFLyQ� (O EXFHR 
HQ ORV DUFKLYRV GH OD 6HFUHWDUtD GH *REHUQDFLyQ� GH OD 
FXDO GHSHQGtD HO %DQFR 1DFLRQDO &LQHPDWRJUi¿FR \� SRU 
WDQWR� HO UXPER GH OD SROtWLFD FLQHPDWRJUi¿FD HVWDWDO SHU�
PLWH D 5RGUtJXH] UHFXSHUDU \ UHFRQVWUXLU ORV GLVFXUVRV 
SUHVLGHQFLDOHV� ODV DJHQGDV GLSORPiWLFDV� ORV LQIRUPHV 
GH FHQVXUD R ORV SODQHV \ SUR\HFWRV HVWDWDOHV� 7RGD XQD 
SXHVWD DO GHVQXGR GH OD DSDVLRQDQWH H LQYHURVtPLO PD�
TXLQDULD EXURFUiWLFD \ GLVFXUVLYD GHO SRGHU HFKHYHUULVWD�
$QWHV GH DSXQWDU DOJXQDV RWUDV YLUWXGHV �TXH VRQ PX�
FKDV� \ DOJXQD OLPLWDFLyQ �TXH VRQ PHQRV�� FRQYLHQH GDU 
FXHQWD GH OD HVWUXFWXUD GHO OLEUR� (O YROXPHQ HVWi GLYLGL�
GR HQ GRV SDUWHV� /D SULPHUD DQDOL]D FURQROyJLFDPHQWH HO 
SURFHVR SROtWLFR GHO FLQH PH[LFDQR HQ HO SHULRGR TXH YD 
GH ���� D ����� \ DWLHQGH D ODV VLHPSUH WHQVDV UHODFLRQHV 
HQWUH HO (VWDGR \ OD LQGXVWULD FLQHPDWRJUi¿FD� (Q SULPHU 
OXJDU� VH GLEXMDQ ORV FRQWRUQRV GH XQD GREOH FULVLV� OD GH 
OD LQGXVWULD FLQHPDWRJUi¿FD \ VX UHODFLyQ FRQ HO (VWDGR 
�TXH 5RGUtJXH] DFLHUWD D UDVWUHDU KDVWD ORV DxRV GH OD 
LQPHGLDWD SRVJXHUUD� \ OD GHO SUR\HFWR SROtWLFR HPDQDGR 
GH OD 5HYROXFLyQ 0H[LFDQD \ HQFDUQDGR KDVWD VX QHX�
WUDOL]DFLyQ EXURFUiWLFD SRU HO P5I� (O VHJXQGR FDStWXOR 
UHFRQVWUX\H DO PLFURVFRSLR ORV FRQWH[WRV SROtWLFRV� HO 
SDSHO GH OD SUHQVD R¿FLDOLVWD \ ODV QHJRFLDFLRQHV TXH 
OOHYDURQ D 5RGROIR (FKHYHUUtD� KHUPDQR GHO SUHVLGHQ�
WH \ DLUHFWRU GHO %DQFR 1DFLRQDO &LQHPDWRJUi¿FR� D 
SODQWHDU HQ ���� XQ PODQ GH 5HQRYDFLyQ GH OD IQGXVWULD 
&LQHPDWRJUi¿FD GHVWLQDGR D FDPELDU HO UXPER GHO FLQH 
PH[LFDQR WDQWR FRPR D UHVWDXUDU OD LPDJHQ GHO (VWDGR� 
$TXt� 5RGUtJXH] DSXQWD D OD LQFDSDFLGDG GH ODV HVWUXF�
WXUDV HVWDWDOHV SDUD FRQVHQVXDU XQD SROtWLFD FXOWXUDO FRQ 
OD LQGXVWULD SULYDGD� TXH FRQGXMR D XQ FRUWR SHULRGR GH 
LQWHUYHQFLyQ WRWDO GHO (VWDGR HQ OD SURGXFFLyQ FLQHPD�
WRJUi¿FD GHO SDtV� (O WHUFHU \ ~OWLPR FDStWXOR FXEUH HO 
SHULRGR ���������� PULPHUR� GHVFULEH OD LPSRVLFLyQ 
GHO R¿FLDOLVPR \ OD HVWDWDOL]DFLRQ WRWDO GH OD LQGXVWULD 
FLQHPDWRJUi¿FD� VREUHYHQLGD D SDUWLU GH OD DSUREDFLyQ 
GHO Plan mínimo de acción inmediata HQ ����� DHVSXpV� 



109Libros

����������������������������������������������������
������������������������������������������������«ayu-
dar al restablecimiento de la unidad nacional mediante 
la reconciliación con los grupos disidentes» (p. 274), 
����������������������������������������������������������
interna. Y, sin embargo, el capítulo tiende a dar pábu-
lo a una serie hiperbólica de marcadores retóricos del 
���������������«éxito» internacional y la «calidad» de 
las películas; el «reconocimiento y la visibilidad inter-
nacional», la «��������������������������������������», 
��������������������������������������������������������
interno. En este caso, la atención excesiva a los aparatos 
ideológicos del Estado priísta responde también a una 
restricción metodológica inicial, tan útil para mantener 
la investigación en pie como limitante para abordar cier-
tos temas: la de mantener un «����������������» pese a 
reconocer las limitaciones «de estudiar el cine dentro de 
la dimensión nacional» (p. 32). Así, al descartar en gran 
medida el acceso a otras fuentes primarias producidas 
fuera de México, la política cultural internacionalista del 
�������������������������������������������������������
por tanto, restringe las opciones de abordar de manera 
��������������������������������������������������������
������������������������������������������������������
este libro: algunas, como la del Centro de Producción de 
Cortometraje, ya están empezando a ser abordadas por 
Rodríguez y otros investigadores en un proyecto colec-
tivo. Por el momento, la publicación de El nuevo cine 
y la revolución congelada ofrece un trabajo redondo y 
����������������������������������������������������������-
da tanto para esta como para las futuras investigaciones 
sobre la historia cultural y política del cine mexicano 
del siglo XX. 
 
Miguel Errazu

���������������������������������������������������������
el periodo 1970-1976 sería el último capítulo de la larga 
historia de las relaciones entre cine y Estado en México 
��������������������������������������������������������
la demolición de la producción estatal durante el sexenio 
de López Portillo.
Para terminar, algunos comentarios sobre el libro al vuelo 
del poder de fascinación del proyecto echeverrista. Pese a 
llevar por subtítulo Historia política del cine mexicano de 
los setenta, el libro de Rodríguez se centra claramente en 
la política cinematográ�������L��������������������������
����������������������������������������������������������
���������������������������������������������������������
���������������������������������������������������������
������������������������������������������������������
por la administración de López Portillo. Sin embargo, 
����������������������������������������������������������
década) son desplazados a los márgenes de esta historia 
y del libro; tratados, en suma, como desencadenantes y 
repercusiones de este proyecto central.
Esto demuestra, desde mi punto de vista, la inmensa capa-
cidad de seducción de la trama discursiva de la «apertura 
��������������»����������������������������������������
del Estado tuvieron la capacidad innegable de reconstruir, 
��������������������������������������������������������
como «���������������������������������������» (p. 402). Por 
�������������������������������������������������������������
������������������������������������������������������������
�����������������������������������������������������������
����������������������������������������������������������
���������������������������������������������������������������
�������������������������������������������������
Esta tendencia a la mimetización aparece claramente en 
���������������������������������«innegable éxito inter-
nacional» (p. 267) del cine «tercermundista» mexicano. 

mente, Rodríguez traslada una propuesta interesante: que 
el periodo 1970-1976 sería el último capítulo de la larga 
historia de las relaciones entre cine y Estado en México 
durante el siglo xx, cuyo punto final habría llegado con la 
demolición de la producción estatal durante el sexenio de 
López Portillo.
Para terminar, algunos comentarios sobre el libro al vuelo 
del poder de fascinación del proyecto echeverrista. Pese a 
llever por subtítulo Historia política del cine mexicano de 
los setenta, el libro de Rodríguez se centra claramente en 
la política cinematográfica de Luis y Rodolfo Echeverría. 
Es cierto que el autor reconstruye ciertos aspectos de la 
relación entre cine y Estado durante los años, e incluso dé-
cadas, anteriores a este periodo. Y también que dedica al-
gunas páginas al desmantelamiento de aquel proyecto por 
la administración de López Portillo. Sin embargo, ambos 
periodos (que, en rigor, ocupan casi la mitad de la década) 
son desplazados a los márgenes de esta historia y del libro; 
trados, en suma, como desencadenantes y repercusiones 
de este proyecto central.
Esto demuestra, desde mi punto de vista, la inmensa capa-
cidad de seducción de la trama discursiva de la «apertura 
cinematográfica». Durante el echeverrismo, los aparatos 
del Estado tuvieron la capacidad innegable de reconstruir 
en el plano ideológico un bloque hegemónico y erigirse 
como «el principio y el fin de todas las cosas» (p. 402). 
Por ello, aunque el autor mantiene, la mayoría de las ve-
ces, una sana distancia irónica con los discursos del oficia-
lismo, su posición aparece, a veces, tan pegada a aquellos 
discursos (replicados, con sus diferentes matices e in-
flexiones, por periodistas, políticos, burócratas y cineas-
tas) que el autor acaba por empaparse de la ambivalencia 
que los caracterizó.
Esta tendencia a la mimetización aparece claramente en 
el capítulo 4, que narra el «innegable éxito internacional» 
(p. 267) del cine tercermundista mexicano. Aquí, Rodrí-

guez se muestra perfectamente consciente de que la nueva 
política exterior no hacía sino «ayudar al restablecimien-
to de la unidad nacional mediante la reconciliación con 
los grupos disidentes» (p. 274), es decir, que la política 
exterior se debía leer en clave interna. Y, sin embargo, 
el capítulo tiende a dar pávulo a una serie hiperbólica de 
marcadores retóricos del oficialismo —el «éxito» interna-
cional y la «calidad» de las películas; el «reconocimiento 
y la visibilidad internacional», la «conquista de los foros 
internacionales», etc.— que, posiblemente, solo operaron 
en el plano interno. En este caso, la atención excesiva a los 
aparatos ideológicos del Estado priísta responde también 
a una restricción metodológica inicial, tan útil para man-
tener la investigación en pie como limitante para abordar 
ciertos temas: la de mantener un «enfoque nacional» pese 
a reconocer las limitaciones «de estudiar el cine dentro de 
la dimensión nacional» (p. 32). Así, al descartar en gran 
medida el acceso a otras fuentes primarias producidas 
fuera de México, la política cultural internacionalista del 
echeverrismo aparece filtrada por su relato interno —y, 
por tanto, restringe las opciones de abordar de manera 
crítica en qué pudo consistir realmente aquel proceso—. 
En cualquier caso, el libro de Rodríguez es fundamental 
tanto por lo que analiza e interpreta como por lo que apun-
ta. En este sentido, capítulos de esta apasionante historia 
como el del Centro de Producción de Cortometraje, aun-
que apenas esbozados, sirven ya como punto de partida 
para nuevos proyectos de investigación en curso. Por el 
momento, la publicación de El nuevo cine y la revolución 
congelada ofrece un trabajo redondo y cerrado que, sin 
duda, será de lectura y referencia obligada tanto para esta 
como para las futuras investigaciones sobre la historia cul-
tural y política del cine mexicano del siglo xx.

Miguel Errazu
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Compañías: 2QGDPHGLD� &17V POD\� &LQHWHFD 1DFLR�
QDO� 0XVHR GH OD 0HPRULD \ ORV DHUHFKRV +XPDQRV� 
&LQHWHFD GH OD 8QLYHUVLGDG GH &KLOH� )LOPLQ

VH FDPELDED R QR OD FRQVWLWXFLyQ OHJDGD SRU OD GLFWDGXUD 
FLYLO PLOLWDU GH PLQRFKHW� &RQ OD PD\RU SDUWLFLSDFLyQ 
HOHFWRUDO GHVGH HO LQLFLR GHO YRWR YROXQWDULR� HQ RFWXEUH 
����� JDQy OD RSFLyQ GH $SUREDU OD UHGDFFLyQ GH XQ QXH�
YR WH[WR FRQVWLWXFLRQDO�
&DO]DQGR FRQ HVWH SURFHVR� HQ QRYLHPEUH GH ����� VH 
UHDOL]DURQ P~OWLSOHV HOHFFLRQHV HQ HO SDtV� OD GH GLSXWD�
GRV� VHQDGRUHV \� PiV LPSRUWDQWH� OD SUHVLGHQFLDO� /RV 
SULQFLSDOHV FDQGLGDWRV DO SXHVWR IXHURQ -RVp $QWRQLR 
.DVW� SUHVLGHQWH GHO SDUWLGR XOWUDFRQVHUYDGRU GH H[WUH�
PD GHUHFKD 5HSXEOLFDQRV H KLMR GH XQ H[PLOLWDU 1D]L 
TXH� WUDV PLJUDU D &KLOH� FRODERUy FRQ OD GLFWDGXUD FLYLO 
PLOLWDU� FRQWUD *DEULHO %RULF� MRYHQ H[OtGHU HVWXGLDQWLO� 
7UDV XQD YLFWRULD SDUFLDO GH .DVW� OD HOHFFLyQ SDVy D VH�
JXQGD YXHOWD� /D WHQVLyQ SROtWLFD IXH HQRUPH� OD HOHFFLyQ 
GH  .DVW LPSOLFDED HO ¿Q GHO SURFHVR FRQVWLWX\HQWH \ 
XQ HQGXUHFLPLHQWR GH ODV SROtWLFDV VRFLDOHV� OD GH %RULF� 
SRGHU FRQWLQXDU FRQ GLFKR SURFHVR� /D VHJXQGD YXHOWD� 
XQ PHV PiV WDUGH� GLR D %RULF FRPR JDQDGRU� 
7UDV XQ DxR GH IXQFLRQDPLHQWR GH OD $VDPEOHD &RQVWL�
WX\HQWH� VH VRPHWH D SOHELVFLWR OD SURSXHVWD GH FRQVWLWX�
FLyQ� 7UDV GXURV PHVHV GH FDPSDxD� FRQ QRWLFLDV IDOVDV 
GH SRU PHGLR \ XQ PHGLRFUH DFRPSDxDPLHQWR SHULR�
GtVWLFR� HVWD YDQJXDUGLVWD SURSXHVWD IXH UHFKD]DGD� 6H 
DQXQFLy HO FRPLHQ]R GHO VHJXQGR SURFHVR FRQVWLWXFLRQDO� 
FRQYRFDQGR D OD HOHFFLyQ GH XQ VHJXQGR yUJDQR TXH FR�
PHQ]y D WUDEDMDU HQ VX SURSXHVWD HQ HQHUR GH ����� (O 
SOHELVFLWR TXH UHFKD]y HVWD FRQVHUYDGRUD SURSXHVWD VH 
UHDOL]y HQ GLFLHPEUH GH ����� $O ¿QDO GH HVWRV GHVJDV�
WDQWHV \ GXURV DxRV� TXHGDPRV FRQ OD PLVPD FRQVWLWXFLyQ 
TXH LPSXVR D VDQJUH OD GLFWDGXUD FLYLO PLOLWDU \ FRQ XQ 
SUHFDULR HTXLOLEULR SROtWLFR� HQ HO TXH YXHOYH D VXUJLU OD 
H[WUHPD GHUHFKD� 
(Q HVWH FRQWH[WR� OD FRQPHPRUDFLyQ GH ORV �� DxRV GHO 
JROSH GH (VWDGR HQ &KLOH IXH XQ SXQWR GH GLVSXWD SROtWL�
FD� (Q PHGLR GHO VHJXQGR SURFHVR FRQVWLWX\HQWH� FRQ XQD 
GHVJDVWDGD FRQ¿DQ]D HQ OD R¿FLDOLGDG� \ FRQ XQ 6HQDGR� 
&RQJUHVR \ &RQVHMR FRQVWLWXFLRQDO OLGHUDGR SRU OD FRD�
OLFLyQ GH 5HSXEOLFDQRV� OD FRQPHPRUDFLyQ IXH LQFOXVR 
GLItFLO� &KLOH VDPRV� SDUWH GH HVWD FRODFLyQ� QR TXLVR 
¿UPDU HO DFXHUGR GH UHFKD]R DO JROSH GH (VWDGR \ ODV 
VXEVHFXHQWHV YLRODFLRQHV D ORV DHUHFKRV +XPDQRV \� D~Q 
PiV� VROLFLWy D WRGDV ODV XQLYHUVLGDGHV TXH VH HQWUHJDUDQ 
ORV QRPEUHV GH ODV SHUVRQDV TXH KDEtDQ SDUWLFLSDGR GH 
DFWLYLGDGHV FRQPHPRUDWLYDV� VROLFLWXG TXH IXH UHFKD]DGD 
SRU ODV FDVDV GH HVWXGLR� (Q HVWH FRPSOHMR FRQWH[WR� OD 
FRQPHPRUDFLyQ HVWXYR DWRPL]DGD� 7RGDV ODV DFWLYLGD�
GHV VH UHXQLHURQ HQ 50.cl �KWWSV������FO�UHJLRQ�QDFLRQDO��� 

/D FRQPHPRUDFLyQ GH ORV FLQFXHQWD DxRV GHO JROSH GH 
(VWDGR HQ &KLOH OOHJy HQ XQ FRPSOHMR SHUtRGR SROtWLFR 
SDUD HO SDtV� /D GHVREHGLHQFLD FLYLO GH OD UHYXHOWD GH 
RFWXEUH GHO ���� OOHYy DO GHVDUUROOR GH XQ SURFHVR GH 
UHIRUPD FRQVWLWXFLRQDO� PULPHUR� VH YRWy SDUD GHFLGLU VL 

https://50.cl/region/nacional/
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VLWLR R¿FLDO GHO JRELHUQR� $O YLVLWDU HVWH VLWLR VH SRGUi 
UHYLVDU DFWLYLGDGHV GH YDULDGD tQGROH� FRPR VHPDQDULRV� 
WDOOHUHV� FKDUODV� SRGFDVW� HQWUH RWUDV� (Q HO HVSDFLR UHV�
WDQWH GH HVWD UHVHxD� H[SORUDUHPRV ODV PXHVWUDV GH FLQH 
UHDOL]DGDV HQ SODWDIRUPDV GLJLWDOHV� 
2QGDPHGLD� SODWDIRUPD GH streaming GHO 0LQLVWHULR GH 
ODV &XOWXUDV� ODV $UWHV \ HO PDWULPRQLR� FRQWy FRQ XQ 
SURPHGLR GH ������ HVSHFWDGRUHV PHQVXDOHV GXUDQWH HO 
����� $TXt VH SXHGH HQFRQWUDU XQD FROHFFLyQ GH 0HPR�
ULD \ DHUHFKRV +XPDQRV TXH LQFOX\H� Punto de encuen-
tro� GH 5REHUWR %DH]D ������� XQ GRFXPHQWDO GRQGH GRV 
FLQHDVWDV XVDQ OD ¿FFLyQ SDUD UHFRQVWUXLU OR TXH YLYLHURQ 
VXV SDGUHV HQ XQ FHQWUR GH WRUWXUD �� DxRV DWUiV� Villa 
Olímpica� GH 6HEDVWLiQ .RKDQ ������� GRFXPHQWDO VREUH 
XQD FRPXQLGDG GH H[LOLDGRV� 1976� GH 0DQXHOD 0DUWHOOL 
������� ¿FFLyQ TXH QDUUD FRPR SHUVRQDV VLQ YLQFXODFLyQ 
SROtWLFD GHEHQ WRPDU GHFLVLRQHV GH YLGD R PXHUWH SRU OD 
GLFWDGXUD� (O�HGL¿FLR�GH�ORV�FKLOHQRV� GH 0DFDUHQD $JXL�
Oy ������� GRFXPHQWDO VREUH KLMRV GHO 0I5 H[LOLDGRV HQ 
&XED� Maten a Altamirano� GH -XDQ &DUORV $OWDPLUDQR 
������� GRFXPHQWDO tQWLPR VREUH HVWH SHUVRQDMH FODYH� 
FRQWDGD SRU VX KLMR� El color del camaleón� GH $QGUpV 
/�EEHUW ������� GRFXPHQWDO TXH FXHQWD OD FRPSOHMD KLV�
WRULD GH VX SDGUH� IRU]DGR D WUDEDMDU FRPR FyPSOLFH GH 
OD GLFWDGXUD� Historia de mi nombre� GH .DULQ &X\XO 
������� VREUH FyPR OD GHPRFUDFLD VH FRQVWUX\y VLOHQ�
FLDQGR HO SDVDGR� Allende mi abuelo Allende� GH 0DUFLD 
7DPEXWWL ������� GRFXPHQWDO GH OD QLHWD GH $OOHQGH TXH 
H[SORUD ORV VLOHQFLRV \ OR tQWLPR GH OD KLVWRULD IDPLOLD� 
Queríamos cambiar el mundo. Apología de un sueño� 
GH 5LFDUGR &DUUDVFR ������� GRFXPHQWDO VREUH PHPR�
ULD \ DHUHFKRV +XPDQRV� TXH WRPD FRPR EDVH D VHLV 
VREUHYLYLHQWHV GH XQ FHQWUR GH WRUWXUDV HQ OD UHJLyQ GH 
2¶+LJJLQV� Cuadernos de nombre� GH &ULVWyEDO /HyQ 
\ -RDTXtQ &RFLxD ������� FRUWR GH DQLPDFLyQ VREUH ORV 
PHQRUHV GH HGDG GHVDSDUHFLGRV SRU OD GLFWDGXUD� $GHPiV 
GH HVWDV SHOtFXODV HQ OD VHOHFFLyQ� WDPELpQ VH SXHGHQ HQ�
FRQWUDU �� SHOtFXODV PiV� HQWUH ODV TXH VH HQFXHQWUDQ FDVL 
WRGRV ORV GRFXPHQWDOHV GH PDWULFLR *X]PiQ YLQFXODGRV 
FRQ HO WHPD� 7DPELpQ HVWiQ GLVSRQLEOHV La ciudad de 
los fotógrafos, GH 6HEDVWLiQ 0RUHQR ������� El pacto de 
Adriana, GH /LVHWWH 2UR]FR ������� Santiago, Italia, GH 
1DQL 0RUHWWL ������� Volver a vernos, GH PDXOD 5RGUt�
JXH] ������� Matar a Pinochet, GH -XDQ IJQDFLR 6DEDWLQL 
������� Cabros de mierda, GH *RQ]DOR -XVWLQLDQR ������� 
El tío, GH 0DWHR IULEDUUHQ ������� El diario de Agustín� 
GH IJQDFLR $J�HUR ������� En septiembre canta el gallo� 
GH 1DQR 6WHUQ \ /XLV (PLOLR %ULFHxR ������� \ Kadima, 

el tiempo contenido� GH ÈOYDUR *DXQD \ &ULVWLDQ 2UWL] 
������� HQWUH RWUDV�
PRU VX SDUWH� HQ &17V POD\� GHO &RQVHMR 1DFLRQDO GH 
7HOHYLVLyQ� VH SXHGHQ YHU YDULDGDV SHOtFXODV \ VHULHV� 
(QWUH ODV VHULHV GLVSRQLEOHV HVWiQ Mary and Mike, HV�
WUHQDGD HQ &KLOHYLVLyQ ������� Amar y morir en Chi-
le� PLQLVHULH WUDQVPLWLGD SRU &KLOHYLVLyQ ������� Los 
archivos del Cardenal ������������ DVt FRPR DOJXQDV 
WHPSRUDGDV GH Los 80s� HVWUHQDGD HQ &DQDO �� ������
������ &DEH GHVWDFDU Una historia necesaria� VHULH GH 
�� HSLVRGLRV HVWUHQDGD HQ ���� TXH HQ &DQDO �� FDEOH 
VXIULy GH FHQVXUD \D TXH VH HOLPLQDURQ ODV IRWRJUDItDV GH 
ORV WRUWXUDGRUHV DO ¿QDO GH FDGD HSLVRGLR� /DV VLJXLHQWHV 
SHOtFXODV HVWiQ GLVSRQLEOHV HQ PRGR VHULDOL]DGR� Allende 
en su laberinto� GH 0LJXHO /LWWtQ ������� \ No, la serie� 
GH PDEOR /DUUDtQ ������� $GHPiV� VH SXHGHQ YHU ODV VL�
JXLHQWHV SHOtFXODV� La muerte de Pinochet� GH %HWWLQD 
PHUXW H IYiQ 2VQRYLNR൵ ������� Chicago Boys, GH &DUROD 
)XHQWHV \ 5DIDHO VDOGHDYHOODQR ������� GAP: Amigos 
personales, GH &ODXGLD 6HUUDQR ������� \ Guerrero, una 
vida y muchas batallas, GH 6HEDVWLiQ 0RUHQR ������� OD 
FXDO WDPELpQ HVWi HQ 2QGDPHGLD�
$SDUWH GH HVWDV GRV SODWDIRUPDV GH GLVWLQWDV LQVWLWXFLR�
QHV GHO (VWDGR� WDPELpQ HVWiQ ODV FROHFFLRQHV GLJLWDOHV 
GH OD &LQHWHFD 1DFLRQDO� OD &LQHWHFD GH OD 8QLYHUVLGDG 
GH &KLOH \ HO 0XVHR GH OD 0HPRULD \ ORV DHUHFKRV +X�
PDQRV� &RQ UHVSHFWR D OD &LQHWHFD 1DFLRQDO� SRGHPRV 
HQFRQWUDU PiV GH �� WtWXORV GLVSRQLEOHV HQWUH ORV FXDOHV 
VH HQFXHQWUDQ YDULRV Q~PHURV GHO Noticiero alternativo� 
GHO *UXSR PURFHVR� DVt FRPR DO PHQRV �� UHJLVWURV GLV�
WLQWRV GHQWUR GH OD GHQRPLQDGD ©&ROHFFLyQ 8Pª� (VWD 
FROHFFLyQ GLJLWDO LQFOX\H LJXDOPHQWH GLYHUVDV ¿FFLRQHV \ 
PDWHULDOHV TXH EXVFDQ MXVWLFLD \ H[SORUDQ OD PHPRULD� WD�
OHV FRPR Compañero Presidente ������ R Actas de Chile 
������� DPEDV GH 0LJXHO /LWWtQ� R Ya no basta con rezar� 
GH $OGR )UDQFLD ������� \ RWURV �� UHJLVWURV \ ¿FFLRQHV 
GH ODUJD GXUDFLyQ VREUH OD VROLGDULGDG FRQ HO H[LOLR \ OD 
OXFKD SRU ORV DHUHFKRV +XPDQRV HQ &KLOH� HQWUH ODV TXH 
SRGHPRV GHVWDFDU Dulce Patria� GH $QGUpV 5DF] ������ 
H Imagen latente� GH PDEOR PHUHOPDQ ������� /D VHOHF�
FLyQ WDPELpQ FRQWLHQH SHOtFXODV FRQ PLUDGDV GH JpQHUR� 
WDOHV FRPR Calle Santa Fe� GH &DUPHQ &DVWLOOR ������� R 
Somos +� GH PHGUR &KDVNHO \ PDEOR 6DODV ������� 
PRU VX SDUWH� HO 0XVHR GH OD 0HPRULD \ ORV DHUHFKRV 
+XPDQRV WDPELpQ OLEHUy PiV GH ��� UHJLVWURV \ SHOtFX�
ODV� (QWUH ORV SULPHURV HVWiQ SUR\HFWRV GH HQWUHYLVWDV� 
YDULDV SHUIRUPDQFHV \ UHJLVWURV GH FRUUHVSRQVDOHV� HQWUH 
ODV SHOtFXODV� VH KDOODQ Un verano feliz� GH $OHMDQGUR 6H�
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FRPR OD HVSDxROD )LOPLQ� TXH FXHQWD FRQ �� SHOtFXODV HQ 
OD FROHFFLyQ ©$ �� DxRV GHO JROSH FKLOHQR� VLHPSUH HQ OD 
PHPRULDª� (QWUH HOODV� VH HQFXHQWUDQ� Desaparecido� GH 
&RVWD *DYUDV ������� La casa de los espíritus� GH %LOOLH 
$XJXVW ������� Carne de perro� GH )HUQDQGR *X]]RQL 
������� Nostalgia de la luz ������ \ El botón de nácar 
������� DPEDV GH PDWULFLR *X]PiQ� Hoy y no mañana� 
GH -RVH¿QD 0RUDQGp ������� Tren popular de la cultu-
ra� GRFXPHQWDO GH &DUROLQD (VSLQR]D ������� Hawker 
Hunter, el ruido del silencio� GH 5RGROIR *iUDWH ������� 
\ Los muchos triángulos rosas� GH /XFD *DHWDQR ������� 
7DPELpQ KD\ XQD VHULH GH SHOtFXODV VREUH DUWLVWDV \ FyPR 
VH HQIUHQWDURQ D OD GLFWDGXUD� FRPR Lemebel� GH -RDQQD 
5HSRVL ������� Zurita verás no ver� GH $OHMDQGUD &DU�
PRQD ������� \ Vicente Ruiz el tiempo real� GH 0DWtDV 
&DUGRQH \ -XOLR -RUTXHUD ������� 7DPELpQ DSDUHFHQ HQ 
HVWD VHOHFFLyQ YDULDV SHOtFXODV \D QRPEUDGDV DTXt� 7DP�
ELpQ KD\ RWUDV SHOtFXODV GRQGH VH SXHGHQ YHU ODV FRQVH�
FXHQFLDV GH OD GLFWDGXUD� FRPR El club� GH PDEOR /DUUDtQ 
������� Los perros� GH 0DUFHOD 6DLG ������� Casa lobo� 
GH &ULVWyEDO /HyQ \ -RDTXtQ &RFLxD ������� Mi mejor 
enemigo� GH $OH[ %RZHQ ������� HQWUH RWUDV�

Claudia Bossay

JRYLD ������� EEUU vs Allende� GH DLHJR 0DUtQ \ -RVp 
$OD\yQ ������� ¡Nae pasarán!� GH )HOLSH %XVWRV ������� 
Mi vida con Carlos� GH *HUPiQ %HUJHU ������� Gringo 
rojo, GH 0LJXHO ÈQJHO VLGDXUUH ������ \ Dos años en 
Finlandia ������ \ Así nace un desaparecido ������� 
DPEDV GH $QJHOLQD Vi]TXH]� HQWUH RWUDV�
/D &LQHWHFD GH OD 8QLYHUVLGDG GH &KLOH WDPELpQ WLHQH 
XQD FROHFFLyQ SHUPDQHQWH GH REUDV OLEHUDGDV UHODFLR�
QDGDV FRQ OD FDVD GH HVWXGLRV� DVt FRPR RWUDV LQFRUSR�
UDGDV PHGLDQWH GHSyVLWRV GH FLQHDVWDV� (QWUH ODV REUDV 
PiV GHVWDFDGDV TXH SRGHPRV HQFRQWUDU� Venceremos� GH 
PHGUR &KDVNHO \ +pFWRU 5tRV ������� Pintando con el 
pueblo� GH /HRQDUGR &pVSHGHV ������� Descomedidos 
y chascones� GH &DUORV )ORUHV ������� A la sombra de 
don Roberto� GH -XDQ DLHJR \ +nNDQ (QJVWU|P ������� 
HQWUH YDULRV UHJLVWURV FRPR HO PULPHUR GH PD\R GH ����� 
OD SURFODPDFLyQ GH 1HUXGD FRPR SUHVLGHQWH ������ R 
VX IXQHUDO ������� PRU RWUD SDUWH� \ GH OD PLVPD LQVWLWX�
FLyQ� 8&KLOH7V HPLWLy OD SULPHUD SURGXFFLyQ RULJLQDO 
GHO FDQDO� Golpe a la Chile� VXV �� HSLVRGLRV� TXH UHODWDQ 
OD H[SHULHQFLD GH GLVWLQWRV IXQFLRQDULRV� DFDGpPLFRV \ 
HVWXGLDQWHV GH OD 8QLYHUVLGDG GXUDQWH HO GtD GHO JROSH� 
HVWiQ GLVSRQLEOHV online HQ VX FXHQWD GH <RX7XEH� 
)XHUD GH WRGDV HVWDV SRVLELOLGDGHV JUDWXLWDV GH YHU FLQH 
FKLOHQR online� WDPELpQ HVWiQ ODV SODWDIRUPDV SRU SDJR� 
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Secuencias. Revista de Historia del Cine �I661� ���������� H�I661� ���������� HV XQD SXEOLFDFLyQ DXVSLFLDGD SRU 
OD 8QLYHUVLGDG $XWyQRPD GH 0DGULG� HGLWDGD GH IRUPD LQLQWHUUXPSLGD GHVGH ���� \ SXEOLFD GRV Q~PHURV DO DxR� 
/DV EDVHV GH GDWRV HQ ODV TXH HVWi LQFOXLGD Secuencias VRQ� &$5+86�� &I5& �&ODVL¿FDFLyQ IQWHJUDGD GH 5HYLVWDV 
&LHQWt¿FDV� (VSDxD�� DLUHFWRU\ RI 2SHQ $FFHVV -RXUQDOV �D2$-�� )LOP 	 7HOHYLVLRQ /LWHUDWXUH IQGH[ �(%6&2�� 
IQWHUQDWLRQDO IQGH[ WR )LOP PHULRGLFDOV �)I$)�� ËQGLFH + �*RRJOH 6FKRODU 0HWULFV�� /DWLQGH[� I62&� 2SHQ $FDGHPLF 
-RXUQDOV IQGH[ �2$-I�� (5I+ P/86 \ OD 5HG IEHURDPHULFDQD GH IQQRYDFLyQ \ &RQRFLPLHQWR &LHQWt¿FR �5(DI%�� 
DHVGH ����� OD UHYLVWD KD LQFRUSRUDGR OD HYDOXDFLyQ FLHJD SRU SDUHV �peer review�� SRU OR TXH WRGRV ORV DUWtFXORV GH 
LQYHVWLJDFLyQ SXEOLFDGRV KDQ VLGR HYDOXDGRV SRU HVSHFLDOLVWDV DQyQLPRV DMHQRV D OD UHGDFFLyQ� DHVGH ����� Secuencias 
VH HGLWD H[FOXVLYDPHQWH HQ YHUVLyQ HQ OtQHD� GH PDQHUD tQWHJUD \ HQ DFFHVR DELHUWR HQ VX ZHE� UHYLVWDV�XDP�HV�VHFXHQFLDV

 ���&REHUWXUD
Secuencias WLHQH FRPR REMHWR FRODERUDU HQ OD GLIXVLyQ FUHFLHQWH GH DUWtFXORV GH LQYHVWLJDFLyQ UHODWLYRV D OD KLVWRULD GHO 
FLQH HQ FXDOTXLHUD GH VXV DVSHFWRV X RULHQWDFLRQHV TXH VH UHDOLFHQ HQ (VSDxD \ HQ HO iPELWR LQWHUQDFLRQDO� 7RGRV ORV 
WH[WRV VRPHWLGRV D FRQVLGHUDFLyQ SRU OD 5HGDFFLyQ GH OD 5HYLVWD GHEHUiQ VHU WUDEDMRV RULJLQDOHV� TXH QR KD\DQ VLGR 
SXEOLFDGRV FRQ DQWHULRULGDG HQ QLQJ~Q RWUR PHGLR HVFULWR LPSUHVR R HOHFWUyQLFR� 7DPSRFR VH DGPLWLUiQ ORV DUWtFXORV 
TXH HVWpQ VLHQGR VRPHWLGRV D FRQVLGHUDFLyQ HQ FXDOTXLHU RWUD SXEOLFDFLyQ GHVGH HO PRPHQWR GHO HQYtR \ KDVWD TXH 
OD UHYLVWD VH KD\D SURQXQFLDGR VREUH VX SXEOLFDFLyQ� Secuencias SRGUi� QR REVWDQWH� SUHVHQWDU HQ YHUVLyQ FDVWHOODQD 
WUDEDMRV \D SXEOLFDGRV HQ RWUDV OHQJXDV TXH HVWLPH GH SDUWLFXODU LQWHUpV R UHOHYDQFLD� $XQTXH� HYHQWXDOPHQWH� SXHGDQ 
FRQVLGHUDUVH PDQXVFULWRV UHGDFWDGRV HQ RWUDV OHQJXDV� OD SXEOLFDFLyQ HQ Secuencias VHUi VLHPSUH HQ HVSDxRO�

���7H[WRV�FRQVLGHUDGRV�SDUD�SXEOLFDFLyQ

Artículos de investigación
/RV WUDEDMRV RULJLQDOHV GH LQYHVWLJDFLyQ WHQGUiQ OD VLJXLHQWH HVWUXFWXUD� UHVXPHQ HQ HVSDxRO H LQJOpV GH ��� SDODEUDV� 
SDODEUDV FODYH �Pi[LPR ��� HQ HVSDxRO H LQJOpV� WH[WR �LQWURGXFFLyQ� PDWHULDO� UHVXOWDGRV \ GLVFXVLyQ�� DJUDGHFL�
PLHQWRV \ ELEOLRJUDItD� /D H[WHQVLyQ Pi[LPD GHO WH[WR VHUi GH �� SiJLQDV HQ IRUPDWR :RUG� HVFULWDV D HVSDFLR \ 
PHGLR HQ 7LPHV 1HZ 5RPDQ ���

Reseñas de libros, de DVD y plataformas
(Q QLQJ~Q FDVR VH DGPLWLUi HO HQYtR GH QRWDV R UHVHxDV QR VROLFLWDGDV�

���,QIRUPDFLyQ�DGLFLRQDO
Secuencias QR FREUD D ORV DXWRUHV QLQJXQD WDVD SRU SUHVHQWDFLyQ R HQYtR GH PDQXVFULWRV� QL WDPSRFR FXRWDV SRU OD 
SXEOLFDFLyQ GH ORV DUWtFXORV� /D UHYLVWD QR DFHSWD PDWHULDO SUHYLDPHQWH SXEOLFDGR� /RV DXWRUHV VRQ UHVSRQVDEOHV GH 
REWHQHU ORV RSRUWXQRV SHUPLVRV SDUD UHSURGXFLU HO PDWHULDO �WH[WR� LPiJHQHV R JUi¿FRV� GH RWUDV SXEOLFDFLRQHV \ GH 
FLWDU VX SURFHGHQFLD FRUUHFWDPHQWH� /D UHYLVWD DFXVD UHFHSFLyQ GHO PDQXVFULWR� /RV MXLFLRV \ RSLQLRQHV H[SUHVDGRV 
HQ ORV DUWtFXORV SXEOLFDGRV HQ OD UHYLVWD VRQ GH ORV DXWRUHV \ QR QHFHVDULDPHQWH GHO &RPLWp (GLWRULDO� Secuencias 
FXHQWD FRQ XQ FyGLJR pWLFR \ GH EXHQDV SUiFWLFDV TXH DSHOD D OD UHVSRQVDELOLGDG GH DXWRUHV� HGLWRUHV \ UHYLVRUHV 
�UHYLVWDV�XDP�HV�VHFXHQFLDV�$ERXW�FRGLJRHWLFR��

���(QYtR�GH�RULJLQDOHV�\�QRUPDV�GH�SUHVHQWDFLyQ�GH�ORV�WUDEDMRV
/RV DXWRUHV LQWHUHVDGRV HQ HQYLDU XQ DUWtFXOR D OD UHYLVWD GHEHUiQ HQWUDU HQ Secuencias �KWWSV���UHYLVWDV�XDP�HV�VHFXHQ�
FLDV�� LU DO DSDUWDGR $FHUFD GH \ DFFHGHU D (QYtRV HQ OtQHD� $ FRQWLQXDFLyQ GHEHUiQ UHJLVWUDUVH \ VHJXLU ORV SDVRV TXH OH 
VHxDODUi OD DSOLFDFLyQ� /DV FRQGLFLRQHV UHODWLYDV D ODV QRUPDV GH SUHVHQWDFLyQ GH ORV WUDEDMRV� VH SXHGHQ FRQVXOWDU HQ HO 
DSDUWDGR IQIRUPDFLyQ SDUD ORV DXWRUHV GH OD SiJLQD ZHE GH OD UHYLVWD �UHYLVWDV�XDP�HV�VHFXHQFLDV�DERXW�VXEPLVVLRQV��
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Divulgador de un nuevo cine español 
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Antonio Pérez Olea y la dramatización de la pintura
*XLOOHPR *� PH\GUR


